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ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: HER Majesty THE QUEEN. 
President: H.R.H. THe Duxke or Epinsurau, K.G. 
Conductor: Sir JoseEpH BARNBY. 


WEDNESDAY, DECEMBER 7, at 8, 
SULLIVAN’S 


THE GOLDEN LEGEND. 

Artists: Madame ALBANI, Miss CLARA BUTT, Mr. 

DAVIES, Mr. E. EPSTEIN, and Mr. HENSCHEL. 
Organist: Mr. HODGE. 

Prices: ros. 6d., 78., 58., 48., and Gallery Promenade, ts. 


MONDAY, JANUARY 2, art 8, 


HANDEL’S “ MESSIAH.” 


Artists: Miss ANNA WILLIAMS, Madame PATEY, Mr. EDWARD 
LLOYD, and Mr. WATKIN MILLS. 
Prices: ros. 6d., 7s., §8., 48., and Gallery Promenade, ts. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 

Instituted 1822, Incorporated by Royal Charter, 1830. 
Patrons: HER MAJESTY THE QUEEN AND THE RoyAL FAMILy, 
Principal: Dr. A. C. MACKENZIE. 

Lent Term begins January 12. 

Entrance Exam. therefor, January 10, at 11. Entrance forms may 
be obtained from the Secretary, and should be returned by January 7. 

Fortnightly Concerts, December 3 and 17, at 8. 

Lecture by Walter Macfarren, Esq., R.A.M., Wednesdays, 7, 14, 
and 21, at 3. 

Orchestral Concert at St. James’s Hall, December 20, at 3. 

F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


KENSINGTON GORE. 


President: H.R.H. THE PRINCE oF WALES, K.G. 
Director: Sir Gzorce Grove, D.C.L., LL.D. 
EASTER TERM, 1893. 
The Easter Term will commence on January 5. 
ASSOCIATE. 

Associate of the Royal College of Music (A.R.C.M.)—The next 
examination for certificate of proficiency with the above title will! take 
place at the College, on March 27 to 30, 1893. 

The list of pieces in which Candidates will be examined and other 
particulars may be obtained from Mr. George Watson, Registrar, at 
the College. 

Application forms must be returned with the examination fee so as 
to be received at the College not later than February 13. 

SCHOLARSHIPS. 

Nine Open Free Scholarships will be competed for in February next. 

Last day for receiving official forms of application, January 9, 1893. 

Particulars and forms may be obtained from Mr. George Watson, 


Registrar, at the College. 
CHARLES MORLEY, Hon. Sec. 
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~ THE ASSOCIATED BOARD 


ROYAL ACADEMY OF MUSIC AND 
ROYAL COLLEGE OF MUSIC 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
AssociaATED BoarpD: 

Tue Ricut Hon. THE Lorp Cuartes Bruce, Chairman. 
A.C. Mackenzie, Esq., Mus. Doc., Principal of R.A.M. 
Sir Georce Grove, D.C.L., LL.D., Director of R.C.M. 

Professor 2a Dewar, F.R.S., &c., 
ALBERTO RANDEGGER, Esq., 
THOMAS THRELFALL, Esq., 
FREDERICK WESTLAKE, Esgq., 
F, Meapows WuiTtE, Esq., Q.C., 
Epwarp W. Ha i_Tovn, Esq,., C.B., 
Sir WALTER Parratt, Mus. Bac., 
C. Husert H. Parry, Esq., Mus. Doc., |. R.C.M. 
Sir ArtHUR Suttivan, Mus. Doc., 
FRANKLIN TAYLOR, Esq., 

Honorary TREASURER: 

Cuarves Mor ey, Esq. 


Honorary AupITor: 
Sir Cares Lister Ryan, K.C.B., Comptroller and Auditor-General. 


SECRETARY: 
Gerorce Watson, Esq. Central Office, 52, New Bond St., London, W. 
BANKERS: 
BANK OF ENGLAND, Western Branch, Burlington Gardens, London. 


SYLLABUS A. 
LOCAL CENTRE EXAMINATIONS. 


Last Day FoR RECEIVING Forms oF APPLICATION 
FROM CANDIDATES— 


JANUARY 31, 1893. 


THE PRELIMINARY LOCAL EXAMINATION (Paper Work) 
for CANDIDATES in PRACTICAL SUBJECTS will take place at 
the various Centres on February 22, 1893. 


THE FINAL LOCAL EXAMINATIONS for CANDIDATES in 
PRACTICAL SUBJECTS will commence on and after 
arch 28, 1893. 


THEORY OF MUSIC EXAMINATION (Paper Work) for CANDI- 
DATES entering for THEORY will take place at the various Centres 
on February 22, 1893. 


SYLLABUS B. 

LOCAL SCHOOL EXAMINATIONS. 
Last Day FOR RECEIVING APPLICATIONS FOR REGISTRA- 
TION FROM SCHOOLS AND TEACHERS OF Music— 
FEBRUARY 27, 1893. 


THE LOCAL SCHOOL EXAMINATIONS will be arranged in 
Circuits, and will be conducted by a School Examiner appointed by the 


R.A.M. 








Board. 
They will be held during four periods as follows :— 
(a) December. 
(6) March, April. 
(c) June, July. 
(d) October, November. 

Schools and Teachers will, so far as is practicable, be allowed to 
select the period which they prefer for Examination, provided that they 
notify the same to the Secretary within seven days after receiving 
notice that their Applications to be Registered have been accepted. 

NAMES OF CANDIDATES FROM SCHOOLS AND TEACHERS OF Music 
can only be entered on Forms supplied from the Office, and must be 
sent with the Examination Fees as follows :— 

For period (a) not later than December 1, 1892. 
” ” ” ” ” February 4 1893. 
() » » w» May 73, 1893. 
(4) 5» 4» October 4, 1893. 


” ” 


Copies of either Syllabus may be obtained at the Central Office, 
52, New Bond Street, London, W. 
GEORGE WATSON, Secretary. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
For Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MADAME BARTER (Soprano) 
For Oratorios, Concerts, At Homes, &c., Westbury Road, Wood 
reen, 
MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
- Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MADAME CONWAY (Soprano) 

53, Robert St., Upper Brook St., Chorlton-on-Medlock, Manchester. 
Terms for Oratorios and Concerts, &c.,and Press Notices on application. 
MISS MABEL CROSS (Soprano) 

(Of the Royal College of Music, London). 

For Oratorios, Cantatas, Concerts, &c., Winsford, Cheshire. 

















MISS ETTA WRIGHT (Soprano) 
For Concerts, Oratorios, At Homes, &c. 
Address, Brightholme, 28, Albany Road, Stroud Green, N. 


MISS DORA BARNARD (Contralto) 
For Oratorios, Concerts, Organ Recitals, &c. 6, Lordship Park, N. 


MISS ALICE BERTENSHAW (Contralto) 


For Oratorios, Concerts, &c., 312, Katherine Ter., Ashton-under-Lyne. 


MISS M. L. BOOKER, L.R.A.M. (Contralto) 
For Oratorios, Concerts, &c., address, care of Mr. Wm. Marriott, 
295, Oxford Street, W.; or, Shirebrook Villa, Heeley, Sheffield. 

















MISS EMILY FOXCROFT (Contralto) 
Associate, Gold Medalist, and Prize Scholar, L.A.M. 
For Oratorios, Concerts, At Homes, &c. 76, Calabria Road, N. 


MISS MINNIE KIRION (Contralto) 
12, Upper Tollington Park, N.; or, N. Vert, Esq., 6, Cork St., W. 








MISS MAUDE DARLING (Soprano) 
(Pupil of David Strong, Esq., Guildhall School of Music). 
For Concerts, At Homes, &c. Oaklands, Addlestone, Surrey. 


MISS EMILY DAVIES (Soprano) 


Address, Severn House, Seven Sisters’ Road, Finsbury Park, N. 


MISS ELEANOR DAY (Soprano) 


Concerts, Private Lessons, &c. Lyndhurst, Hendon, N.W. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist) R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MISS CLARRIE HALE (Soprano) 
(Daughter of Mr. J. Hale, Violinist, Dudley), 
225, Crookes Moor Road, Sheffield. 


MADAME MADELINE HARDY : (Soprano) 
’ 27, Loughborough Road, Brixton, S.W. <2 

















MISS HEROD (Soprano): 


For Oratorios, Operas, Ballads, &c., address, Woodley, near Stockport. 





MISS BESSIE HOLT (Soprano) 


Rawtenstall, near Manchester ; and 6, Ducie Street, Clapham, S.W. 


MISS HONEYBONE (Soprano) 


For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 41, Hampden Street, Nottingham. 








MISS JESSIE HOTINE (Soprano) 
For Concerts, Oratorios, At Homes, &c. 
For vacant dates, address, 33, Upper Bedford Place, Russell Sq., W.C. 





MISS ELLEN INGHAM (Soprano) 


(Late Student, Royal Academy of Music, London). 
For Concerts, Oratorios, &c., address, 9, Albert Road, Colne, Lancs. 


MISS ADA LOARING (Soprano) 
(Pupil of Albert Visetti, Esq.) 
For Oratorios, Concerts, &c., address, 5, Holly Villas, Clapton 
nahi Square, 
MISS LILY MARSHALL-WARD (Soprano) 
MISS JESSIE MARSHALL-WARD (Contralto) 
Address, 14, Peel Street, Nottingham. 


MISS FLORENCE MONK (Soprano) 


For Oratorios, Concerts, &c., Glebe Field, Stoke Newington, N. 


MISS VIOLET ROBINSON 
(Mezzo-Soprano or Contralto, Certificated R.A.M.). 
Concerts, Oratorios, At Homes, &c. 64, Abbey Rd., St. John’s Wood. 


MISS LIZZIE SCOTT (Soprano) 
For Oratorios, Concerts, &c., 38, York Road, Northampton. 
MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c. Crag Cottage, Knaresbro’, 


MISS FRIDESWIDE C. SLATER (Mezzo-Soprano) 
For Ballad Concerts, At Homes, and Private Lessons. 
17, Wood Lane, Highgate, N. 


MISS EDI1H STEVENS (Soprano) 


; _ (Of the Crystal Palace Concerts). 
Oratorios, Classical and Ballad Concerts, Beverley House, Barnes, S.W. 


MISS ETHEL WEBB (Soprano) 


Concerts, &c. 14, Balmoral Road, Nottingham. 


MISS GERTRUDE WESLEY (Soprano & Harpist) 
_ (Great-granddaughter of Samuel Wesley). 
For Oratorio or Ballad Concerts, Testimonials and Critiques from 
53, High Street, Doncaster. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 









































9, Rochester Terrace, Camden Road, N.W. 


MISS PATTIE MICHIE, L.R.A.M. (Contralto) 


For Oratorios, Concerts, Lessons, &c. 10, Springfield Road, N.W. 


MADAME and MR. SUTTON SHEPLEY 


(Contralto and Baritone). 
For Oratorios, Concerts, &c., address, 97, Dalberg Road, Brixton, S.W. 


MISS LOTTIE SWEENEY (Contralto) 


(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, vid Leeds. 


MISS MARIANNE TOMLINSON (Contralto) 
For Concerts, Oratorios, Sen rat ge 12, St. Andrew’s Place, 
radford. 


MISS MARY TUNNICLIFFE (Solo Contralto) 
(Of St. Nicholas, Cole Abbey, E.C.) 
For terms, address, 94, Fentiman Road, Clapham Road, S.W. 


MISS ISABELLE WATERS (Contralto) 


For Oratorios, Concerts, &c., address, 34, Defoe Road, Tooting. 


MUNRO DAVISON, F.C.O. 
(Principal Alto, Temple Church). 
For Concerts, Dinners, &c., 101, Tollington Park, N. 


MR. CHARLES BLAGBRO?’ (Tenor) 


For Oratorios, Concerts, &c., address, Bradford, Yorkshire. 


MR. T. HENRY BREARLEY (Tenor) 


For Oratorios, Ballads, &c., address, 13, Earl St., Claremount, Halifax. 


ii MR. TOM CHILD 


(Principal Tenor, Parish Church, Leeds). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. HERBERT CLINCH (Tenor) 
Oratorio, Ballads, &c., address, 41, Frederick St., St. John’s Wood, N.W. 


MR. C. W. FREDERICKS (Tenor) 
(Of the Trocadero Concerts, Paris ; Crystal Palace and St. James's 
Hall, London; and Hereford Musical Festivals). 
For Oratorios, Ballad Concerts, Organ Recitals, &c. 

Testimonial letters from M. Gounod; M.. Guilmant, Professor 
Yeatman, Dr. Stainer, August Manns, Esq., and other eminent 
musicians, with recent Press Notices, will be forwarded on application. 

Mr. Fredericks has had the honour of singing for most of the 
Provincial Choral Societies during last season and was favoured with 
engagements from the following towns (in many instances providing 
the whole of the solo artists):—Swindon, Wolverhampton, Leicester, 
Tenbury, Southampton, Walsall, Hereford, Rochdale, Melton 
Mowbray, King’s Lynn, Hunstanton, Brighouse, Nottingham, Chester- 
field, Burton, Tamworth, Denbigh, Bradford, Dunfermline, Merthyr, 
Ilkeston, Brierley Hill, Buxton, Newcastle, Holmfirth, Chepstow, 
Devizes, Calne, Cirencester, Warwick (twice), &c. y 

To Choral Societies and others, Mr. Fredericks is prepared to submit 
the names of a well-known Quartet of Solo Vocalists, together with 
vacant dates, terms, andrecent Press Notices, Address, Mr. Fredericks, 
98, St. John’s Hill, Clapham Junction; or, The Cathedral, Lichfield. 


MR. G. GREEN (Tenor) 
(Principal Tenor, Preston Parish Church), 
For Concerts, Oratorios, aioe &c., address, 81, South Meadow Lane, 
reston. 


~ MR. WILLIAM KNIGHT (Tenor) | 
5, Melbourne Terrace, Bradford. 


MR. T. OLDROYD (Tenor) 


For Oratorios, Concerts, &c., address, The Cathedral, Rochester. 









































“MR. JOHN PEARSON (Tenor) 
‘For Concerts, Oratocrios, &c., address, Cathedral, Ganterbury. 


MR. JOHN JAS. SIMPSON (Solo. Tenor) 
(Ripon Cathedral). 
For Oratorios, Concerts, &c., address, Cathedral. 
MR. CHARLES STRONG (Tenor) 


For Oratorios, Concerts, At Homes, &c., and for Quartet Party, 
address, 129, Petherton Road, Highbury New Park, N. 
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MR. JAMES WATTS (Tenor) 
45, Wingfield Street, Bradford, Yorkshire. 


MR. WILLIAM WHITE (Tenor) 
(Pupil of Mr. Alfred Blume). 
Oratorios, Concerts, &c., 70, Fentiman Road, Clapham Road, S.W. 


MR. WILLS-PAGE (Tenor) 
(Royal Albert Hall and Crystal Palace Concerts), 
14, Walterton Road, W. 


MR. ARTHUR J. WILSON (Tenor) _ 


Oratorios, Concerts, &c., 12, Glengall Road, Camberwell, S.E. 
Sole Agent, Mr. Daniel Mayer, 18, Gt. Marlborough Street, W. 


MR. HERBERT ALDRIDGE (Baritone) 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex. 


MR. DAN BILLINGTON (Baritone) 


For Concerts, Oratorios, &c. For terms, address, 34, Hanover Sq., Leeds. 


MR. JOHN COATES (Baritone) 


“*Messiau.’— Mr. John Coates sang with strict accuracy and 
exactly according to copy; besides which, he has a magnificent voice 
which he knows well how to use. His first essay gave a good impres- 
sion, which he more than sustained later on. His clever and powerful 
delivery of the favourite air ‘Why do the nations’ more than realised 
the expectations of the audience, and twice he had to rise and bow his 
acknowledgments before they would be satisfied. We should say that 
Mr. Coates has decidedly the kind of material in him for the making 
of a great artiste. He reaped an equal success in ‘The trumpet shall 
sound.’ ”"—Halifax Courier, December 27, 1890. 

£5, Beamsley Road, Frizinghall, Bradford. 


MR. EDWARD MARLOWE (Baritone) 
Oratorio, Ballad, and Operatic Concerts. 25, Winterwell Road, 
Brixton Hill, S.W. 


MR. J. W. RENDER (Baritone) 
(Pupil of Signor Gustave Garcia, R.A.M.). 
Address, 94, Hill Street, Garnethill, Glasgow. 


MR. GILBERT THORNE (Baritone) 
For Oratorios, Concerts, At Homes, &c., address, 11, Penryn Street, 
Oakley Square, N.W. 


MR. MUSGROVE TUFNAIL (Baritone) 
Oratorios, Cantatas, Ballads, and Operatic work. 22, Ferndale Road, 
Clapham, S.W. 


MR. ALFRED J. TURTON (Baritone) 


For Oratorios, Concerts, &c., address, St. Catherine's, Lincoln. 


MR. & MRS. WALLIS A. WALLIS 
(Baritone and Soprano and Elocutionists). 
For Oratorios, Concerts, Operas, &c.; also to Recite “‘ The Dream of 
Jubal,” “ Athalie,” and similar works. 

“Preciosa,” BY NEWCASTLE CHORAL Society.—" The soloists 
(who both recited and sang) acquitted themselves admirably.”—New- 
castle Chronicle. 

“Mrs. Wallis’s charm of manner and dramatic ability were parti- 
cularly apparent.’’—Musical Times, March, 18g2. 

Address, 90, Caledonian Road 1 Leeds. 


MR. JOHN BROWNING 
(Principal Bass, Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, Parish Church, Leeds. 


MR. BYRON DEWHURST (Bass) 

“*MEssIAH.’—The various numbers allotted to the bass were sung 
by Mr. Byron Dewhurst in admirable style, his rich voice and artistic 
method being heard to great advantage. His renderings of ‘Why do 
the nations’ and ‘ The trumpet shall sound’ were given with finished 
skill and fine effect, and both elicited the heartiest applause.”—Dover 
and County Chronicle. 

Engaged: November 9, Sandwich ; November 10, Dover; November 
16, Dover ; November 21, Tunbridge Wells; November 25, Tunbridge 
Wells; November 29, Sheerness; November 30, Canterbury, &c. 

For terms, vacant dates, &c., address, Cathedral, Canterbury. 


MR. THOS. KEMPTON (Bass) 
For Oratorio, Ballad Concerts, Masonic Banquets, &c., and for 
Quartet Party. 55, Petherton Road, Highbury New Park. 


MR. ROBERT NEWMAN (Bass) 
(Of Crystal Palace, St. James’s Hall, and Royal Albert Hall). For 
Oratorio and Concerts, address, 9, Cambridge Avenue, Kilburn, N.W. 


MR. J. SKELTON (Bass) 


Compston Place, Ambleside; or, 1, Dolbey St., Weaste, Manchester, 


MR. ALEXANDER TUCKER (Basso Profundo) 
New address, St. Audries, Enfield, N. 


MR. JAMES M. PRESTON 
(Organist of St. George’s Church, Jesmond, Newcastle-on-Tyne). 
For Organ Recitals, &c., ry Abbey Terrace, Gateshead. 

“Mr. Preston’s reputation as an Organist is a growingone. He 
has already given evidence of exceptional skill, and we cannot but 
think that ere long he must take rank as one of our representative 
English Organists,”—Monthly Fournal, N.S.P.M. 

“Mr. Preston is a local Professor, and a performer of the very first 
tank, It is seldom that one is permitted to listen to such artistic and 
finished organ playing.’—Musical News. 



























































MISS CHRISTINA BRUMLEU 
(Violinist, A.L.A.M.), 
For Concerts, At Homes, &c., address, The Fernery, Sidcup, Kent. 


MISS ALICE SIMPKIN (Solo Violinist) 


Terms for Concerts, At Homes, &c., on application, 1, Wintoun Street, 
Leeds. References permitted to Herr B. Hollander, Signor Piatti, 
Herr Frantzen, and Sefior Albeniz. 


MR. THOMAS CHAPMAN (Accompanist) 
TO CHORAL AND ORCHESTRAL SOCIETIES. 


In cases where a complete Orchestra is not used, the Wind Parts 
of any work satisfactorily rendered on the Harmonium from the full 
score. 








Address, 35, Sutherland Place, Westbourne Grove, W. 


MR. W. ERNEST HOMER 
(Solo Zither, Banjo, and Mandoline). 
For Concerts, At Homes, Lessons, &c., 344, Brixton Road, S.W. 


MR. J. SHARPE (Oboeist and Oboe Maker) 


For Oratorios, Concerts, &c., — 51, Lydgate Hill, Pudsey, near 
eeds. 


M ISS VINNIE BEAUMONT (Soprano), engaged: 
December 1, 4, 6, 7, 10, 15, 19, and 26; Scotland: 20, 21, and 22. 
Point House, Brigg, Lincolnshire. 


MSs ELIZA CHADWICK (Soprano), of the 
Glasgow, Edinburgh, and Leeds Concerts, accepts Engage- 

—_— for Sacred or Secular Performances. 51, Netherhall Road, 
oncaster. 


Miss MARJORIE EATON (Soprano). Engaged: 

Birmingham, Alloa, Middleton (‘ Robin Hood”), Newcastle, 
Rochdale (Orchestral), Ludlow (“St. Cecilia’s Day”), Doncaster 
(“Messiah”), Dalston, &c.; Scotland, end of January, in February 
and March. For terms and vacant dates, address, 237, Katherine 
Street, Ashton-under-Lyne. 


Miss BESSIE HOLT (Soprano). Engagements 
booked : Radcliffe, Bolton, Southport, Shaw, Walkden, Halifax, 
Oldham, Mossley, Whitworth, Waterfoot, Bacup, Sowerby Bridge, 
Bridgewater, Sheffield, Barnalswick, Parkgate, Rawtenstall, Kentish 
Town, Clapham, Crawshawbooth, Manchester. Others pending. 
Address, Rawtenstall, Manchester; or, 6, Ducie Street, Clapham, S.W. 


MADAME AGNES LARKCOM requests that 


all communications respecting Engagements for Concerts, &c., 
may be addressed to her at 53, Westbourne Park Villas, W. 


MADAME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 29, Burton Road, Kilburn, N.W.; 
or, 50, Church Street, Liverpool. 


“~OPRANO.—MASTER DOUGLAS INGRAM 
(Pupil of Mr. Arthur Thompson) is open to receive Engage- 
ments for Concerts, Banquets, At Homes, &c. Good répertoive of 
Sacred and Secular Works, Songs, Glees, Madrigals, and Part-Songs. 
For terms, &c., address, Mr. F. T. Ingram, 136, Hanley Road, N. 


M388 EDITH NOTT BOWER, ‘Town’s End, 


Richmond, Surrey a of Mr. William Sheongeen). for 
Oratorios, Concerts, &c. Will take pupils. Agent, Mr. D. Mayer, 
18, Great Marlborough Street, W. 


MISS FLORENCE CROFT (Contralto) can 

accept Engagements on December 1, 7, 9, 10, 12, 14, 16, 17, and 
21. All other dates for December are booked. For terms, &c., address, 
88, Lady Margaret Road, N. 


Miss MARGARET HOARE requests that all 


communications respecting Engagements for Concerts, &c., 
may be addressed to her at 15, Mowbray Road, Brondesbury, N.W. 


MADAME MINNIE LYNDSEY (Contralto) has 

a few vacant dates in December for Oratorios, Concerts, Public 
Dinners, Receptions, &c. Highly recommended for Classical and 
Operatic Recitals. Entertainments for charitable purposes attended 
for half fees. 2, Henwood Villas, East Dulwich Grove, S.E. 


R. and MRS. HENRY BEAUMONT (Madame 


Adelaide Mullen), during short recess of the Burns-Crotty 
Opera Company, will sing at the following places: December 12, 
Ilkeston, Costa’s “ Eli”; 13, Llanelly; 15, Swansea; 20, Nottingham ; 
23 and 24, Belfast; January 7, Glasgow; 11, Alexandria; 14, Bury. 
Opera recommencing January 23. Address, 59, Elgin Crescent, W. 


R. HAROLD KOBLICH (Alto), of St. James’s 

Chapel Royal, is open to receive Engagements for Oratorios, 
Concerts, Masonic Banquets, &c. Address, 63, Hugh Street, Eccles- 
ton Square, S.W. 


FiRNEST MARRIOTT (Alto), St. Paul’s Cathedral 

(late Master of the Choristers’’School and Choirmaster, Volun- 
tary Choir, Manchester Cathedral), is open for Engagements at 
Banquets, Concerts, Musical Services (C. of E.), or as Choir Trainer, 
Disengaged on Sunday Evenings. Address, 76, Burgoyne Road, Har- 
ringay Park, N.; or, The Cathedral. 



























































“He has established his right to be regarded as one of our represen- 
tative English Organists.”—Newcastle Daily Leader. 


MB; LAWRENCE FRYER (Tenor). For 
Oratorios, Concerts, &c. (Quartets arranged.) Address, 47, 
Croxted Road, Dulwich; or, St, Paul’s Cathedral. 
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CHANGE OF ADDRESS. | . 
M®. JAMES LEYLAND (Tenor) kindly requests 
that all communications should be sent to 106, Bolingbroke 
Grove, Wandsworth Common, S.W.; or, W. B. Healey and Son, 
Great Marlborough Street, W. 


R. J. H. MAUNDER begs to announce CHANGE 
of ADDRESS to 10, Manor Road, St. John’s, S.E. 


M R. E. JACKSON (Baritone) is now booking 
Engagements for Oratorios and Ballad Concerts. For terms 
and vacant dates, address, Principal Bass, New College, Oxford. 


R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts 
be addressed, 45, Pentonville Road, N. 


ISS CLARA TITTERTON, Associate and Silver 

Medalist, R.A.M., First Class Certificate Society of Arts, &c., 

&c., receives PUPILS for the VIOLIN and PIANOFORTE on 

moderate terms. Lessons given at pupils’ own residences. Schools 

attended. Miss Titterton also accepts Engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, Hammersmith, W. 


ARP LESSONS. — MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts Engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 


ISS GRACE HENSHAW (Liszt Scholar, R.A.M., 
and of Klindworth Conservatorium, Berlin), Pianist. For Con- 
certs, At Homes, &c. Lessons given. 104, Sinclair Rd., Kensington, W. 


Miss LUCIE HILLIER, Pianist, L.R.A.M. 

(Perf. and Teacher); Pupil of Hy. Eyers, R.A.M., Prof. 
Heinrich Barth (Court Pianist, Berlin), and Woldemar Bargiel; highly 
certificated from the Berlin Kénigliche Hochschule fiir Musik (Prin- 
cipal, Dr. Joachim), gives LESSONS at her own or pupil’s residence. 
Special terms for schools. Highest testimonials. Prepares for all 
examinations. Address, 2, Colosseum Terrace, N.W. 


R. ARNOLD BIRCH, Music Studio, 57, Regent 
Street, W.—_LESSONS in VOICE PRODUCTION.—Master 
Reginald Butterfield, Solo Boy, may be engaged for Church Festivals, 
Concerts, At Homes, &c. Testimonials from eminent and dis- 
tinguished Musicians forwarded on application, with terms. 


R. FRANK FREWER, L.R.A.M., A.C.O. 
(Organist, St. James’s, Garlickhithe, E.C.), teaches the PIANO- 
FORTE, ORGAN, &c. For terms for Concerts, Organ Recitals, 
Pianoforte or Organ Lessons, address, 6, Wilmot Place, Rochester 

Road, Camden Road, N.W. 
PROFES- 


TTO PEINIGER’S SCHOOL for 
SIONAL VIOLINISTS, Harrow.—A thorough TRAINING in 

Solo, Quartet, and Orchestral playing, Theory, Piano, &c. The Students 
are placed with responsible householders. Address, Wardhouse, Harrow. 


ARLYON COLLEGE, Kerin and Lynam, 
57, Chancery Lane, W.C.—Classes for the Inter. Mus., London, 


Durham, and Royal Universities begin February, 1893. Full details 
on application. 












































MISS 
FANNY BOUFFLEUR 
(SOPRANO) 
For Oratorios, Cantatas, Concerts, &c., 239, Upper Parliament Street, 
Liverpool. 


Agent, N. Vert, Esq., 6, Cork Street, London, W. 


MADAME FLORENCE DICK 


(SOPRANO) 
For Oratorios, Operas, Cantatas, Concerts, &c. 

“* MesstAH.’—Is the possessor of a clear, rounded, and well-attuned 
voice, which she used with splendid effect, holding her hearers through- 
out by her tasteful and brilliant rendering.” 

245, Prescot Road, Fairfield, Liverpool. 


CLIFFORD CONSTABLE 


(TENOR) 


(Musical Director, Bromley Parish Church, London). 
Address: Cromer Villa, Rockbourne Road, Forest Hill, S.E. 
Agents, Messrs. BARTH “ Back, 2, Oxford Mansions, Oxford 
treet, W. 
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MR. THEODORE FRANCE 


(BARITONE) 
For Oratorios, Concerts, &c. 
Address, 8, Anley Road, West Kensington, W. 


WM. SWEETMAN 


(BASS, CONCERT AGENT). 


For Concerts, Oratorios, Pupils. 163, Grove Street, Liverpool. 
elegrams, “ Vocalist,” Liverpool. 











MISS — 


MARIE HOOTON 


(CONTRALTO) 


(Late Westmoreland Scholar and Parepa-Rosa Gold Medalist of 
the Royal Academy of Music) 
AND 


MR 


EDWARD BRANSCOMBE 
(TENOR) 
(OF WESTMINSTER ABBEY) 
Are now booking Engagements for the present season. 


ALREADY ENGAGED :— 

Crystal Palace, Glasgow, Polytechnic, Kennington, Aberdcen 
(“Judas”), Salisbury, Bermondsey, Leamington (‘“ Redemption”), 
Woolwich, Northampton (“ Lobgesang”’ and “ Bride of Dunkerron”’), 
Bradford, Keighley (‘‘ Stabat Mater” and “‘ Walpurgis Night”’), Bristol, 
Clapton, Perth (“Elijah”), Belfast (‘‘ Messiah,” two Concerts), 
Pollokshields, Dunfermline (‘‘ May Queen”), Paisley (‘‘ Redemption”), 
Dundee (“‘ Messiah’), Nottingham (‘‘ Messiah”), Derby (‘‘ Messiah”’), 
Greenock (‘Acis”), Northampton (‘‘Messiah”), Glasgow Choral 
Union (“* Messiah "), Edinburgh Choral Union (‘‘ Messiah”), Notting- 
ham (Ballads), Woolwich, Shoreditch, Newport (I.W.), Darwen, 
Banbury (‘‘ Messiah”), Balham, Richmond, Stratford, Yarmouth 
(“Samson”), King’s Lynn, Islington, Bow and Bromley (“ Acis”), 
St. James’s Hall (“‘Joshua”’), Mossley (“ Judas ”), Blackpool (‘‘ Mes- 
siah’), Biggleswade (“ Creation”), Workington (“ Messiah”’), &c. 

For vacant dates and terms, please address, 37, Torrington Square, 
Bloomsbury; or, Mr. W. B. Healey, 17, Great Marlborough Street, W. 


TO CHORAL SOCIETIES AND CONCERT-GIV ERS. 


MR. JOHN BARTLETT 


(TENOR) 
(PRINCIPAL, PRO-CATHEDRAL, KENSINGTON) 


AND 
COVENT GARDEN PROMENADE, 

CRYSTAL PALACE ORCHESTRAL CONCERTS, 
MADAME FANNY MOODY AND MR. CHAS. MANNERS'’S 
CONCERT TOUR, &c. 

Is now Booking Engagements for Oratorio Concerts, &c. Special 
Terms for first appearances. Répertoire includes ‘ Messiah,” “St. 
Paul,” “ Hymn of Praise,” ‘ Elijah,” ‘ Crucifixion,” ‘ Daughter of 
Jairus,” ‘Messe Solennelle,” ‘May Queen,” “Ancient Mariner,” 

“ Rose Maiden,” &c. 

Evening News says :—‘' Mr. John Bartlett possesses a voice and style 
that should qualify him for high position.” 

Western Morning News.— Fine voice, considerable range, which 
he manages well in both operatic and ballad music.” 

Hampshire Post.— ‘ MesstAu.’... sang well throughout, rendering 
of recitatives and ‘ Thou shalt break them’ being very fine.” 

Hastings A dvcrtiser.— With respect to the artists, Mr. John Bartlett 
sang splendidly. . . . has a fine voice.” 

For press opinions, terms, &c., address, Mr. John Bartlett, Balmuir, 
Upper Richmond Road, Putney, London, S.W. Or Agents. 


MR. GORDON HELLER 


(BARITONE) 


(Of St. James’s Hall Concerts, London; late Pupil of Henry 
Blower, Esq.) 

Legeps SymMpHONY Concerts, ALBERT HALL, LeEeps,—‘ The 
vocalist was Mr. Gordon Heller, who distinguished himself by a highly 
artistic rendering of Purcell’s very difficult air ‘Let the dreadful 
engines,’ which displayed to advantage both the extent and quality of 
his voice, and his command over its resources.’—Yorkshire Post, 
May 11, 1892. 

For vacant dates, address, 15, Vernon Road, Leeds. 


THE NOMAD GLEE UNION 
Concerts, At Homes, Banquets, &c. Complete programmes of Vocal 


and Instrumental Music can also be arranged. Address, H. Glenton- 
Kerr, Elmwood House, Ardville Road, Brixton. 














R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
R. DUTTON’S SOLO BOYS. 


Personally trained and thoroughly reliable. 


R. DUTTON’S SOLO BOYS. 


Specially experienced in Sacred Music. 


R. DUTTON’S SOLO BOYS. 
Excellent testimonials and criticisms. 
Address, 19, Alpha Road, New Cross, S.E. 


HOIR BOYS. } 
MASTER ERNEST HOWLAND, 
MASTER HAROLD OHLSON,’ 
and others, for Solo work, &c. 
Permanent Boys provided. Address, 83, Sistova Road, Balham, S.W. 
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ENGLISH CONCERT PARTY 


(CONSISTING OF ENGLISH ARTISTS). 





MISS FRIEDA GRIFFITHS 
“ A soprano who is rapidly making 
her way to the front.”—Bir- 
mingham Daily Mail. 


MADAME JULIA HUTCHINGS 


“ Possesses a powerful and pleasant 
contralto voice.” — Lichfield 
Mercury. 


MR. BOWYER BRISTOL 


“Is a very welcome reinforcement 
to the ranks of our first-class 
tenors.” — Birmingham Daily 
Post. 


MR. EDMUND EDWARDS 


“Has a strong and powerful bass 
voice.”"—Mid-Surrey Gazette. 


Solo Pianoforte— 
MRS. RICHARDSON, L.R.A.M. 
Solo Violin— 


MR. W. H. HENLEY. 


Conductor and Accompanist— 


MR. WALTER J. EVANS. 





Applications for terms and vacant dates to be made to P. Henry Jones, 
Manager, Midland Musical Agency, Hampden House, Phoenix Street, 
N.W.; 169, Frederick Road, Aston, Birmingham. 


MR. JOSEF CANTOR’S 
‘“GEMS OF THE OPERAS” 
CONCERT COMPANY. 


All communications, Church Street, Liverpool. 








Telegrams—“ Cantor, Liverpool.” 


CONCERT AGENTS. 


METHVEN, SIMPSON AND CO., 


83, Princes Street, Edinburgh, and 122, Nethergate, Dundee. 








MESSRS. BARTH & BLACK 
CONCERT AGENTS 


A MUSICAL AGENCY UNDER PROFESSIONAL DIRECTION. 
Messrs. BARTH and BLACK are sole Agents for— 


THE LADY VOCAL QUARTET, 
THE WALENN STRING QUARTET, 
A MALE VOICE QUARTET, 
AND j 
THE ENGLISH OPERA SINGERS 
(Operatic Concert Party or ae of Mr. BROUGHTON 


K). 


Concerts arranged. Tours booked. Vocal and Instrumental Soloists 
of the highest class provided for every description of Concerts and 
Musical Performances. A Full Orchestra furnished at short notice. 
Special Parties for Oratorios, Operas, and Costume Recitals. Artists 
carefully selected for At Homes, &c. 

ARTH and BLACK, 2, Oxford Mansions, Oxford Street, W. 


_B 


THE ANGLO-HUNGARIAN QUINTET and 
CONCERT PARTY.—Now booking Engagements for Concerts, 
Banquets, &c. Choice Vocal and Instrumental Solos. Hungarian 
National Uniform. Address, Mr. Edward Crosse, Conductor, 30, 
Gloucester Crescent, Regent’s Park. 


ens 


MIDDLESEX COUNTY CHORAL UNION. 
Patron: H.R.H. Tue Duxe or York, K.G. 
President: His Grace THe Duke or Frirr, K.T. 
Vice-President: The Rt. Hon. THe Ear or Srrarrorp. 
Conductor: Mr. JAMES SHAW. 


ST. JAMES’S HALL, Tuurspay, DecEeMBER 15, 1892, at 8. 
HANDEL’s “ JOSHUA.” 
Miss ANNA WILLIAMS. Miss HILDA WILSON. 


Mr. BEN DAVIES. Mr. E. BRANSCOMBE. 
Mr. ROBERT NEWMAN. 





Full Orchestra and Chorus, numbering 400. 
Leader: Mr. ALFRED BURNETT. Organist: Mr. Martin Suaw. 
Tickets, ros. 6d., 5s., 38., 28., Is., at Basil Tree’s Ticket Office, St. 
James's Hall, Piccadilly; and of the usual Agents. 
N. Vert, 6, Cork Street, W. 


Miss EDITH & Miss DORA TULLOCH’S 
POETIC AND MUSICAL RECITALS, 


Consisting of Songs, Operatic Arias, and Ballads. Recitations, 
Duologues. Guitar and Mandoline Solos and Duets. 


TENNYSON RECITAL, 

Entirely from the works of the late Lord Tennyson, including 
“Lancelot and Elaine” from the “ Idylls of the King,” recited by 
Miss Dora Tulloch, and Tennyson’s lyrics sung by Miss Edith 
Tulloch. The Recital was given at Princes’ Hall, under the patronage 
of Lady Tennyson, February, 1892. 

CHILDREN’S HOUR RECITAL. 
As given at Steinway Hall. Recitations and Songs for Children. 
Scene from “ King John,” in costume (Hubert, Prince Arthur). 
Address, The Misses Tulloch, Linwood, Erith. 


Miss EDITH and Miss DORA TULLOCH’S TENNYSON 
RECITAL, Steinway Hall, December 10, at 3 o’clock. Tickets, 5s., 
3s., 2s.; at Hall, and of usual Agents. 

Miss EDITH and Miss DORA TULLOCH’S POETIC and 
MUSICAL RECITAL, the Drill Hall, Bromley, December 15, at 8 
o'clock. 











NEW PARISH CHURCH, HORNSEY. 
M ALEX. GUILMANT will give a RECITAL 
e (on the Grand Organ by WILLIs and Sons) on WEDNESDAY, 
December 14, 1892, at 8 o’clock p.m. 


OYAL ALBERT HALL.—ORGAN RECITALS, 
Sunday Afternoons. Mr. H.C. TONKING, December 4. 


COLLEGE OF ORGANISTS. 


The following are the Solo-Playing test pieces at the F.C.O. Exami- 
nation, to take place early in January: Bach's Fourth Sonata (1st and 
2nd movements) ; Merkel’s Sonata, No. 6, in E minor; and Wesley’s 
Fugue in G (St. Cecilia, No. XI.). 

The following are the earlier arrangements for the Session: Decem- 
ber 6, Lecture “On Fifths,” Dr. G. M. Garrett, M.A.; January 
10, 11, and 12, F.C.O. Examination; January 17, 18, and 19, A.C.O. 
Examination. Candidates’ names must be sent in on or before 
December 31. 

The College Library and Rooms open daily from 10 to 5, and on 
Tuesdays and Thursdays from 7 to 9. 

E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


VICTORIA COLLEGE OF MUSIC. 


Founded by the Victoria College Corporation, Ltd. Incorporated 1891. 
Patrons: 

The Right Hon. THe Marquis oF Lorne, K.T. 

The Right Hon. THe Eart or DARTMOUTH, 
The next Examination for the Diplomas of Licentiate and Associate 
(L.Mus. V.C.M. and A.Mus. V.C.M.) and of Associate and Licentiate 
Organist, Pianist, Vocalist, and Violinist will take place January 
10, 1893. Names should be sent in by December 31. 
Theoretical Local Examination, December 16. 
Practical Local Examinations during December and January 
Names should be sent in at once. 
Particulars and advantages of Membership (Annual Subscription, 
tos. 6d.), &c., on application to the Secretary. 

By order of the Council. 

London: 11, Burleigh Street, Strand, W.C. 


~ CHORAL AND INSTRUMENTAL _ 
SCHOLARSHIPS. 


DERBY SCHOOL. Founded .p. 1160. 
A First Grade Public School. 

Head Master .. .. James STERNDALE Bennett, M.A. 
Assisted by a Chaplain and seven other University Graduates. 
Scholarships and other special advantages to musical boys. 

The Clergy, Church Organists, and other members of the musical 
profession are especially invited to write for particulars to the Head 
Master, Derby School, Derby. 




















R. JAMES BATES, Director of the Choir, 
Christ Church, Lancaster Gate, W., provides SOLO BOYS 
for Oratorios, Festival Services, Organ Recitals, Choral Weddings, 


R. FRANK N. ABERNETHY, Mus. Bac., Oxon., 
F.C.O., gives ORGAN, PIANOFORTE, and HARMONY 
LESSONS, and prepares Candidates for Musical Examinations. 





Concerts, &c. Address, Church House, Porchester Terrace, London, W. 


7, Fairmont Road, Brixton Hill, S.W. 
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WN R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


R. ALLISON instructed by Post Candidates 
oS the pe rite EXAMINATIONS :—MUS. DOC., 
OXON. an S. BAC. (Oxford, Cambridge, Dublin, 
London, and Seaman? u R.A.M., L. a, L.C.M. (1892), F.C.O., 
A.C.O. (1892), A.L.C.M. U8 ), N.S.P R.A.M., and R.C.M. (1892). 
FOUR HUNDRED Certificates, eDinlemes,” and Degrees have been 
gained in last few years by Dr. Axuison’s Pupils at Musical Exami- 
nations, and they won SIX GOLD MEDALS. Harmony, Counter- 
point, Orchestration, and Revision of Compositions, by Post, to Corres- 
pondents anywhere. Personal instruction in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


M&: J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., by post. Personal 
Lessons in Pianoforte or Theory at own or pupil’s residence; or at 
84, New Bond Street, W. Schools attended. Address, Willersley 
House, Old Charlton. 


EML BEHNKE’S System of VOICE TRAINING 
is carried on by Mrs. and Miss Behnke and assistant. Also 
References to 
Is., post-free, 











Emil Behnke’s method of treating STAMMERING. 
doctors whose patients have been cured. Pamphlet, 
of Mrs. Emil Behnke, 18, Earl’s Court Square, S.W. 


M® GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c 
Address, 25, Vincent Square, Westminster, S.W.; or, 1, Berners St., W* 


Ke. 4. HEMMINGS, Mus, Bac., Oxon., F.C.0., 
L.Mus., T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS by Post. Stoke-on-Trent. 


D&. F. J. KARN, Mus. Bac., Cantads: ; Mus. Doc., 
Trinity College, Senenie: L.Mus., T.C.L., gives LESSONS 

coy or by post in HARMONY, COUN TERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c.; and prepares for Musical 
Examinations. Latest successes: DURHAM MUS. BAC. and First 
Exam., Sept. 1892; CAMBRIDGE MUS. BAC., 1892; MUS. BAC., 
LONDON, soot MUS. BAC., DUBLIN, 1891 and 1892; F.C.O., and 
A.C.O. , 1892 ; L. R. A.M. (Composition), 1891 ; Mus. Doc. and Mus.Bac., 

Toronto, 1891, Gold Medalist, 1890; .C.L. and A.T.C. L., 1892; 

F.T.S.C.; Senior Local, R. ‘. i. and R.C.M., and T.C.L., Theory and 
Pianoforte; A.R.C.M.; L.C.M Upwards of 260 Diplomas 
and Degrees gained by cs and several Medals. Terms very 
moderate. Address, 70, Park Road, Haverstock Hill, N.W. 


R. J. H. LEWIS, Mus.D., D.C.L., teaches 
HARMONY, COUNTERPOINT, &c., by correspondence. 
Silvermead, Twickenham, S.W. 


m ORL AU A. MANSFIELD, Mus. Doc., 
T.C.T., F.C.O., L.Mus. T.C.L. and L.C.M., Silverton, Torquay, 
PREPARES. CANDIDATES, by Correspondence, for all Musical 
Exams. Fifty successes annually. 


D&; W.,J9 


in the THEORY of MUSIC (including Acoustics), 
Grove, N. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by post. 
82, Rossiter Road, Balham, S.W. 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author a Vocal Score Reading Exercises for F.C.O. 

Students”), prepares CANDIDATES for MUSICAL EXAMINA- 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


me one ©. TOMLYN, Mus. Bac., Dunelm, 

L.Mus., T.C.L., Berwick-on- Tweed, teaches HARMONY, 

COUNTERPOINT, CANON, FUGUE, HISTORY, &c., by Post. 
Pupils specially prepared for Examinations. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT ACOUSTICS, 
&c., by Correspondence. Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, Cambridge (1886), prepares CANDIDATES for 
UNIVERSITY and other MUSICAL EXAMINATIONS. Latest 
successes: Final Mus. Bac., Cantab., 1890; Prelim. Mus. Bac., 
Durham, 1890 and 1891; Prelim. Mus. Bac., Oxon., 1892. Address, 
Dr. Wareing, 150, Bristol Road, Birmingham. 


VOICE-TRAINING AND SOLO SINGING. 

M®: E. DAVIDSON PALMER, Mus. Bac., Oxon., 
gives LESSONS at his residence, 2, Highwood Road, Upper 
Holloway, N. Mr. Palmer’s Method is of the utmost importance to 
Tenors, and to all whose voices have been misused or wrongly trained. 
USICAL PROFESSION.— MR. W. bE M. 
SERGISON, Organist and Director of the Choir of St. Peter's, 

Eaton Square, S.W., trains Youths as Musicians, especially as 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 


affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important Church appoint- 

















HN REYNOLDS, D. Mus., Lond., 
T.C.L., gives CORRESPONDENCE LESSONS 
48, Highbury 





























ABSIICLED PUPIL (Vocal).—MR. F. ST. JOHN 

LACY, AR.A.M., Assoc. Phil. Soc., Member Incorporated 
Society of Musicians, has a VACANCY for an ARTICLED PUPIL 
to train for Operatic oreConcert Singer. Former pupils have passed 
direct from Mr. Lacy’s tuition to salaried appointments on operatic 
stage. 4,1 Brompton Square, | S.W. 


R. C. E. MILLER, F.C.O., | Organist of St. 
Augustine and St. Faith’s, Watling Street, E.C., can receive 
PUPILS for ORGAN and THEORY of MUSIC at the above Church 
or for Theory, Piano, Singing, &c., at his residence, 49, Elgin Crescent, 
Notting Hill, W. 


HE ORGANIST of the Parish Church, Seven- 

oaks, can receive a PROFESSIONAL PUPIL. Every oppor- 
tunity of gaining a thorough knowledge of the profession. References 
to past pupils. One capable of playing a plain Service well may hold 
an appointment in the locality of the value of £20 per annum. 


OLO BOY WANTED, for All Saints’, Tufnell 
Park. Stipend, £10 a year. Apply to Mr. Francis Hemington, 
87, Mercers Road, Tufnell Park, N. 


OPRANOS, CONTRALTOS, TENORS, AND 

BASSES REQUIRED, to give their services at Organ 
Recitals, at All Saints’, Tufnell Park. The Recitals take place on 
Sunday ‘and Thursday evenings. Vocalists are well advertised in 
the local paper, parish magazine, &c. Apply to Organist, Mr. Francis 
Hemington, 87, Mercers Road, Tufnell Park, N 


ALISBURY CATHEDRAL.—There will be a 
COMPETITION for Two CHORISTERSHIPS on Tuesday, 
December 13, at 12 noon, at the Organist’s house. Candidates must 
be between the ages of 8and11. Apply for information as to references 
required, payments, &c., to Rev. E. E. Dorling, The Close, Salisbury. 


VOCUNG LADY VOCALISTS, of exceptional 
ability and appearance, WANTED, to take part in series of 
Matinées in West-End Hall. Mr. Ord, 17, "Dacre Park, Blackheath. 


Atte WANTED, for Holy Trinity, Anerley. 
Apply, by letter, with references, stating salary required, to 
C. H. Cellier, 41, Venner Road, Sydenham. 


HEPE is a VACANCY for an ALTO at St. 
Barnabas’, Kensington, W. Two Sunday services and Thurs- 

day evening practice. Stipend, £15. Applications should be sent to 

the Choir-director, Mr. W. T. Goold, The Hawthorns, Finchley, N. 


LTO WANTED, St. Peter-le-Poor, Old Broad 
Street. {£10 perannum. Light duties. Apply, by letter, Geo. 
F. Grover, 133, Aldersgate Street, E.C. 


O ALTO SINGERS.—WANTED, for the Choir 

of All Hallows’, Lombard Street, an ALTO ‘SINGER. Salary, 
{12a year. Duties: 2 Services on Sundays and Rehearsal on Friday 
Evenings. Must be a Communicant. Apply, T. Bensted, 4, Pembroke 
Villas, Richmond. 


LTO (not Counter-Tenor) WANTED, for All 
Saints’, Norfolk Square, W. 15. Apply, John Curran, 


29, Camden Grove, Peckham Road. : 
Hey TRINITY, Chelsea, S.W.—WANTED, 


SOLO TENOR, £40. Alto, £3c. Good reading indispensable. 
Address, Choirmaster. 


LEADING TENOR WANTED, for one of the 
principal Catholic Churches in Londen. Address, stating 
qualifications, &c., to A. B., 8, Charnock Road, Lower Clapton, E 


ENOR WANTED, for St. Bartholomew’s, Syden- 
ham. Stipend, £25. Apply to Organist, Bruce Villa, Kelvin 
Grove, Sydenham. 


T. STEPHEN’S, Wandsworth.—Good BASS 

WANTED. Two services and one practice. £15. Apply to 

Mat. Hy. Atkin, 127, Sugden Road, Clapham Common, S.W.; or at 
the Church on Friday evenings. 


OPRANO, also Lady PIANIST and ACCOM- 
PANIST, will give their services for Oratorios, Concerts, 
Dinners, At Homes, for expenses. May be engaged together or 
separate. Press notices on application, Soprano, 56, Florence Road, 
Stroud Green. 


LTO.—MAN ALTO, at present Soloist in a 

London Church, is open to give his services gratis on Sunday 

evenings. Good musical service required. W. or N.W. district pre- 
ferred. Apply, Alto, Novello, Ewer and Co., 1, Berners Street, W 


\ X 7ANTED, an ORGANIST and CHOIRMASTER 

for a Church in London (N.W.). Good Two-manual Organ. 
Applications, by letter only, stating particulars, age, experience, quali- 
fications, remuneration desired, &c., may be addressed to Rev. Ralph 
Williams, 94, Carlton Vale, N 


LAb* ORGANIST WANTED, for the Chapel of 

the St. Pancras Infirmary, Dartmouth Park Hill, N. American 
Organ. Services: Sunday morning, 10 to 11; Sunday evening, 5 to 6; 
Thursday evening, 5 to 6; and one practice weekly, Salary, £10 per 
annum. Apply, by letter, to the Chaplin, as above. 


RGANIST, &c., desires POST in or near London. 


Moderate aalary. Excellent testimonials, Would deputise- 




































































ments in England, America, and the Colonies. Applications should 
be addressed to Mr. Sergison, at the Vestry of the Church. 


E., 51, Cumberland Street, Pimlico, S.W. ! 
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ORTHUMBERLAND COLLEGE of MUSIC, 
Newcastle-on-Tyne.—VACANCY in January for a thoroughly 
competent LADY TEACHER of SINGING. Signy by letter, 
— qualifications, salary required, &c., to Mr. T. Albion Alderson, 
as above. 


ANTED, ORGAN LESSONS and PRACTICE, 


in Bayswater, near Norfolk Terrace. Send terms. Address, 
W. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


O RGANIST and CHOIRMASTER (Temporary).— 


Two brothers, holding above posts at a School for gentlemen’s 
sons, where fully Choral Services are held daily, would be glad to accept 
similar ENGAGEMENTS during the Christmas Vacation (five 
weeks, from December 16) in or near London. Choirmaster has Tenor 
voice, R.A.M. training. Address, stating terms, &c., Choirmaster, 
24, Albion Road, Belsize Park, N.W. 


WANTED, BANDMASTER for Rifle Corps at 


Harrow School. Must reside in Harrow, be able to play 
Cornet well, and give separate instruction in Brass Instruments, &c. 
Would have spare time during Term for other work, and fifteen weeks’ 
holiday in the year. Preference given to one who could also play 
Double Bass in the School Orchestra. Salary varies according to the 
number of pupils; a minimum of £130 is guaranteed for the first year. 
A successful teacher could easily increase this. Apply, stating age 
and previous experience, with copies of two testimonials, to Eaton 
Faning, Esq., Director of the Music at Harrow School. 














Musica LADY or GENTLEMAN (must be a 

good Accompanist) is offered a comfortable HOME, on favour- 
able terms, in a strictly private family, No children or lodgers. 
Address, Wall, Aberdour, Elms Road, Clapham, S.W 


AMATEUR PLAYERS of Oboe, Bassoon, Clarinet, 

Viola, and Brass Instruments are invited to JOIN a well- 
established ORCHESTRAL SOCIETY. Professional Conductor. 
Nominal subscription. Address, Mr, Desborough, 244, Crystal Palace 
Road, East Dulwich. 


GENT WANTED, to introduce PIANIST. 

Wishes also to join good Concert Tour. Engaged by nobility. 

Played with best artists. Highest references, reports, &c. 3 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


AN excellent GERMAN BANDMASTER (perfect 

Pianist) wants ENGAGEMENT in England with a very good 
band of twenty musicians, about May next. Address, H. 04,0638., care 
of Haasenstein and Vogler, A. G., Liibeck. 


HE late SECRETARY and MANAGER of a 

: large Public School of Music, with Concert Hall attached, seeks 
a similar APPOINTMENT. Thoroughly understands organisation 
of Concerts, &c. Good book-keeper. Excellent references. Substantial 
guarantee if required. Address, Secretary, 17, Pandora Road, West 
Hampstead, N.W. 


L,NGAGEMENT WANTED, in School or Family, 
by Young Lady (Cert. R.A.M. and T.C.L.). Pupil of Professor 

Raif, of the Hochschule, Berlin. Subjects: Piano, Harmony, German 

(24 yore residence abroad). Miss E. Andrews, 92, Hammersmith 
oad, 


\ X JANTED, a good PIANOFORTE TUNER, who 

can do small repairs, and is thoroughly experienced in repair- 
ing and tuning Harmoniums and American Organs. Apply, stating 
salary expected, and enclosing copies of testimonials, to Cramer, 
Wood and Co., Dublin. 


WANTED, a first-class Out-door TUNER, by 

Forsyth Brothers, Manchester. Preference given to one 
accustomed to American Organ and Harmonium repairs. Apply, send- 
ing age, photo, references, &c., to Forsyth Brothers, 122, Deansgate, 
Manchester. 


IANO TUNER WANTED, one or two days per 
week. Thoroughly competent. M. Phillips, Teddington. 


ANTED, a First-Class PIANOFORTE 
TUNER. One with a knowledge of American Organs and 
Harmoniums preferred. Must be steady and of good address. Apply, 
with testimonials, to C. F. Hocking, Public Hall Buildings, Devonport. 


ANTED, TUNER and REPAIRER, with know- 

ledge of Organ Tuning, for Country connection. Salary, 35s., 

with annual increase up to 42s. Apply, with references (and photo if 

convenient), stating age and height, Managing Director, 191, Newport 
Road, Cardiff. 


IANOFORTE TUNER.—WANTED, an ASSIS- 

TANT TUNER, used to repairs, with knowledge of American 

Organs and Harmoniums. For country. State age, wages required. 
E. W. S., Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, an ASSISTANT PIANOFORTE 

TUNER and REPAIRER, with knowledge of Harmoniums 

and Organs; energetic, steady, and willing to canvass. Permanent 

berth to reliable man. State age, wages, with references, G. M., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


APPRENTICE WANTED, to learn Tuning and 


4 General Repairing (Counter work also if required) under special 
facilities. Out-door. Premium. Bezant’s Music Saloons, Leamington 









































IANOFORTE TUNER seeks SITUATION. 
Country preferred. Good references. J. W., 45, Gayhurst 
Road, Dalston, N.E. 


IANOFORTE TUNER, aged 30 (reliable, and 

steady), with Factory and out-door experience, requires SITUA- 

TION as SECOND TUNER. Can play Piano and Organ. Address, 
Organ, care of A. Waldon, Victoria Road, Surbiton. 


IRST-CLASS TUNER seeks APPOINTMENT. 


Permanent or season. London and Provincial experience. Ex- 
cellent references. Tuner, 32, Victor Street, Bishophill, York. 


IANOFORTE TUNER seeks ENGAGEMENT. 


Knowledge of American Organs, Harmoniums, ordinary Repairs. 
References good. Tuner F. P., Novello and Co., I, Berners St., W. 


“TUNER and REPAIRER (experienced) desires 
ENGAGEMENT. Address, Tuner, 30, Wordsworth Street, 
Lodge Lane, Liverpool. 


EPAIRER.—ASSISTANT seeks RE-ENGAGE- 


MENT. Pianos, Harmoniums, and Organs. L. T., Novello, 
Ewer and Co., 1, Berners Street, W. 


\ \JANTED, to learn Piano Tuning and Business of 
Music Warehouse. Small premium will be paid. Apply, 
E. C., 7, Effingham Road, Lee, S.E. 


REQUIRED, a SITUATION as ASSISTANT in 
a MUSIC WAREHOUSE. Good knowledge of Musical 
Theory. Aged 17. Apply, W. L., Manor House, Eton College. 


ITUATION WANTED, in PUBLISHING or 

MUSIC BUSINESS (London or Provinces), by Youth of 18. 

Plays piano. Willing to work and improve. Please address, L. 
Hastings, 10, Manor Road, St. John’s, S.E. 


HOROUGHLY efficient ASSISTANT (married) 

requires permanent SITUATION. Well up in Catalogues and 

Small Goods. Sightreader. 8 years’ experience. F.I., Novello, Ewer 
and Co., 1, Berners Street, W. 



































"T.-RAVELLER.—WANTED, SITUATION as 

above, or Book-keeper, in the Pianoforte and Music Trade. 
Salary or commission. Aged 29. Good references. D,, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 





RGAN PRACTICE.—Three manuals and pedals. 
Blown by engine. 1s. per hour; 24,one guinea, Entwistle’s 
Organ Studio, 2, Charles Street, Camberwell New Road. 


O RGAN PRACTICE (near City), 1s. per hour, 
upon a complete instrument— three manuals and independent C.O. 
pedals, &c., blown byengine. Willis (from Minories), 45, Leman St.,E. 














(-\RGAN PRACTICE.—Three manuals; indepen- 


dent pedals. Terms, One Shilling per hour. Specification post- 
free. Blennerhasset’s Studio, 1a, Vernon Street, King’s Cross, W.C. 


} EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 





(()RGAN.—Modern 2 manuals, 24 stops, at Dun- 
blane Cathedral. Price £170. Apply, Eustace Ingram, Organ 
Builder, Eden Grove, Holloway, London, N. 








STUDIO ORGAN, with three Manuals and Pedals, 
for SALE, nearly new. Price £55, or five guineas per quarter 
for three years. W. White, Grantham. 

RGAN for SALE (second-hand), 1 manual, 5 
stops, in handsome carved walnut case. R. Cope, 21, Jardin - 
Street, Albany Road, Camberwell, S.E. 


EW IMPERIAL PIPE ORGANS (Two 
1 manuals). Suitable for Mission Churches, Colleges, practice, &c. 
From 40 guineas. Made in portable sections. ORGANS (new and 
second-hand), Two manuals, with 6, 9, 12, 17, and 26 stops. W. E. 
Richardson, Central Organ Works, Hulme, Manchester. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS, at special low prices, for cash, by Mason and Hamlin, 
Bell, Karn, &c. A {£60 Mason and Hamlin for £22; a £105 ditto for 
40 guineas; a 65-guinea Karn for 25 guineas, as new; a 180-guinea 
ditto, 85 guineas; a 200 Bell for 95 guineas. Also several large 
Harmoniums, by Alexandre, Christophe, Bauer, &c., fully warranted. 
Packing or carriage free. Inspection invited. Stagg andCo., 56, Red 
Lion Street, Holborn, London, W.C. Established 1867. 


THE HOPE-JONES SYSTEM. 
ORMAN BROS. and BEARD, Organ Builders, 


Norwich, refer with pleasure to the following Organs completed, 
and in course of construction by them, on the Hope-Jones Electro- 
Pneumatic System. London: St. Frideswides Church, Poplar ; 
Council Room of the E.C.U., 35, Wellington Street, Strand; Christ- 
church, Blackheath ; London Office of the Hope-Jones Electric Organ 
Company, Limited, 4, Huggin Lane, Queen Victoria Street, E.C. ; 
All Souls’ Church, Clive Vale, Hastings; Sefton Park Presbyterian 
Church, Liverpool. Estimates for New Organs, and applying the 
Electric Action to Old Organs, sent free on application to 

NORMAN BROS. and BEARD 














Spa, 


Organ Builders, St. Stephen's, Norwich. 
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TRINITY COLLEGE LONDON. | BROADWOOD PIANOS 


NEW MODELS; 
IRON FRAMES; 





For Musicat EpucaTIon AND ExaMINATION.—INST. 1872. 





President: The Right Hon. LORD ST. LEVAN. Recent IMPROVEMENTS; 
Warden: Professor E. H. Turpin, Mus.D. ” 
Director of Studies: Professor BRADBURY TURNER, Mus.B. TONE—Pure, Equal, Carrying ; 
Director of Examinations: Professor Jas. Hiccs, Mus.B. TOUCH—Facile; Responsive ; 
DURABILITY—Unrivalled. 





The next STUDENTS’ ORCHESTRAL CONCERT will take 
place at Princes’ Hall, Piccadilly, on Monpay, December 12, at 
8 o'clock. Conductor, Mr. F. Corder. The programme will include: 

Music to “ Midsummer Night's Dream,” for Solo Voices, Chorus, and 
Orchestra (Mendelssohn); Movement for Orchestra, “‘ Zingaresca” @) al (0a W OO & ons 
(MS.) (F. Corder); Overture for Orchestra (MS.) (A. W. Ketelbey, 


Student); Concerto for Pianoforte and Orchestra in D minor, No. 4 
(Rubinstein); Concerto for Violin and Orchestra in D minor, No. 9 (ESTABLISHED 1732) 
(Spohr); Rondo for Pianoforte and Orchestra in E flat (Mendelssohn) ; P I A N O F O R “y E M A K E R S 


Scena, ‘‘ Infelice " (Mendelssohn) ; Air, ‘“‘ Lusinghe piu” (Handel), &c. 
HIGHER EXAMINATIONS IN MUSIC. BY SPECIAL APPOINTMENT TO 


The LAST DAY of ENTRY is December 10, for the Thirty-ninth HER MAJESTY THE QUEEN 


Half-Yearly Higher Examinations, which will commence on January 9, 


SS a ae hee 


893, der :— 

 y) For the Diplomas of Licentiate in Music (L.T.C.L.), and Asso-| THEIR ROYAL HIGHNESSES THE PRINCE 
Tel (A.T.C.L.), and for the special distinction of Fellow AND PRINCESS OF WALES 

eee epeeint Covet tcntes in separate Subjects, Practical Division| HIS ROYAL HIGHNESS THE DUKE OF 

, ¢ in se} EDINBURGH 


3. For Special Certificates in separate subjects, Theoretical Division 
(Harmony, &c.). 
LOCAL EXAMINATIONS IN MUSIC, ee 
(SEVENTEENTH ANNUAL SERIES.) Gold Medals, London, Paris, Society of Arts, &c.(last—that of the 
The next Half-Yearly Examination in MUSICAL KNOWLEDGE Tasmanian Exhibition, 1892). 


Cont a ew oo aytond Fripay, December 9, 1892, at nearly 100 

entres throughout the Country. N fa fe f the GR IUSICIA YTS 

et rss, ne york. ame | es rt Oe ee eee eeree 
who have used and preferred the ‘‘ Broapwoop”’ Pianos :— 


AND THE REST OF THE ROYAL FAMILy. 








= _ ag wane pn ger the Session at the various Centres, a list of 
which may be had on application. q q 2 IN 
The Examinations of the College, both Higher and Local, are open nn flea pone ee 
to all persons, whether students of the College or not, and without 
restriction as to age, sex, or creed. MENDELSSOHN JANOTHA VON BULOW 

Regulations, prospectus of the Classes Dept., forms of entry, tickets DVORAK LISZT DE PACHMANN 
for the Concerts, &c., can be obtained post-free from the undersigned. | CRAMER HELLER HALLE 

By Order of the Academical Board, | BENNETT HENSELT SULLIVAN 
SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 





NEW SACRED CANTATA. 





IS tS. tet i ey et kee ce ms 


THE WAGNER SOCIETY. 


~ 
FROM CROSS TO CROWN fy sent, ee 
Applications for Prospectus to be addressed to the Secretary, D: 
W. H. Edwards, 66, St. Mark’s Road, North Kensington, W. wi 








LIBRETTO COMPILED BY ene a 
JOSEPH DESPICHT *“ RICHARD WAGNER’S PROSE-WORKS,” 

MUSIC COMPOSED BY Translated by W. AsHton Et is, Editor of ° 
NY “THE MEISTER” (The Society’s Quarterly). th 
EDMUN D ROGERS Part 11, and No. XIX. now ready. H: 
64 pp., Royal 8vo, 9d. Both these publications are issued gratis to Members. Price to the Ca 
“ Rapidly becoming popular.”—Wiltshive County Mirror. Public, 1s. per part; Annual Subscription, post-free, to The Meister, 4s.; Gr 

“ Will doubtless be much liked."—Musical News. to the Prose-Works _ parts), 5s., payable to the Epitor, care of H 
“Created a highly favourable impression.” —Queen, Messrs. Kegan Paul, Publishers, Charing Cross Road, W.C. é 
“ Decidedly effective.’"—Magazine of Music. Just Published. Du 

Special terms to Choirs and Schools on application to TRADE 

MANAGER, West London Auxiliary Sunday School Union, 133, Edg- of t 
ware Road, Hyde Park, W. afte 
*,* A specimen copy sent FREE to Choirmasters, Conductors of TWELVE NEW fou 
tha 


Choral Societies, and others, on receipt of two stamps. 


— CAROLS FOR CHRISTMASTIDE | &e 
PROGRESSIVE STUDIES WRITTEN BY be 


FOR THE VOICE SHAPCOTT WENSLEY res 

















WITH PIANOFORTE ACCOMPANIMENT 

eiacienn: tie SET TO MUSIC BY ny 

| 

G. H E N SC. H E ic J. BARNBY. G. M. GARRETT. A 

—_— J. F. BRIDGE. BATTISON HAYNES. “Dr 

IN TWO PARTS. EATON FANING. | EMMA MUNDELLA grad 

Part L—STUDIES IN SUSTAINED SINGING (Low Vorce). MYLES B. FOSTER. JOHN STAINER. Pars 
Part Il.—STUDIES IN FLORID SINGING (Low Voice). BERTHOLD TOURS. ig 

-__ Ss 

Part IL.—STUDIES IN SUSTAINED SINGING (Hicx Votce). inter 
Part II—STUDIES IN FLORID SINGING (Hicu Voice). PRICE ONE SHILLING. prog: 
Part I.—STUDIES IN SUSTAINED SINGING (Meprum Voice). Tonic Sol-fa, Eightpence. Words only, Twopence. well 
Part IIL—STUDIES IN FLORID SINGING (MeEp1um Voice). Jame 
Price Four SHILLINGS EACH Part. Each Carol may be had separately, price 14d. . 2 
ot « 





© LONDON & NEW YORK: NOVELLO, EWER AND CO. London and New York: Novetto, Ewer and Co. 








CE 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
DECEMBER |, 1892. 








A MUSICAL GRADUATES SOCIETY. 


A Scotcu divine once said that if anybody would 
start a society for the prevention of starting any more 
societies, he would join that society. It is evident 
that some of our leading musical graduates do not 
hold the cleric’s opinion in this matter. Reference 
was made last month to a proposed “Union: of 
Musical Graduates,” and there is every reason to 
suppose that such a union will become wn fait 
accompli. It may, therefore, interest those ‘‘ without 
the pale,” and, perhaps, “the elect,” to know some- 
thing of a similar society which was formed more 
than a hundred years ago, and which, possibly by 
degrees, graduated out of existence. 

In the MS. department of the British Museum there 
is a book in the bold handwriting of Dr. Callcott, 
which contains an “ Account of the graduates 
meeting, a society of musical professors established 
in London, November 24, 1790, at Dr. Arnold’s, No. 
480, opposite Craven Street, Strand.” ‘The initiation 
of the society was due to Dr. Dupuis, who “suggested 
the idea that the musical graduates were sufficiently 
numerous to constitute a select party, and which might 
be held alternately at the house of each member 
at equal distances of time throughout the year.” 
At that time there were only ten musical graduates 
resident in or near London. Amongst them were 
Drs. Arnold, Burney, Dupuis, Cooke, and Parsons 
(master of the King’s band), and J. W. Callcott, who 
was then a Mus. Bac. There were no “sweet girl 
graduates” in those days. The earlier meetings were 
held at irregular intervals, the fifth being “at Dr. 
Parsons’, Shepherd’s Bush, June 22 [1791], when 
Dr. Cooke attended for the first time, and the society 
was complete.” 

‘“* A new and illustrious member was then added to 
the list by the University of Oxford, who conferred 
the Degree of Dr. in music upon the celebrated 
Haydn, and it was with much concern to Mr. 
Callcott, who held the sixth meeting at Kensington 
Gravel Pitts, on the third of August... that Dr. 
Haydn’s summer engagements prevented his attend- 
ance. At the eighth meeting, however, given by Dr. 
Dupuis, at Grosvenor Gate, October 26, the presence 
of the new member was highly gratifying to all.” Soon 
afterwards the number of members was increased to 
fourteen, when ‘a circumstance being mentioned 
that some improper persons designed to take their 
degrees for the purpose of intruding themselves into 
the society, it was resolved that no new members 
should be added to the list; and the difficulty of getting 
full attendance in the winter months occasioned the 
resolution that no meetings should be held between 
January and June, and that the months of October, 
November, and December should be distinguished by 
the graduates in rotation every fortnight.” 

An interesting item of information soon follows: 
“ Dr. Haydn, previous to his leaving England, gave the 
graduates his dinner on the 2oth of June [1792], at 
Parsloe’s, in St. James’s Street, to which, at his 
particular request, Mr. Salomon was admitted, partly 
as the intimate friend of Dr. Haydn, partly as an 
interpreter, Dr. Haydn having not made sufficient 
progress in the English tongue.” Parsloe’s was a 
well-known coffee house on the west side of St. 
James’s Street. 

Like in many other fraternities, all the brethren did 
not dwell together in unity. We learn that “the 





name of Mr. H. ceased to appear in the list from 
a cause not unworthy of remark. In a letter of 
excuse to one of the members, he declined the 
pleasure of attending the graduates, since he was 
never accustomed to dine at his own table without 
the company of his wife and daughter. If this 
reason had originated in the purity of his wishes 
to preserve decency and restrain the effects of excess, 
it might have been respected and admissible; but 
since he often signed himself in a joke, what he felt 
himself to be in right earnest, ‘Jerry Sneak,’ that 
ridicule was justly incurred which never fails to 
accompany singularity in which virtue and principle 
claim no share.” Mr. H.’s withdrawal was followed 
by that of Mr. B., who had proposed “that no 
person should be elected to any musical place in the 
cathedrals of this kingdom without a previous 
testimony of their abilities from the society of musical 
graduates.” The suggestion that the society should 
become an examining body was considered “ not only 
ridiculous, but impossible to put in execution.” It 
seems that the society suffered no loss when Messrs. 
H. and B. withdrew, “ for although the noise oi the 
former was qualified by the silence of the latter, yet 
the superior wit and talents of others were reduced to 
the degrading level of bearing an equal share in the 
nonsense of the moment.” 

Although “several important discussions of har- 
monical questions, with occasional anecdotes of 
former musicians, rendered the graduates’ meetings 
highly instructive and important,” yet “ friendship 
and conviviality were openly stated as _ the 
ultimate end of the society, to know each 
other, and to show the world that the heads of our 
profession preserve unanimity in the midst of con- 
flicting interests.” We learn that sometimes at the 
meetings, through causes which we refrain from men- 
tioning, “all improvement of the mind (an object of 
some consequence to the junior members) was 
stigmatised with the title of parish business; but it 
must be also allowed in justice that whenever matters 
of real and momentous consequence occurred the 
attention of all was easily obtained.” 

Strange to say, there is no mention of any music 
having been performed at any of the meetings, but 
particulars of the menu and toasts are supplied. 
‘“‘The original plan of conducting the dinner was to 
have only two plain dishes, with soup or fish ad libitum ; 
and the toasts were generally given thus: ‘ The King 
and Constitution’; ‘The Queen and Royal Family’ ; 
‘Viva la Musica’; ‘The Two Universities’; ‘Our 
Absent Brethren’; with such occasional sentiments 
as the circumstances of the times might excite.” 

That the Society was not all conviviality—or, may 
we say? Mus-bacchanalian—is shown by the fact 
that proposals were made to engrave and publish 
a drawing of Purcell, in the possession of Dr. Burney, 
‘in honour of our countryman,” and to assist in the 
erection of a statue to Dr. Arne; both these sugges- 
tions, however, failed to be carried out. 

That béte-noive of all societies,.cliquism, ultimately 
manifested itself in this. It was thought that ‘‘some 
person” would claim to be a member whose “ admis- 
sion might destroy the harmony which at present 
prevails,” and therefore it was proposed ‘ that all 
future elections should take place by ballot,’ and 
also that a minute book should be provided. 

Callcott seems to have had some doubts as to the 
raison d’étre of the society. He concludes his short 
“account” thus: ‘ How far the exclusion of useful 
and improving investigations will make the con- 
tinuance of friendly and convivial parties perma- 
nently agreeable, is hereafter an object of consideration 
for those who are sensible of the shortness of life, and 
who are willing to show posterity their time has not 


i 
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been idly and perhaps unprofitably spent.” It is to 

be hoped that the new Union will have as frank and 

genial a chronicler as J. W. Callcott; such similar 

information will be far more valuable to the musical 

ga of 1992 than the most carefully kept minute 
ook. 


FROM MY STUDY. 


Miss Mauve Rowpewn has been good enough to 
send me, from Winwick Vicarage, Oundle, a copy of 
the words and music of a Christmas Carol. She says 
thereupon :— 


As far as I know, neither the words nor the tune are in 
print. I have never seen them in any collection of carols, 
nor heard of them anywhere out of this neighbourhood. 
The carol is known in the village as the ‘‘ Hark,” and 
has been always sung at Christmas ever since my father 
has been vicar—twenty-eight years. The only copy I 
have ever seen of the tune was in an old manuscript book 
belonging to a former parish clerk of this village. It was 
written in a very confused manner, and was hard to make 
out. I enclose a copy of the treble of it: it was evidently 
intended to be written in four parts, but was mixed up in 
such a way that we were unable to make them out. It is 
written in what is supposed to be 4-4 time ; but no attention 
has been paid to the relative value of notes in dividing it 
into bars, as you will see. I add the version now sung, 
which differs very much from the old one, and is much 
prettier. I have no idea who the composer was, nor who 
was the author of the words, which are beautiful and 
quaint. I also add a copy of the words. 


The words of the carol are these :— 


“HARK.”—A CHRISTMAS HYMN. 


Hark! hark! what news the Angels bring, 
Glad tidings of a new-born King. 
Who is the Saviour of mankind, 
In Whom we may salvation find. 


This is the day, the bless¢d morn, 
The Saviour of mankind was born. 
Born of a Maid, a Virgin pure, 
Born without sin, from guilt secure. 


If Angels sing at Christ His birth, 
Sure we have greater cause for mirth. 
For why? It was that for our sake, 
Christ did our human nature take. 


Sweet Christ, Thou didst Thyself debase, 
Thus to descend to human race ; 

And leave Thy Father’s throne above— 
Lord, what could move Thee to this love. 


May we contemplate and admire, 
And join with the celestial choir. 
Extend your voice above the sky, 
All glory be to God on high. 


The old version of the tune, copied from the parish 
clerk’s MS., stands as below :— 
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And here is the modern version now used— 
2. Version now sung. 
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Whom we may sal-va - - tion find. 

Both words and music are new to me, but it is 
possible that some of my readers know the carol in 
its present or another form, and as used elsewhere 
than at Winwick. In that case I shall be glad to 
receive particulars. The parish clerk’s copy is a real 
curiosity of notation, and a characteristic survival of 
a period to which the choir of the church near 
Washington Irving’s Bracebridge Hall belonged: 
“The vocal parts, generally lagging a little behind 
the instrumental, and some loitering fiddler now and 
then making up for lost time by travelling over a 
passage with prodigious celerity, and clearing more 
bars than the keenest fox-hunter, to be in at the 
death.” 

The Lord Mayor’s Show on the oth ult. had the 
| effect of sending me to the records of City pageants 
‘for the purpose of ascertaining what part music 
played in them. There are many references to the 
art and its professors in Mr. F. W. Fairholt’s 
‘‘ History of Lord Mayor’s Pageants.”* 

A fact very clearly perceived in the old pamphlets 
reprinted in this volume is the importance of the 
City Waits, who took part in every ceremonial as a 
kind of civic band. Frequent reference is made to 
them in the literature of the sixteenth and seven- 
teenth centuries. Penkethman—vide his comedy, 
‘“* Love without interest,” 1699—speaks of the Waits 
as “my lord mayor’s musick,” and describes them 
as “‘ gentlemen fiddlers,” available for the entertain- 
ment of guests at the houses of citizens. The dedi- 
cation of Thomas Morley’s “ First Booke of Consort 
Lessons” (1595) to Sir Stephen Some, then Lord 
Mayor, contains a very interesting passage relating 
to these City musicians :— 

‘‘The auncient custome of this most honourable 
and renowned citie,” writes Morley, ‘‘ hath beene euer 
to retaine and maintaine excellent and expert musi- 
tians, to adorne your honour’s favours, feasts, and 
solemne meetings; to those your lordships Wayts, 
after the commending these my labours to your 
honourable patronage, I recommend the same to your 
servants carefull and skilfull handling, that the wants 
of exquisite harmony apparent, being left unsupplyed 
for brevitie of proportions, may be excused by their 
melodious additions, purposing hereafter to give them 





| more testimonie of my love towards them.” 


It appears from this extract that the Waits, in 
Morley’s opinion, at any rate, were performers of some 
skill; but be this as it may, they were a regular feature 
in civic displays. As to the composition of their band, 
it would appear from Morley’s ‘ Lessons” that they 
performed upon the “treble lute, the pandora, the 
citterne, the base-violl, the flute, and the treble-violl.” 
There may, of course, have been more instruments 
than these, and some better adapted for effect in the 
open air. 

The Companies, as well as the Corporation, had 


t | minstrels for ceremonial occasions, and in the books of 


the Grocers’ Company is preserved a curious entry of 
expenditure upon music when the members rode to 
Blackheath in solemn procession to welcome the 
Queen of Henry IV. on her entrance into London. 
The Company’s band in this State show consisted of 








* Lord Mayor’s Pageants, being Collections towards a Hfstory of 
these annual Celebrations, with Specimens of the descriptive Pam- 
phlets published by the City poets. By Frederic W. Fairholt, 
Printed for the Percy Society. 1843. 
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‘‘a Panel mynstrale and ses V compaynons,” who 
were paid for their services the sum of £3; their 
uniform (hoods and fessures) cost 10s. 2d.; their 
dinner and wine, zs. On the morrow, when the 
Queen passed through the City to Westminster, the 
minstrels received 13s. 4d., and 13d. was spent in 
Cheapside for wine wherewith to refresh them. They 
appear to have been in the charge of the Beadle, who 
was mounted, and had 12d. allowed him for horse hire. 
Similar entries are frequently met with in the 
records of the Grocers’ Company. In Hall’s “ Union 
of the two noble and illustrate Famelies of Lancaster 
and Yorke” (1548) we read that there was much 
music in the water procession of the Lord Mayor on 
the occasion of Anne Boleyn’s progress through 
London to Westminster. The Common Council 
desired the various guilds to prepare barges properly 
adorned, “‘every barge to have mynstrelsie.”” The 
Lord Mayor’s barge “was garnished with many 
goodly baners and streamers and richly couered. In 
which barge were shalmes, shagbushes, and diuers 
other instrumentes, which continually made goodly 
armonie.” There was also a choir on this occasion. 
A pinnace contained a device representing ‘‘a mount, 
and on the same stode a white Fawcon crouned, upon 
a rote of golde enuironed with white roses and red, 
which was the Quenes devise: about whiche mount 
satte virgyns singyng and plaiyng swetely.” After this 
manner went the Lord Mayor and his train down to 
Greenwich to meet the Queen, ‘and there cast anker 
makyng great melody.” From an entry in the books 
of the Ironmongers’ Company it appears that the 
business now carried on by Mr. Stedman is of 
ancient origin. ‘The occasion was the Lord Mayor's 
Show of 1566, when the Ironmongers exhibited a 
pageant, in connection with which six boys, supplied 
by J. Tailor from Westminster, sang and made 
speeches. In the water procession the Ironmongers 
had a barge duly appointed with music as well as 
fireworks and gunpowder: ‘‘ The music for the barge 
consisted of two trumpets, one drum and sixteen 
bases, half of which were double, and one solitary 
flute. The musicians were habited in sarsnet cas- 
socks, with scarves and ight-caps of Bruges satin 
drawn out with white and red. The Queen’s ser- 
geant-trumpeter demanded no less than £18 for 24 
trumpeters.”’ It appears that he did not get it. 
William Smith, citizen and haberdasher of London 
in the spacious days of good Queen Bess, left behind 
him “A breffe Description of the Royall Citie of 
London, capital Citie of this Realme of England” 
(1575), which contains a full description of the cere- 
monies and procession then usual on Lord Mayor’s 
Day. I notice here simply the musical features. In 
the procession were, in the order of mention, but, of 
course, with intervals, ‘two drommes and a flute,” 
“a sett of hautboits playing,” “sixteen trompeters, 
eight and eight in a company,” ‘twelve trompeters 
more,” “ the dromme and flute of the citie,” and “the 
waytes of the citie, in blewe gownes, red sleeves and 
cappes, everyone havinge his silver coller about his 
neck.” In Shirley’s ‘Contention for Honour and 
Riches ” (1633), one Clod, a countryman, ridicules the 
annual show, saying, inter alia: “I have heard songs, 
too, or something like ’em ; but the porters have had 
the burden, who were kept sober at the city charge 
two days before, to keep time and tune with their 
feet, for, brag what you will of your charge, all 
your pomp lies upon their back.” There is an 


obvious pun here; the reference being to the fact that 
the various devices used in the Show were carried on 
the backs of men. Music for the “ vulgar” was not 
lacking in these solemnities. Stationed near Bow 
Church, during the Show of 1661, was a troop of 
“drolling Americanes” playing “on the tongs and 


other antique instruments” (ancestors of the * bones,” 
apparently). This form of entertainment existed as 
late as 1719, when the Ironmongers’ Company “ paid 
John Healey, for playing on the tongs on Lord 
Mayor’s Day, ros.” 

The constitution of the kitchen furniture orchestra 
may be gathered from an entry in the books of the 
Grocers, who (1673) exhibited a droll of Moors 
working in a garden of spices attended by musicians: 
‘three pipers, which, together with the tongs, key, 
frying-pan, grid-iron, and salt-box, make (says a con- 
temporary chronicle) very melodious musick, which 
the worse it is performed the better is accepted.” In 
the expenses of the Show of 1685 are the following 
items: ‘ King’s trumpets, £25; King’s drums, £8; 
City Waits, £2; Drums, £2; and Music, £6 5s.” 

Thomas Dekker, who, as City Poet, devised many 
of the pageants and afterwards published an account 
of them in what are now exceedingly rare pamphlets, 
throws a good deal of light upon these curious 
ceremonies, and there is a very detailed account of 
the Show of 1660 in John Tatham’s ‘ Royal Oake, 
with other various and delightful Scenes presented 
on the Water and the Land, celebrated in honour of 
the deservedly honoured Sir Richard Brown, Bart., 
Lord Mayor of the City of London.” The Merchant 
Taylors’ procession in that year included : 

“The sergeant-trumpeter, with a skye-coloured 
scarf about his shoulders, and eight other of his 
majestie’s trumpeters, together with his majestie’s 
kettle-drums.” 

‘‘ His majestie’s drum-major, with a like coloured 
scarf about his waiste, with his majestie’s other 
drums.” 

‘“‘ Twenty other trumpeters devised and disposed of 
into eight pageants.” 

‘Seven other drums (whereof John Bibby, Drum- 
Major to the City is chief) habited either in buft 
coats or buff coloured doublets, and blue scarfs about 
their waistes.” 

Songs in parts were a feature of the pageant 
‘‘ London’s Resurrection,” devised and written by 
Thomas Jordan in 1671. The description of the 
procession includes mention of drums and fifes in 
several detachments. The songs were sung in 
Guildhall during the dinner, which then took place in 
the day, during an “interval for refreshments”; the 
procession again starting at its close. At this feast 
his lordship, “attended by the waits of the City, is 
accommodated with variety of excellent musick, both 
loud and soft, vocal and instrumental, amongst 
which this ensuing song, in parts, receives the regard 
of his attention.” The song referred to is for three 
voices, with chorus. The first voice begins: 

Come, let us concord 

In a verse to my lord, 

Whose tables do shine 

With viands and wine; 

Whose welcome and wishes 

Are free as his dishes: 

Good claret will warm ye, 

Here’s nothing can harm ye, 
Canary doth make but a few sick: 

My lady invites ye, 

To all that delights ye, 

Whose spirit and words 

Agree with my lord’s; 

Then taste the bounty 

Of every county; 

Here is no misprision, 

All points of division 
Are banished but what's in the music. 


Here the chorus strikes in: 
Let joy and health, 
With peace and wealth, 


Support his power who is : 
The prop of London’s fair Metropolis. 


The second and third voices have solos in the same 





exalted and heroic vein. 
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After this ditty “‘a cheerful and temperate cup of 
wine goes about”; in the meantime the consort of 
musick play two or three “sutes of airs” and a “piece 
of drollery ” follows, to be sung in parts. At its con- 
clusion, the second course of the dinner is served, and 
they “sound a lesson on the ho-boys, cornets, and 
sackbuts” preparatory to another “droll” in three 
parts. So on to the end of the feast. 

Jordan provided another entertainment in 1678, 
entitled “‘The Triumphs of London.” In the pro- 
cession this year were thirty-six trumpets, fourteen 
drums, and several sets of drums and fifes. On the 
return of the pageant to Guildhall, “ his lordship and 
the guests being all seated, the city-musick, after a 
little consideration and consultation one with another, 
conclude to habit themselves for the performance of a 
song of three parts, in stilo recitativo, or a musical 
interlude presented by three persons: Crab, a west 
countryman; Swab, a seaman; and Sel/f,a citizen.” 
The piece is a long one, and a part of it goes to show 
that the complainings so rife now were not unknown 
then. Says Self, the citizen: 

Though the Change be full, 
Yet the City’s dull, 

And droops for want of trading ; 
It is to little purpose now, 


Our weighty bills of lading. 
Shopkeepers know not what to do. 


Crab, the rustic, takes up the same parable : 


The country mon doth plow and zow, 
Harrow, weed, and reap and mow, 
But yet is like to starve on’t. 


Yet there is extravagance in the land: 


Swab. Though the citizens 
With tongues and pens 
Are new distresses faining, 
Crab. They do veast their chopps 
With zhugard zopps, 
They have but little gaining. 
Swab. They keep both town and country house. 
Crab. They veed on capon, pig and goose. 
Swab. In sack and claret they carouse, 
And spread their plumes in training: 
Crab. And yet, as if not worth a lowse, 


They’r every hour complaining. 


In the Gentleman's Magazine for October, 1833, are 
some notices of Lord Mayor’s Day copied from a 
diary (1550—1563) in the Cottonian collection. The 
writer thus describes the Show :— 


First went two tall men bearing two great standards of 
the Merchant Taylors’ arms; then came a drum and a 
flute playing, and another with a great (fife ?), all in blue 
silk; then two wild men of the wood, all in green, with 
great beards, great clubs, and burning squibs, and two 
targets on their backs; then came sixteen trumpeters, 
blowing, and then seventy men in gowns, caps, and hose 
and blue silk sleeves, every man having a target and a 
javelin; then came a devil; next the bachelors (old men) 
all in a livery and scarlet hoods, and then the pageant of 
St. John the Baptist, gorgeously arrayed, with goodly 
speeches; then all the King’s trumpeters, blowing, each 
having scarlet caps; then the waits of the city, playing, 
with caps and goodly banners, &c., &c. a 


After dinner, the procession reformed and went 
St. Paul’s, and— 
with all the trumpets and waits, passed round about the 


quire and the body of the church, blowing, and so home to 
the lord mayor’s house. 


to 


To these particulars of the part played by music in 
the greatest civic ceremony of the land may fitly be 
added others which show how the art was regarded in 
the household of a great nobleman. For these I turn 
to the “Regulations and Establishment of the 
Household of Henry Algernon Percy, the fifth Earl 
of Northumberland, at his Castles of Wrexill and 
Lekinfield in Yorkshire. Begun anno domini mpxt. 
London. Printed mpccLxx.” This curious and most 


valuable book contains a list of the Earl’s servants, 
among whom, as relating to music, are fourteen 
gentlemen and children of the chapel—namely, eight 
gentlemen: two basses, two tenors, and four counter- 
tenors; a yeoman, or groom of the vestry, and five 
children: two trebles and three “means.” In addi- 
tion, the Earl kept three minstrels who played re- 
spectively upon a tabret, a lute, and a rebec. The 
performer upon the tabret received £4 yearly; the 
wages of his two companions being £1 13s. 4d., with, 
of course, lodging and maintenance in each case. 
The gentlemen of the chapel were paid variously, 
there being two at ten marks, three at £4, two at 
five marks, one at forty shillings, and one at twenty. 
This shows the number of gentlemen to have been 
nine and not eight, as elsewhere set down. The 
boys received twenty-five shillings annually. The 
chapel musicians breakfasted in three messes, two 
for the gentlemen and one for the children, each 
mess being supplied with three loaves of bread, a 
gallon of beer, and three pieces of salt fish or four 
white herrings. On flesh days, there were three 
pieces of boiled beef instead of the fish. On 
Mondays and Thursdays (Scamlynge Days) in 
Lent, the breakfast consisted of, to each mess, a 
loaf of bread, a pottle of beer, four white herrings, 
and a dish of stockfish. Similarly detailed regulations 
are made for other meals, and for the issue of lights, 
wood, and coals throughout the year. From that 
part of the book which lays down the duties of each 
member of the household it appears that the chapel 
singers had no other function. Thus I read concern- 
ing them: ‘The Gentlemen and Children of my 
Lord’s Chappell which be not appointid to attend 
at no tyme but oonely in exercising of Godde’s Service 
in the Chappell daily at Mattins, Lady-Mass, High- 
Masse, Even-Song and Complynge.” ‘hen follows a 
list: ‘* A Bass; a seconde Bass; the thirde Bass; a 
Maister of the Childer, a Countertenor; a seconde 
Countertenor; a thirde Countertenor; a fourth 
Countertenor; a standing Tenour; a second standing 
Tenour; a thirde standing Tenour; a fourth standing 
Tenour.” This list again raises the number of gentle- 
men, who are now eleven. The list of children 
mentions: ‘ The fyrst Childe a Tribble; the second 
Child a Tribble; the third Child a Tribble; the fourth 
Child a second Tribble; the fifth Child a second 
Tribble ; the sixth Child a second Tribble.” 

In the chapter regulating the Earl’s yearly gifts 
the following appears: 

Item. My Lorde useth and accustomyth to gyfe yerly 
to every Erlis Mynstrellis when they custome to come to 
hym yerely 3s. 4d.: And if they come to my Lord seldome, 
once in 2 or 3 yeres, then 6s. 8d. 


When the visiting minstrels were attached to the 
household of a friend or kinsman they received each 
6s. 8d. even if the call was an annual one. Ifa duke’s 
or earl’s trumpeters visited Lord Northumberland 
yearly they received 6s. 8d.; and Ios. were paid to 
“three of the King’s Shames (shawms).” Another 
item should be given as it stands: 

Item. My Lord usith and accustomyth to gyf yerely, 
when his Lordschipp is at home, to his Mynstraills that be 
daly in his Household, as his tabrat, lute and rebek, upon 
New Yeres Day in the mornynge, when they doo play at 
my Lorde’s Chambre doure, for his Lordschipe and my 
Lady 20s. Viz. 8s. 4d. for my Lord, 6s. 8d. for my Lady, 
if she be at my lord’s fynding and not at her own. 1 
for playing at my Lorde’s son and heir Chaumbre de, 
the Lord Percy, 2s. And for playing at the Chaur 
doures of my Lord’s yonger Sonnes, my yonge Mais'« », 
after, 8d. the peece for every of them—23s. 4d. 


The regulations for the ordering of the Ei 





chapel are, like all the others, most minute. 
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matins and evensong there were, on the Dean’s side, 
the Dean, sub-Dean, a bass, a tenor, and three 
counter-tenors, having opposite to them the Lady 
Mass Priest, the Gospeller, three counter-tenors, two 
tenors, and a bass. A smaller number of singers 
appeared at other services, but on Fridays, and when 
the Earl attended Mass, the full choir had to be 
present. There was no regular organist, the duty of 
that official being taken by four members of the 
choir, each taking the instrument for a week as his 
turn came round. The task of ‘‘settynge. of the 
Queare,” whatever that may mean, was discharged 
by the five basses in turn. His lordship being 
accustomed to move from one residence to another 
at stated periods, arrangements had to be made for 
the transport of his large household. Those affecting 
the clergy and choir are thus described :— 


Yt is ordynyd at every removall that the Dean, Sub-dean, 
Prestes, Gentillmen and Childer of my Lordes Chappell, 
with the Yeoman and Grome of the Vestry, shall have 
aponted theime 2 Carriadges at every Removall, viz. One 
for their Beddes, viz. for 6 Prests 3 beddes, after 2 to a Bedde; 
for 10 Gentillmen of the Chapell 5 beddes, after 2 to a bedde, 
and for 6 Children 2 beddes, after 3 to a bedde, and a Bedde 
for the Yoman and Grome of the Vestry—in all 11 Beddes 
for the first Cariage. And the second Cariage for their 
Aparells and all other Stuff, and to have no mo Cariage 
party them, but only the said 2 Cariages allowed 
theime. 


Here I bring these extracts from the Household 
Book to an end. They give a vivid idea of the 
position accorded to music in the establishment 
of a great nobleman when the eighth Harry was 
king. 

X. 


BEETHOVEN’S SKETCH BOOKS. 
By J. S. SHeptock, B.A. 


(Continued from p. 652.) 
THE BIRTH OF A SYMPHONY. 


_ THE origin of some of the greatest musical works 
is unknown; one may indeed say: ‘ Happy the 
work which has no history.” Of such are the 
forty-eight Preludes and Fugues of, Bach, and 
many compositions of Haydn and Mozart. Of 
Beethoven’s nine Symphonies it is impossible to 
name a birthday—to say that on such and such 
a day the foundation stone of any one of them was 
laid. Sometimes, as in the case of the theme of the 
second movement of the Seventh Symphony, or of 
the Scherzo of the Choral Symphony, we know that 
the composer was making use of ideas which he had 
jotted down years before he commenced seriously to 
work at either of these Symphonies; but, on the other 
hand, we seem to trace the birth and immediate 
development of the theme of the first movement of 
the Eighth Symphony. Now acertain mystery hangs 
around that popular work—the “ Pastoral” Symphony. 
It seems pretty certain that, according to his wont, 
Beethoven commenced working at it when the Fifth 
was aleady far advanced. As arule, Beethoven was on 
with a new work before he was off with the old one; 
Schindler tells us that the Fourth, Fifth, and Sixth 
Symphonies were written in the years 1806, 1807, and 
1808 repectively. The “ Pastoral” was produced on 
December 22, 1808. Now at the end of the month of 
July, 1807, Beethoven went to Heiligenstadt, that 
retired spot on the heights, far away from the noise 
and worry of the city life in Vienna; and there 
devoted himself to the C minor Symphony and the 
Mass in C. At that time Beethoven heard some 
itinerant musicians, among them, according to 


Czerny, a violoncellist, who gave a somewhat distorted 
arpeggio version of the chord of C major, which 
the composer introduced into his Mass; surely it 
was somewhere about the same time that he came 
across the rhythmically-unsteady bassoon player 
of the ‘* Pastoral,” for in a sketch book there are 
sketches of the “‘passus” and “resurrexit” of the 
Mass in C, followed immediately by a “Sinfonia 
pastorella” sketch, the beginning, in fact, of the 
opening theme of the first movement; and the 
sketches of both works afterwards appear mixed up 
together. 

The Mass in C was completed in 1807, as it was 
produced on the 13th of September of that year. 
Nottebohm supposes that the sketches of the 
Symphony were made about the middle of 1808. 
There are, in fact, sketches on loose sheets at the 
Berlin Library, and sketches, in a book devoted 
entirely to the Pastoral Symphony, at the British 
Museum. Concerning the former a few remarks will 
now be made. The Museum book, however, is of 
quite exceptional interest, for not only does it show 
the composer’s mode of working, or rather thought- 
writing, but it contains some remarkable hints as to 
the connection of the various movements. But 
though as a study of Beethoven’s method these 
sketches are of greater importance than those at 
Berlin, the latter have a peculiar fascination of their 
own. Hopeless, indeed, does it seem to attempt to 
describe them—a few bars of a theme, scratchings 
out, theme re-written, memoranda, red-pencil marks, 
all this is apt to convey the idea that Beethoven’s 
works show patient labour rather than sudden inspira- 
tion. A glance, however, at these sketches at once 
removes any suchnotion. The excited character of the 
writing, the, at times, almost illegible words written 
wildly amidst the music, the divine disorder which 
reigns throughout—everything shows that Beethoven 
had before him at the time a sound-picture of which 
he rapidly sketched the outlines. Compare any of 
Beethoven’s sketches with the printed version, and it 
will be seen that the latter is the outcome of the former. 
He did not change and change until the best, as if by 
chance, presented itself; but restored a faded picture. 
Such vivid sketches as those of the “ Pastoral”? Sym- 
phony are the best answer that can be given to any 
who feel inclined to consider Beethoven’s mode of 
working detrimental to his music; though for the 
most part incomprehensible, they bear the stamp 
of genius. There are sketches of all the move- 
ments, those of the opening Allegro being least in 
number. Particularly interesting are the various 
“storm” indications—the rumbling of the bassi, 
the tremoli, the vivid descending passage of the 
violins, &c. 

On one page stands written :— 

“ Jede Mahlerei, nachdem sie in der Instrumental- 
musik zu weit getrieben, verkehrt.” 

Which is, being freely interpreted— 

“It is a mistake to carry painting in instrumental 

music too far. 
The history of programme music since Beethoven’s 
day shows how sound a principle is therein enunciated. 
And it is particularly interesting to note the exact 
page on which Beethoven has written this. In vari- 
ous places there are superscriptions, but this sentence 
occurs after a few bars of the slow, and also of the 
following movement—those portions of the Symphony 
next to the “‘storm,” in which he sought to give more 
definite expression to his thoughts. Beethoven 
apparently felt that he was travelling along a 
dangerous road, and-wrote down those words as a 
warning to himself. May they also serve as such 
to others! 





(To be continued.) 
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MR. SANTLEY’S REMINISCENCES.* 


Mr. SanTLey had already many claims on the 
gratitude of the musical public of both hemispheres 
before he embarked on the difficult task of writing 
his reminiscences. We say difficult advisedly, for, in 
the first place, the writing of reminiscences is girt 
about with many perils. It is not easy to hit the 
mean between decorous dulness and malicious 
piquancy, especially when one is concerned with the 
susceptible tribe of musicians. And, furthermore, Mr. 
Santley tells us in his preface that he had preserved 
hardly any notes, programmes, or data to aid him in 
the task, and was therefore obliged to write it almost 
entirely from memory. Having regard, then, to the 
thorny nature of the undertaking, and the conditions 
under which he addressed himself to it, we have no 
hesitation in declaring that the musical world is more 
Mr. Santley’s debtor than ever. He has given usa 
book which is at once entertaining and instructive. 
He writes frankly and freely, yet his book is void of 
offence. He has, in fine, acquitted himself of a 
difficult task with conspicuous ability and tact. 
From the interesting sketch of his early days 
in Liverpool we gather that Mr. Santley’s 
musical talent was inherited from both parents. 
His father he describes as “a very persevering” 
man (a quality eminently observable in the son), 
who, by dint of much self-denial, saved enough 
money to pay for lessons from Michael Maybrick, 
sen., and ultimately acted as organist at the Baptist 
Chapel in Myrtle Street. He was his son’s first 
instructor, but the boy’s nervousness rendered him 
an inapt pupil. He loved music, but had a horror of 
singing. or playing before any one, and suffered 
terribly from fright when called upon to recite at 
school. His first solo was sung on Christmas Day, 
1848, in the Unitarian Chapel, Toxteth Park, soon 
after which his alto voice broke, and from lack of 
proper guidance he soon began to sing tenor. Mean- 
time he had taken up the violin, joined an amateur 
orchestral society, and on his fifteenth birthday was 
elected a performing member of the Philharmonic 
Society, taking part in the chorus at the inaugural 
performances held in the new hall in 1849, at which 
the singing of Viardot Garcia and Lablache and the 
music of the “ Elijah” left an indelible impression 
upon him. Mr. Santley was now engaged as a book- 
keeper in a firm of leather and hide factors, but he 
devoted all his spare time to music. He was a mem- 
ber of the Philharmonic Society, where he sang in 
the chorus, belonged to Herr Lidel’s Glee Union, and 
played the violin in the Festival Choral Society and 
the Societa Armonica. He was engaged as bass soloist 
at St. Anne’s Catholic Church, Edgehill, before he was 
out of his teens, and made his début at a Concert of 
the Glee Union, in which he tells us he sang “ The 
Gipsy’s Warning,” from Benedict’s opera, which he 
had shortly before heard Staudigl sing. It seems that 
both Lidel and Costa noticed the resemblance between 
his voice and that of the great German singer, with 
whom Mr. Santley owns to having felt a strange 
affinity. As he puts it, 


No singer has ever had such a peculiar effect on me, 
apart from his singing. Each time he stepped on to 
the platform I felt a thrill run through my whole body, 
as though he possessed some magnetic influence over me. 


In a later chapter Mr. Santley gives a list of the 
artists whom he looks upon as overtopping all others. 
They are the following: Viardot Garcia, Jenny Lind, 
Miolan-Carvalho, Alboni, Mario, Ronconi, Lablache, 
Sims Reeves, and Staudigl He sang with all of 
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these, either on the stage or Concert platform, except 
Lablache and Staudigl, and places Ronconi or Viardot 
in the forefront of all, both vocally and histrionically. 
Neither possessed charm of voice or personal appear- 
ance, but both had “the charm of genius, which 
overtops all.” To resume the thread of the narrative, 
Mr. Santley, when about twenty, definitely began 
to sing bass, and gives a humorous account of the 
result of his hero-worship of Carl Formes. He 
let his hair grow and tried to sing ‘‘ Qui Sdegno” to 
Latin words in church one evening, low E and all. 
Unluckily the organ was somewhat below the usual 
pitch, and when the critical moment came he failed 
to produce any sound. This episode prompts him to 
offer some judicious and instructive remarks on 
registers and the mistakes of singing-masters, 
especially in this country. It is amusing to learn 
that his “good-natured friends’? were anxious to 
persuade him that he was a doomed man before he 
set out for Italy in 1855! Mr. Santley remarks: 

It is curious that, possessed of a strong constitution, 
and having done more, and more varied work than any 
singer (except Sims Reeves) before the public, I should 
always have been singled out as a subject for a premature 
end. 


By the time Mr. Santley had reached his majority 
he had come to care far less for ledgers than for 
ledger lines. He was weary of the routine of office 
work and longed to go and study singing in 
Italy. There were difficulties in the way, how- 
ever. The Puritanical objections of his family 
had to be overcome by the aid of Herr Lidel, 
and then there remained the serious question 
of ways and means. His principal offered to 
double his salary as book-keeper if he would stay, 
but when Mr. Santley declined, encouraged him in 
his resolve— 

“‘T see,’ he said, ‘‘ you have really made up your mind, 
and, although I very much regret losing you, I think 
you are acting wisely; here there is nothing for you to 
look forward to, whilst in the musical profession you have 
the world before you.” 


Mr. Santley had saved about £30 out of his year’s 
salary and cleared about £18 more by a Farewell 
Concert, and, after making a few necessary purchases, 
started for Milan in October, 1855, with about £40 as 
his entire capital. He felt the wrench of leaving home, 
but had no regrets in quitting Liverpool, where his 
talents had hitherto met with but scanty acknowledg- 
ment. The period of his two years’ sojourn in Italy is 
described in what are, in some ways, the most interest- 
ing chapters of the book. No one who meditates 
embracing the career of a singer should fail to peruse 
them attentively. They are, as well, full of interest 
to the general reader from the lively picture which 
they give of artistic life in Milan under the Austrian 
domination. Mr. Santley met with a cold reception 
from Lamperti, but in Gaetano Nava he found not 
only a teacher, but a true friend. Of Nava’s 
scrupulous conscientiousness some notion may be 
gathered from the following passage :— 

At the Conservatoire, where, during the time I was his 
pupil, he was master of the girls’ singing class, he was 
obliged to teach all those who were accepted as pupils by 
the directors. Privately, he would not accept as a pupil, 
on any terms, a youth of either sex with whose musical 
disposition he was not thoroughly satisfied. Often he 
dismissed girls, with advice to turn their attention to 
knitting stockings or other domestic work, and so become 
useful members of society, instead of wasting their time 


in the study of an art for which they had neither taste nor 


aptitude. 
Nava, we also learn, was a great stickler for articu- 
lation and expressive enunciation, and laid great 





stress on gradual progress. ‘“ There must be time,” 
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he used to say, “to receive instruction, and time to 
digest the instruction received.” Altogether, in spite 
of the hard work and the privations he went through, 
Mr. Santley looks back on his two years of student 
life in Italy as in many ways the happiest period of 
his life. The society was interesting and congenial, 
and the life suited him. But meantime supplies 
were running short, his father was growing impatient 
at the postponement of his son’s début, and matters 
had reached a critical stage when Mr. H. F. Chorley 
arrived on the scene. Mr. Santley had fulfilled an en- 
gagement at Pavia with a fair measure of success, 
but nothing had come of it, and he was in low water 
and low spirits when Chorley urged him to return to 
England, where he promised to lend him all the 
assistance in his power. The ‘able but angular critic 
of the Atheneum was as good as his word, and proved 
one of Mr. Santley’s best friends. On his return 
he introduced his protégé to Hullah and Costa, and 
engagements soon began to come in. It is pleasant 
to learn that the leaders of the profession—Grisi, 
Mario, and Clara Novello—greeted him cordially 
from the outset. In 1859 he married Miss Gertrude 
Kemble, whom he had met at Chorley’s house, and 
in the same year obtained his first operatic engage- 
ment, making his début as Hoel in the English version 
of “ Dinorah,” his selection to impersonate the part 
having been specially approved of by Meyerbeer him- 
self. The amount of work he did in these four 
seasons of English opera was tremendous. The 
seasons lasted on an average about five months, and 
the average number of times he sang in each was 
110! His début in Italian opera was under the man- 
agement of the late Mr. Gye, but, as he had no 
regular contract, he transferred his services almost im- 
mediately to Mr. Mapleson, for whom he sang for nine 
seasons. It is worthy of note that when “ Faust” 
was produced in English, early in 1864, Mr. Santley, 
who had created the part of Valentine in the Italian 
production the year previously, suggested that 
Gounod should write a song for him, taking the 
melody in the Prelude to the first Act as a theme. 
After some demur Gounod consented, and this was 
the origin of * Dio possente.” It was when Mr. 
Santley was playing this part on tour in Dublin, 
with Tietjens, Trebelli, and Sims Reeves, that he 
had his first experience of the Dublin “ gods.” 
In the death-scene, as he was being held up 
by Martha, a voice in the gallery cried out 
“ Unbutton his weskit!” It was a trying moment, 
but Mr. Santley succeeded in dispelling the atmos- 
phere of levity created by the untimely jest, and 
achieved a great success. During these years his 
colleagues, in addition to the artists already named, 
were Giuglini, Alboni—whose singing he describes 
as ‘‘gorgeous”—Mongini—of whose skill with the 
broadsword Mr. Santley retains unpleasant memories 
—Mario, Ilma di Marska, Christine Nilsson, and 
Patti—truly a goodly galaxy of talent. At the end of 
the season of 1864 he accepted an engagement at 
Barcelona, where he was very successful in the title 
role of “ Rigoletto,” and as the elder Germont in the 
“ Traviata,” and in the following year he appeared at 
La Scala. The concluding chapters of the volume 
are devoted to an account of Mr. Santley’s brief 
return to English Opera at the Gaiety, in the hope of 
establishing a permanent lyric stage in England, and 
his visit to America, 1871. The last few pages make 
it agreeably manifest that Mr. Santley regards the 
present volume only in the light of an instalment, 
and the excellence of the entertainment which 
he has now set before us awakens agreeable anticipa- 
tion of a supplementary volume on his experiences 
on the concert platform. As they stand, however, 
these Reminiscences form a valuable contribution to 








musical literature, in virtue not merely of the wealth 
of characteristic and genial anecdote in which they 
abound, but also from the excellent lesson which 
they convey to all aspirants to distinction in the 
career of a public singer. Perseverance and earnest- 
ness have been the watchwords of Mr. Santley’s life. 
He has owed much to his natural resources, but 
even more to an indomitable faculty for taking pains. 
This book only furnishes additional proof of the fact 
that the true artist is he who holds that his musical 
education is never at an end—he, in fact, whose 
ideal is identical with that of the Greek sage, “to 
grow old learning something fresh every day.” 





THE very cordial and appreciative reception given 
to the Mozart Supplement issued a year ago has 
induced the proprietors of THE Musica TiMEs to 
make arrangements for the issue, on the 15th inst., 
of a Supplementidevoted to Beethoven. Generally 
speaking, this extra number of our journal is being 
prepared on the lines of the “ Mozart.” That is to 
say, it will be copiously illustrated with portraits of 
the master and views of places made famous by 
association with his career. Inthe selection of these 
great care has been taken, and their execution will be 
in the best style of modern art. The number will 
contain also fac-similes of the composer’s writing, 
both in letters and in music scores. One of these, 
besides having the special interest of a novelty 
because never before published, is supremely charac- 
teristic of the forcible manner in which he could 
deal with communications (and communicators) 
which gave him cause of offence. The literary 
matter will be edited by Mr. Joseph Bennett, who 
will contribute an essay on the man and his genius. 
Sir George Grove also contributes an important 
article. Among other contents will be a series of 
“word pictures” describing the master’s personal 
appearance; a series of conversations in which he 
took part, and a series of impressions which his 
manner and surroundings made upon individuals who 
came into contact with him. From this it will be 
gathered that the Supplement is designed to have a 
strong personal interest. 





Messrs. Noe, Conway AND Co., of Birmingham, 
have sent us a copy of a most interesting and 
admirably printed catalogue of autographs entrusted 
to them for sale. The most striking feature of the 
catalogue is a detailed list of original autograph let- 
ters and manuscript music scores (many unpublished) 
in Mendelssohn’s own handwriting, the collection 
being ‘the careful life-work of an ardent admirer of 
Mendelssohn.” There is, for instance, the autograph 
score of a Sinfonia in E minor, dated December 24, 
1821. This is one of the twelve unpublished Sym- 
phonies mentioned by Sir George Grove (see Crystal 
Palace programme book, February 3, 1877), of which 
all the autographs are in the Imperial Library at 
Berlin. Sir George states that the Symphony in 
E minor bears no date. It is possible that this 
“Birmingham” score with date is a duplicate copy, 
or—as the composer was in the habit of dating his 
compositions—still more likely, the original score. 
Again, there is the Overture to “ Midsummer Night’s 
Dream” as a pianoforte duet; also a manuscript 
full score of “St. Paul,” with autograph additions, 
remarks, &c., in the hand of the master himself; 
an unpublished full score of Handel’s ‘‘ Acis and 
Galatea,” with additional accompaniments by Men- 
delssohn; an arrangement in full score of Beethoven's 
‘‘ Marcia Funébre” and “Andante con Variazioni,” 
from the Pianoforte Sonata in A flat (Op. 26), &c.; 
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and many pamphlets, books, articles, &c., relating to 
the composer. The collector guarantees the authen- 
ticity of every piece in the collection, and it is stated 
that there is ‘‘ probably no better living authority on 
Mendelssohn’s autographs.” ‘The price asked for the 
complete collection is £1,200. The British Museum 
or one of our national musical libraries would be the 
fitting resting-place for these treasures. Other 
autographs of note are offered for sale, among which 
a score entirely in the handwriting of J. S. Bach— 
_viz., a complete movement for the organ, entitled 
‘Capriccio sopra il lontananza.” A work bearing 
the title “Capriccio sopra la lontananza del suo 
fratello dilettissimo,” in several movements, is, of 
course, well known. Is this “ Birmingham” score 
one of those movements, or something quite different ? 
Spitta, in mentioning the above-named Capriccio, 
remarks: “ No autograph of this is known; hence it 
must remain uncertain whether the Italian title was 
given by Bach himself.” There are also for sale 
some ink and pencil Beethoven sketches. It would 
take more space than is at our command only to 
notice the principal contents of this remarkable 
catalogue, which, by the way, are not restricted to 
the autographs of eminent musicians. 


WE make bold to say that the following musical 
notice, taken from the North London Guardian of 
the 18th ult., is absolutely unique in its character as 
a mass of misstatements and blunders: ‘‘ The people 
of Highbury had an exceptionally good opportunity 
of hearing Mr. Parry’s new Cantata ‘Job’ (1) on 
Tuesday (2) last. The Highbury Philharmonic 
Society obtained the first rights of perforing (sic) the 
great Leicester (3) success in London. After a short 
first part the tuneful composition was given by Miss 
Farry (sic) Moody whose voice never fails to gain 
applause in North London circles. Mr. Newbury 
proved quite equal to an adequate reading of the 
tenor music, and Mr. Manning (4) acquitted himself 
admirably in the bass solos. The well known 
chorus of the Society gave good expression to the 
concerted music and an efficient orchestra under the 
conductorship of Mr. Betjamann (sic) delightfully 
accompanied the vocalist. In spite of many inter- 
ruptions from the zealous attendants the performance 
was one well worthy of the good name of the Society 
and the important occasion of the first production in 
London and (sic) so excellent a piece of work.” We 
have numbered the mistakes for convenience. With 
regard to (1), the astonishing circumstance is that 
Haydn’s “Creation” was performed and not Dr. 
Parry’s “Job,” which the Highbury Philharmonic 
will not produce till January 16 next. (2) The per- 
formance actually took place ona Monday. (3) Dr. 
Parry’s “ Job” has nothing to do with Leicester. It 
was produced at Gloucester. (4) Mr. Manners, not 
Mr. Manning, sang the bass solos. But for one 
remark of the Guardian’s luckless scribe we should 
imagine that, not present at the Concert, he wrote 
from the prospectus and his own fancy, after confusing 
himself with dates. The remark in question is that 
there were interruptions from the zealous stewards. 
He appears, therefore, to have attended, and to 
have heard the “Creation” under an impression that 
he was listening to “job.” Yet that is surely impos- 
sible! We give it up. 


WirTH reference to the letter and remarks in our 
last issue on the use of trumpets with pistons, it is 
interesting to read the opinion of Berlioz—un- 
doubtedly the highest authority on such matters. 





He says of these instruments: ‘They have lost 
nothing of the quality of the ordinary trumpet by the 
super-addition of these facilities, and their correct- 
ness of intonation is satisfactory.” And it should be 
remembered that Mendelssohn, finding himself quite 
unable to distinguish between the tone of the piston 
and slide trumpets, decided in favour of the former 
on account of its convenience. In spite of this, 
trumpet parts are constantly played on cornets, a 
habit which is “ most tolerable and not to be en- 
dured” by ears of refinement or discrimination. 
“The cornet a pistons,’ says Berlioz, “is very 
much the fashion in France at present, parti- 
cularly in a certain musical world where elevation 
and purity of style are not considered essential 
qualities; and it has thus become the indis- 
pensable solo instrument for quadrilles, galops, 
airs with variations, and other second-rate com- 
positions. . . its quality of tone has neither 
the nobleness of the horn nor the loftiness of the 
trumpet.” Again: “ Jocund melodies will always 
have to fear from this instrument a loss of a portion 
of their nobleness, if they have any, or, if they have 
none, an additional triviality.” Latter-day composers 
and conductors do not seem to know their Berlioz 
over-well! If Mr. Morrow’s recently expressed 
views should cause the use of the cornet to become 
a custom more honoured in the breach than the 
observance he will have earned the gratitude of all 
musicians who know a hawk from a hand-saw.— 
Ainsi soit il. 


In Mr. Santley’s interesting volume of Remini- 
scences, of which a notice will be found in another 
column, there is an interesting passage on locomotion 
as an incentive to study. He tells us how often it 
has occurred that a difficulty which has troubled him 
indoors has come right after a smart walk across 
Hampstead Heath. Mr. Santley is not the first 
musician who has found in movement and exercise 
an intellectual stimulant. The picture of Beethoven 
on his country walks, humming, singing, and even 
shouting to himself, is familiar to all of us. Berlioz, 
again, expressly tells us in his Memoirs that the 
greater part of his ‘* Damnation de Faust” was 
written in railway carriages, steamboats, and dili- 
gences, and that he found rapid movement eminently 
helpful to creation. The measured motion of rail- 
way travelling, with its rhythmic whirr, probably 
formed with him a good background against which 
the fantastic outcome of his brain took musical 
shape. Had he lived a generation later he would 
have enjoyed nothing better than comparing sensa- 
tions on the great express routes, scudding down 
Shap Fell, tearing round those thrilling curves in the 
Peak on the Midland, or, perhaps, most exciting of 
all, rushing right in to within a mile or two of King’s 
Cross at seventy miles an hour in that wonderful 
final spurt with which the Great Northern expresses 
wind up their splendid run in from Grantham. And 
yet there are people who say there is no romance in 
railway travelling! Think what a splendid pro- 
gramme for a symphonic poem a journey in the 
“Flying Scotchman ” would furnish to an imaginative 
composer of the Berlioz type! The idea is our own, 
but we gladly make it a gift to the first comer. 





Ir is, perhaps, not altogether a matter for surprise 
that the English should appear to be an unmusical 
race to the average Teuton who reads his native 
musical journals, and these only; for the doings of 
English men and women in the world of music are 
rarely chronicled in the German papers, and when 
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mention is made of them at all it is in such a per- 
functory manner as to be only too well calculated to 
create an erroneous impression. For instance, the 
Leipzig Signale—a musical journal of considerable 
repute and standing—found no more to say of the 
first Cardiff Festival than “zur Auffiihrung gelangte 
Mendelssohn’s ‘Elias’”’ (Mendelssohn’s “ Elijah” 
was performed). Space is valuable, no doubt, 
especially in a journal of so small a size as the 
Signale; but the enumeration of at least the principal 
works given on an occasion of historical interest would 
surely not have taken much room. 





WE have received another letter from our perti- 
nacious correspondent in the North whose mind is so 
much disturbed by the musical degrees granted by 
St. Andrew’s University. As, however, we are 
assured, on the highest authority, that the University 
has acted within its legal rights, and that, moreover, 
these rights cannot be taken away, nor lapse by 
desuetude, we do not propose to further discuss the 
subject. 





FACTS, RUMOURS, AND REMARKS. 


Wir# reference to our word of regret that Mr. 
Algernon Ashton prefers setting music to German 
rather than English lyrics, that gentleman sends us 
two observations. In the first place he says: “I 
have hitherto found, terrible to relate, an almost 
insurmountable difficulty in getting anything of mine 
published in England, and I am therefore, of course, 
obliged to fall back upon publishers abroad—a 
circumstance which I, after all, hardly regret. So, 
when I publish songs in Germany, they are naturally 
set to German words.” We quite see the force of 
this remark, and did not know that Mr. Ashton’s songs 
were primarily intended for the German market. Our 
correspondent goes on to deny that German lyrical 
poetry is at all inferior to English. That is in part a 
question of taste, concerning which there is, pro- 
verbially,no disputing. Mr. Ashton adds that “the five 
most illustrious song-writers of all time—Schubert, 
Mendelssohn, Schumann, Franz, and Brahms—were 
content to set their glorious strains to German words, 
and if German poets had power enough to inspire the 
muse of such men, surely German poetry is good 
enough for me.” This passage rather gives its writer 
away. The composers named were Germans who 
set music to the lyrics of their native land. Mr. 
Ashton should copy their example, but whether he do 
so or not, he has our best wishes for success in his 
profession. 


CLEARLY the inhabitants of Surinam are a grateful 
people. The eminent pianist, Mr. Willem Coenen— 
who before he came to England in 1862 had lived in 
Surinam for eight years, and become well known 
there as a teacher and performer—has just returned 
from a vacation visit to the scene of his early triumphs. 
Thirty years is a long time, but the faithful Suri- 
namites had not forgotten their former favourite. Of 
course he was asked to give a Concert, and at its 
close he and his family were escorted by a torchlight 
procession, with military band, to the ‘‘ Club,” where 
a ball was given in their honour. Mr. Coenen was 
thanked by the President in the name of the company, 
and replied ; after which the festivities were kept up, 
Teport sayeth not till what hour. This, however, 
was not all. His departure, on October 4, was the 
occasion of something very like a public demonstra- 
tion. The Governor and a great crowd of friends 
accompanied /a famille Coenen to the waterside; a 





small steamer, specially placed at their disposal by 
the Governor, conveyed them to their vessel, and the 
Artillery band played till they were no longer within 
sight or hearing. After thirty years! Yea! the 
inhabitants of Surinam are a grateful people. 


MDLLE. DE Notuac gave a Concert in the Town 
Hall, Bedford, on the 11th ult., and the critic of the 
Bedfordshire Times tells us all about it. The lady’s 
memory failed her in one piece, but it is satisfactory 
to learn that ‘the modulation she made in order to 
cover her mistake was in itself proof of her excellent 
musical education and ability.” Pianists perpend, 
and when you slip ‘cover the error with a modulation. 
We further learn that the solo violinist received 
enthusiastic applause for ‘a novel example on a 
‘feathering’ figure,” whatever that may mean. The 
critic keeps his best thing for the end, where, though 
loth to find fault, he strongly recommends ‘the 
exclusion from any provincial programme of the 
classically beautiful but exceedingly monotonous 
Rondo in B minor by Schubert. This interminable 
piece coming at the close of the Concert somewhat 
marred the brilliant effect of the preceding numbers.” 
Poor Schubert! Poor critic! ! 


Tue North Middlesex Chronicle has a musical critic 
who must be “distinctly precious” not only to the 
readers of that estimable journal, but to the proprie- 
tors thereof. Noticing a recent Festival Service in 
Hornsey Parish Church, he observed: ‘ As a whole, 
the combined choirs may be said to have rendered 
the anthem in a manner which showed that their 
voices were in unison with the theme.” Also, that 
certain passages “rang through the church with all 
the strength that the full compass of voice permitted.” 
On another occasion, referring to Mendelssohn’s 
Overture “Ruy Blas,” the critic said that “the 
striking chords for the wind and string instruments 
were heard to much advantage.” The same paper 
has also mentioned the singing of “a humorous 
song by Mendelssohn, entitled ‘I’m a Romancer,’” 
but this may have been the attempt of a waggish 
compositor at self-description. 


A CORRESPONDENT writes: ‘I would like to call 
attention to a passage in ‘ Pepys’ Diary,’ which I 
cannot remember to have seen commented upon, in 
connection with the supposedly modern device of the 
concealed orchestra. Under date of May 8, 1663, 
the genial gossip, who, be it remembered, was a 
practical musician, comments unfavourably on the 
plan of placing the orchestra beneath the stage, 
adopted in the new theatre in Drury Lane, opened 
during 1663, by which, he says, ‘the basses could not 
be heard at all, and the trebles very faintly.’ It may 
be added to this illustration of ‘there is nothing 
new under the sun,’ that the bad effect indicated by 
Pepys is just as apparent in modern theatres where 
the arrangement is adopted. As for the hidden 
orchestra at the Bayreuth house, that is another 
matter altogether, forming, as it does, an integral 
portion of the music-drama scheme at that place.” 


THE musical critic of the Aberdeen Daily Free 
Press is somewhat out of the world. Noticing a 
recent Patti Concert, this hyperborean chronicler 
spoke of Miss Fanny Davies as though she were a 
novice to be patronised good-naturedly instead of a 
famous artist. He said: ‘ Miss Fanny Davies is a 
young pianist of much promise. She contributed to 
the programme Chopin’s ‘Scherzo’ in B flat minor— 
a trying task which she accomplished very creditably, 
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as also ‘Staccato Etude’ (Rubinstein), a sort ot 
movement perpetual, for which she was warmly 
encored, and responded with another piece of a 
similarly light and pleasing character.” 


Nove tists will heed no warnings as to the care 
with which they should venture into the regions of 
music, which is, for them, full of snares and pitfalls. 
Here we have Mr. Frank Barrett (vide his ‘ Pro- 
digal’s Progress”) coming to the most distressing 
grief. According to the Daily Chronicle, he makes 
“his hero, who flourished in the last decade of the 
eighteenth century, take tickets for a performance of 
‘‘ Elijah ” and presents to us an old parson who, in 
1798, offers to sing a part in the ‘“ Creation,” which 
was not produced till the following year. There is 
room for a book of reference to be called “The 
Novelist’s Musical Guide.” 


Tue guarantors of the Cardiff Festival have been 
called upon to pay one quarter of the sum for which 
they undertook to be responsible. It was officially 
stated that the original deficit was “about £700,” 
reduced to £500 by donations. On the other hand, 
it is said that the Festival, regarded as simplya com- 
mercial enterprise, fell short by about £1,000 of 
making two ends meet. The balance-sheet, it would 
seem, benefited by private generosity, such as that of 
Lord Bute, who, we learn, paid the entire sum for 
which he was a guarantor. A committee has been 
appointed to make arrangements for the Festival of 


1895. 

Tue Devon Evening Express is one of the journals 
to be congratulated upon the special features of their 
musical criticism. Here is an extract from its notice 
of a recent Concert: “ Mr. Easton’s rendering of two 
violin solos left nothing to be desired, especially 
when, holding the bow between his knees, he held 
the violin in his hands, and in this manner beautifully 
gave ‘Home, sweet Home.’” There was a gentle- 
man in the London music halls some time ago who 
played the fiddle while turning summersaults. He 
should go down West if in need of a sympathetic 
chronicler. 

WE take the following from a contemporary: 
‘‘ Madame Wagner has, it seems, been unsuccessful 
in her efforts to induce the Austrian Government to 
alter their copyright laws, and accordingly after next 
year ‘ Parsifal,’ and all the Meister’s other operas, 
will become non-copyright throughout the Austrian 
Empire. ‘Parsifal,’ which has hitherto been a 
monopoly of Bayreuth, will therefore be available in 
Vienna; and in view of this fact the authorities of 
the Munich Opera House have applied for permission 
to represent the work in Bavaria after the Bayreuth 
performances projected for next autumn are over.” 


An American writer observes: “It is a curious 
fact that no great music has ever been written 
among a people living under a republican form of 
government.” Accepting this as true, a question 
arises whether the connection between republicanism 
and musical sterility is any more real than that 
between Tenterden Steeple and the Goodwin Sands. 
But is the statement true? Hardly, in the sight of 
those who recall the musicians of the first French 
republic, Cherubini among them, and know what is 
being now done under the third. 


Tue Incorporated Society of Musicians will hold 
its eighth Annual Conference in London during the 





week commencing January 2, 1893. The chairmen 
will be Sir John Stainer, Dr. A. C. Mackenzie, and 
Mr. J. L. Roeckel. This is the first Conference held 
since the incorporation of the Society, and promises 
to be of great interest. Many valuable papers are to 
be read, and amongst other enjoyable features of the 
Conference will be a Recital by Mr. A. J. Hipkins 
upon the clavichord and other ancestors of the 
pianoforte. 

‘“*CERTAINLY we are a captious, critical com- 
munity,” says a New York contemporary. ‘ Antonin 
Dvorak comes to us as a great world-recognised com- 
poser ; immediately we fall to criticising his conduct- 
ing. If he had visited America in the capacity of a 
conductor we would of course have cavilled at his 
not being a great composer. It would be quite 
amusing to hear what the Bohemian music-maker 
has to say of his New York critics.” 

Tue bear differs from many bipeds in not loving 
the cornet. Mr. H. J. Roff, of Calhoun, Ga., having 
considerately betaken himself to the woods for private 
practice upon that instrument was pursued by Bruin 
and forced to climb a tree. Bruin climbed also, till 
Mr. Roff, unable to go higher, resorted to a still more 
natural expedient and blew several blasts upon the 
cornet. The bear “climbed down” and vacated 
those parts. 

Rererrinc to Antonin Dvordk’s “ Triple Over- 
ture,” a morning contemporary speaks of it as 
“new,” and as having been written shortly before 
the composer left Prague for New York. Asa matter 
of fact, Dvordk, when in Birmingham last year, 
described the work as completed, and a synopsis of 
its “‘ programme” appeared a week or two later in 
the Daily Telegraph. 

Tue story of Josef Hofmann as a stowaway from 
Cardiff to Bombay was so manifestly the work of a 
too lively imagination that we marvel at its reproduc- 
tion in papers the space of which is presumably 
valuable. The credulousness which once filled the 
Haymarket Theatre with people who had paid money 
to see a full-grown man creep into a quart bottle has 
not abated apparently. 

CoLonEL MapLeson used jokingly to say that the 
male members of his chorus returned to Sicily at the 
close of each season and set up as bandits till again 
wanted. His daughter-in-law, Madame Schirmer- 
Mapleson, being on an excursion to Mount Olympus, 
fell into the hands of brigands, at the head of whom 
she recognised the chef de claque of the Pera Opera- 
house! 

At who are interested jn the progress of our art 
will hear with pleasure that Professor Niecks’ lectures 
and classes at the Edinburgh University are attended 
by no less than fifty-six students. Professor Niecks 
says that the work done has “ all the appearance of 
being fruitful work.” Of course such things develop 
—next year probably the number of students will be 
doubled. Nothing succeeds like success. 

Dr. Mackenzie’s “ Dream of Jubal” was to be per- 
formed by the Plymouth Vocal Association on the 
30th ult. (too late for notice in this issue), and will 
be given at Brighton this month and Edinburgh in 
January. At the first-named place H.R.H. the Duke 
of Edinburgh led the orchestra. Mr. Charles Fry 
was the reciter on this occasion, and he will also 
take part in the other performances. 
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Dvordx’s Mass in D, the instrumental portion of 
which was written originally for organ and double 
bass, but which the composer has recently scored 
for full orchestra, will be performed for the first time 
in this country at a Crystal Palace Concert during 
Lent. 

Tue Gloucester Festival came within {102 of 
paying its way, and the stewards are called upon for 
only 15s. each. There is now ground for hope that 
the era of assessments upon the guarantors has come 
to an end. Dr. Hubert Parry will be asked to 
compose a new task for the Festival of 1895. 





“In literature,” writes Mr. C. F. Glaseknapp, 
“ Wagner knew everything worth knowing.” This 
comes a good way short of omniscience, but the 
fanatical worshippers of the ‘ Meister” are getting 
on with the task of evolving a new Deity. 


An American paper, not without fame for the 
strength of its language, observes: ‘‘To call a man 
ignorant, arrogant, bigoted, and conceited is in bad 
taste, but to hint at other things is serious and will 
not be tolerated.” We are glad to hear it. 


THE husband of a prima donna in America having 
actively resented a criticism of his wife’s performance, 
it was pointed out that he must be very thin-skinned, 
because the critic only said that the lady could 
neither sing nor act. 

At the annual meeting of the Gloucester Choral 
Society, recently held, Mr. Joseph Bennett was elected 
President for the third year in succession. The 
Society gives its first Concert on the 16th inst., when 
Mr. Cowen’s “ Rose Maiden ” will be performed. 


Tue Ode for choir and orchestra, ‘Come, Sacred 
Learning,” written by Dr. Henry Hiles for the 
installation of the Chancellor of the Victoria Univer- 
sity, will be performed at the Gentlemen’s Concert, 
Manchester, on the 12th inst. 


Tue author of the article on “‘ Tennyson in Song” 
in our last number desires us to draw attention to 
the following Erratum, p. 656, col. 1, line 31, for 
“forty-four,” read “ about thirty-six.” 


PROFESSIONALS and amateurs who knew the mother 
of Miss Clara Louise Kellogg during her residence in 
this country will be concerned to hear that she died 
in New York on the rst ult. 


Feweller: “ What do you want with so many paste 
diamonds? Surely you wouldn’t wear them!” Prima 
donna: ‘I want to have them stolen.” 


Sir Jonn Strainer has been elected an Honorary 
Fellow of Magdalen College, Oxford 





PIETRO MASCAGNI’S “I RANTZAU.” 


(FROM ouR SPECIAL CORRESPONDENT.) 


LA PERGOLA THEATRE, Florence, was crowded on 
Thursday evening, the roth ult. The young Italian com- 
poser is not without honour in his own country, and his 
third operatic venture, of which the very date of production 
had been actually announced ten months previously, has 
caused a great and legitimate excitement. The wonderful 


4nd rapid success of the ‘‘ Cavalleria Rusticana”’ suddenly 
turned the eyes of the world upon Mascagni, and now he 
must feel that he has not only to maintain, but to increase, 
his reputation. It must be acknowledged that the road to 
operatic fame is beset with dangers and difficulties, but, 
with genius as a companion, many have travelled safely 
along it. Mascagni has genius, and may overcome the 
difficulties; he has only to beware of the dangers which 
beset youth, and, above all, that of flattery. 

The subject of the libretto of “I Rantzau” is drawn 
from one of Erckmann-Chatrian’s novels, entitled ** Les deux 
freres.” The two brothers, Gianni and Giacomo Rantzau, 
living in a small village of the Vosges, are enemies. Their 
houses face each other, and, at the opening of the story, an 
adjoining lawn is about to be sold by auction, and of this 
lawn each greatly desires to become the possessor. Gianni 
outbids his brother (the auction does not take place, but the 
result is made known by the crowd which assembles in the 
village square), and of course the hatred between the two 
is thereby intensified. But early in the first act a love- 
secret is disclosed. Luisa, daughter of Gianni, loves 
Giorgio, son of Giacomo, and the latter reciprocates her 
affection. Amor vincit omnia, and it is not difficult to foresee 
that this love between the children will prove stronger than 
the hatred between their parents. The second act opens in 
the house of Gianni: guests are expected. Lvuisa is alone, 
and sings of a king who loved himself more than his 
daughter. She died to appease the oracle, and he won 
victory but lost love. Here the two conflicting passions 
of the play are emphasised. Gianni arrives and bids her 
prepare to welcome the visitors. Lebel, inspector of forests, 
is mentioned, and it soon transpires that he is the man to 
whom Gianni intends to give his daughter. We also learn 
that the kind-hearted, honest Fiorenzo, schoolmaster, and 
at the same time organist of the village church, is to com- 
municate to the young maiden her father’s wishes. But 
before this takes place there is music-making both inside 
and outside the house. Gianni requests Fiorenzo to play 
something on the organ. The latter hesitates at first, but 
finally sits down and plays a Kyrie which he himself has 
composed. The vocal part is sung by those assembled. 
The Kyrie is interrupted by Giacomo’s men outside, who 
begin some rustic ditty; the Kyrie is given in louder and 
still louder strains, but the opposition continues. Soon 
afterwards the company breaks up, and Fiorenzo gives his 
message to Luisa. She will not listen to it, and the father 
entering soon afterwards finds Fiorenzo actually siding with 
the girl against him. The kindly schoolmaster is soon sent 
about his business, and Gianni now attempts to persuade 
his daughter to comply with his desires; but when she utters 
a resolute ‘* No” loses control over himself, throws her 
down, and it is only with difficulty that he refrains 
from striking her. In the third act, after a female 
chorus, Fiorenzo is surrounded by the ladies of 
the village, curious to gather news respecting Luisa, 
who, since the interview with her father, has fallen 
dangerously ill. Then in a conversation between Fiorenzo 
and Giacomo, we learn that Giorgio, son of the latter, who 
adores Luisa, is in despair ; he afterwards tells of his love 
to Fiorenzo, who indeed seems to have his hands pretty 
full of other people’s business ; such, however, is often the 
case with persons of a kindly nature. At the close Gianni, 
who really loves his daughter, is in despair at her state, 
and the cause of it is also well known to him. He 
conquers his feelings and his pride, goes to his brother’s 
door, knocks, and seeks to gain entrance and speak about 
Luisa —— and Giorgio. The brother is at first unwilling, 
but at length says ‘‘ Entra!” The winding up of the story 
in the fourth act is not very exciting ; in the end everything 
comes right: the lovers are united and the brothers 
reconciled. 

The book has its good and its bad points. Hatred and 
love are set, the one against the other; the former 
decreases and the latter increases. So far all is well, but 
the love story is commenced and carried on in such a 
piecemeal sort of way that one cannot feel any strong 
interest in, or sympathy for the lovers. In fact, until the 
libretto is read it is difficult to follow the thread of the 
tale. Then, too, Lebel is little more than a lay figure. 
The schoolmaster is well drawn, and so, also, are the 
brothers; but the “‘ music” episode in the second act is an 
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unnecessary digression, and, from a musical point of view, 
by no means one of the strong features of the piece. 
There are two moments in the opera in which the 
audience is held spellbound. The one is the scene 
between the father and daughter in the second act, 
and the other, the meeting of the two brothers at the 
close of the following act. In the latter it is the 
scene itself which takes hold of the audience—the com- 
poser almost eliminates himself; but in the former he 
bursts out in full strength. The striking way in which he 
here wields the orchestra makes us think that with a really 
fine libretto Mascagni will accomplish something that will 
_add materially to his reputation. “I Rantzau” is to our 
thinking the strongest of his three operas, but the music is 
unequal, and indeed seems to rise and fall in interest 
according to the story. The concluding act, for instance, 
is weak on the stage and the music is not striking. There 
are one or two numbers in the opera which deserve special 
mention. One is the clever Finale of the first act ; there is 
much life in it and no little dramatic power; it only 
needs a more practised hand in the art of counterpoint. A 
short but charming and delicate chorus for female voices at 
the commencement of the third act, and the chorus of the 
village gossips with its clever orchestral accompaniment, 
are two musical features of special note. It is quite evident 
throughout the opera that the composer feels that he lives 
in an age of storm and stress, but he cannot help looking 
back from time to time towards the land flowing with 
melody and meagre orchestration. Happy, indeed, will he 
be if he succeed in finding the happy mean between the 
two. Mascagni has a fresh, vigorous mode of writing 
which promises well for the future. His harmonies are 
bold, and his orchestration (in which, by the way, he seems 
a special disciple of Berlioz) often highly effective. 

It will not, of course, be necessary to describe the per- 
formance in detail. The soprano part of Luisa did not suit 
Signora E, Darclée, and Signor F. de Lucia was scarcely 
an acceptable lover, vocally ; but these two artists and the 
rest of the company evidently did all within their power to 
render justice to the work. The clever impersonation and 
excellent singing (baritone) of Signor E. Sottolana deserves, 
perhaps, special mention. The parts of the two brothers 
were taken by the well-known Signor M. Battistini (Gianni) 
and Signor L. Broglio (Giacomo). Signorina A. Cecchini 
was the Giulia and Signor G. Paroli the Lebel. The 
chorus, in which the women’s voices were specially 
good, sang extremely well ; and, indeed, after the charming 
female chorus at the beginning of the third act, the 
chorus-master, Signor Venturi, was called on the stage. 
The Conductor was Signor Rodolfo Ferrari, who displayed 
both intelligence and warmth. In England the public is 
gradually learning the right moment at which to demon- 
strate approval and display enthusiasm. Judging from 
what took place at La Pergola, the Italian public has yet 
to learn that lesson. When anything pleases them they 
insist on an encore; and, as at La Pergola very many 
things pleased them, the piece was increased by more than 
half its proper length. Before each encore, too, the com- 
poser was dragged on to the stage by the excited artists. 
Enthusiasm covers a multitude of artistic sins, and for the 
moment we must be content to record the brilliant reception 
of “‘I Rantzau” and of Pietro Mascagni by the Florentines. 
The work was repeated on the following Saturday night, 
when there was again a full house. 





COVENT GARDEN OPERA. 


Sir Aucustus Harris has kept his people actively 
employed since the date of our last notice, without, however, 
doing very much to concern the chronicler of events. On 
October 29 he added ‘“ Don Giovanni ”’ to the season’s 
repertory, putting forward Miss de Lussan (borrowed from 
the Carl Rosa Company) as Zerlina and Mr. Padilla as 
the Don. The interest of the performance lay chiefly in 
the Zerlina, who, while a little self-conscious, had no 
difficulty in delighting her audience, both by dramatic and 
vocal art. In this character, Miss de Lussan is the 
legitimate successor of Adelina Patti. Another feature of 
the evening was Madame Bauermeister’s appearance, at a 
few hours’ notice, as Donna Elvira, in place of Miss Sofia 





Ravogli. Madame Bauermeister is an old hand at render- 
ing such prompt service to her manager, for it is a good 
many years ago since she went on, at immediate notice, 
and successfully played Leonora (‘‘ Il Trovatore ”’) instead 
of Madame Sinico. She seems to know everything that 
an operatic soprano ought to know. 

“ Tristan und Isolde”? was given on the rst ult., witha 
“scratch”? cast, and under the direction of Mr. Armbruster. 
The attendance by no means strained the accommodation 
of the house, nor can it be said that the result of perform- 
ing ‘Tristan’? under every-day conditions was an un- 
qualified success. Sooth to say, the opera dragged itselt 
along, albeit there was some lively satisfaction in hearing 
the all-important orchestral music played by English 
artists upon the fine instruments it is their pride to possess. 
Some of the parts were not very happily distributed. Mr. 
Oberlander (Tvistan) is, we believe, an artist of mark in his 
own country, where singing out of tune finds ready pardon, 
Here he was thought rather distressing, despite his evident 
knowledge of the business in hand and the general 
propriety of his dramatic efforts. Mr. Bispham was again 
an acceptable Kurwenal, and Mr. Abramoff an impressive 
King Mark. Miss Pauline Cramer, a lady long associated 
with Wagnerian music, was but moderately successful as 
Isolde, for which réle she is, in some respects, not the most 
fitted. Decidedly the palm of merit was borne off by Miss 
Palliser, whose fresh young voice and quick intelligence 
were conspicuous in the part of Brangane. The chorus 
music was sung by members of the London Turnverein. 

‘¢ Aida”’ followed on the 4th ult., Madame Melba taking 
the title character for the first time in this country, if, 
indeed, she had ever played it before. This was, in some 
respects, a gala occasion. ‘ Society,’’ which does not 
patronise autumn opera as a rule, came out to see the fair 
Australian in her new part, and the house was a spectacle 
of unwonted brilliance. Madame Melba may be con- 
gratulated upon the success of her effort. She sang well, 
as a matter of course, for that she always does; but on this 
occasion she managed to shake off the coldness which is 
her besetting defect in strong dramatic characters. There 
were moments when even powerful passions were suggested, 
and all that remains for her to do now is to nourish the 
capacity thus shown. Madame Melba was supported by 
Miss Giulia Ravogli as an impressive Amneris, Mr. Giannini 
being Radames, and Mr. Dufriche a picturesque Amonasro. 

On the oth ult. “L’Amico Fritz” was added to the 
season’s repertory, and attracted a numerous though, 
apparently, not a very enthusiastic audience. Mascagni's 
second opera is, dramatically, too uneventful and, musically, 
too restrained for the prevailing modern taste, which has 
been, and is being formed on hot condiments. For 
musicians, however, and amateurs who can appreciate 
a refined piece of work, it can never be destitute of 
charm. The ‘cast ” for this performance was partially 
new; Miss del Torre playing Suzel, vice Madame Calvé, 
and falling much short of her predecessor’s excellence, 
though her efforts by no means lacked merit. On the 
other hand, Miss Guercia was a more acceptable Beppo than 
Miss Giulia Ravogli, whose strength lies in parts of greater 
breadth and dignity. The Fritz was Mr. Cremonini, who 
played with much naturalness and with directness and 
simplicity becoming to the rustic Alsatian he impersonated. 
This young Italian tenor will one day “arrive,” or we are 
greatly mistaken. Mr. Dufriche was again an admirable 
representative of the Rabbi. 

Madame Melba followed up her success as Aida by 
playing, on the 22nd ult., the part of Desdemona in Verdi’s 
“‘Otello.”” The general performance of this fine work was 
most creditable to Mr. Bevignani, the Conductor, and nearly 
all concerned. It was clear that pains had been taken in 
preparation, and that the policy of “thorough” earned a 
rich reward in public satisfaction. The Australian 
soprano was hardly so equal to the demands ot 
Desdemona as to those of the Egyptian heroine. Again 
she sang well, making a great sensation by 4 
truly expressive and touching rendering of the “Ave 
Maria”? and the Willow Song. Vocally, therefore, her 
representation proved a success in every respect honourable 
to her talents. It was in the dramatic part of her task that 
Madame Melba failed to give complete satisfaction. She 
made gallant attempts to reach the passion of the strong 
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situations, but could never be fully convincing. The 
effort was too obvious as an effort, and one was not 
sure that the heart within was throbbing respon- 
sively to exterior agitation. There was, however, 
enough of excellence in the new Desdemona to justify the 
liberal applause she received. The experienced art of 
Mr. Giannini served him well as the Moor, especially in the 
last act, where he made a supreme essay and succeeded. 
Mr. Dufriche played Jago, generally on the lines of Mr. 
Maurel, but with less characteristic effects. It was a 
quieter, and, in some respects, more subtle impersonation 
than that of his predecessor, whom he has followed without 
exactly imitating. Miss Guercia was a satisfactory Emilia. 


ROYAL CHORAL SOCIETY. 


Tue Association over which Sir Joseph Barnby holds 
beneficent sway at the Albert Hall commenced its season 
on the 2nd ult. with Dvorak’s ‘ Requiem,” the selection 
of this work being highly commendable, inasmuch as a 
masterpiece of such acknowledged value should be brought 
before public notice at every available opportunity until its 
merits have been fully gauged by the bulk of musical 
amateurs. At the same time, few utterances by con- 
temporary composers have met with fuller acceptance at 
once, experienced musicians declaring after the production 
of the ‘ Requiem” at the Birmingham Festival last year 
that the Roman Catholic Office for the Dead had never 
been more finely set—even by Mozart. Allowance must of 
course be made for statements made under momentary 
excitement, but even when heard apart from the glamour 
which more or less attends Festival performances, Dvorak’s 
latest choral work strikes the hearer with a sense of enormous 
power and a feeling of intense religious fervour, seldom 
equalled and certainly never excelled by composers of 
sacred music. It is, of course, possible to quarrel with the 
Bohemian composer’s counterpoint, and to aver that his 
fugal writing would not pass muster with any examiner for 
musical diplomas; but the intelligent critic only gives 
secondary consideration to such matters, paying heed 
rather to the spirit than the letter of a tone-poet’s language. 
The terrific power and solemnity of the “ Dies ire,” the 
rhythmic flow and strong expression of the ‘ Recordare,”’ 
and the melodic beauty of the “ Offertorium’’—to name 
but three numbers of a work which absolutely teems with 
noble and beautiful thoughts—cannot but impress the 
most ordinary hearer; and the fact that the entire con- 
ception is grounded, so to speak, upon a motive comprised 
within the limits of a diminished third, increases our 
wonderment at the genius which is able to produce such 
prodigious effects with such limited means. The per- 
formance of the ‘“ Requiem” on the occasion now 
under notice demands praise entirely unqualified. Sir 
Joseph Barnby’s superb choral force had been trained to 
perfection in duties of no small magnitude, and deserves 
equal commendation for the dynamic power with which 
it interpreted the “ Dies ire’? and the fugal “Quam olim 
Abrahe,” the exquisite light and shade infused into the 
opening and closing numbers, and the perfect intonation 
maintained in the trying ‘‘ Pie Jesu,” in which it will be 
remembered the Birmingham choristers nearly came to 
grief. Those acquainted with the difficulties of the music 
must certainly regard this as one of the most noteworthy 
efforts of our leading metropolitan choral society. The op- 
portunities for solo display in the ‘‘ Requiem ” are not great, 
but the duties of the principal vocalists are not by any 
means inconsiderable, and they were fulfilled with the 
utmost effect by Madame Albani, Miss Hilda Wilson, Mr. 
Edward Lloyd, and Mr. Watkin Mills. 

The second Concert of the season, on the 23rd ult., was 
devoted to Berlioz’s ‘“‘ Faust,’’ a performance of which is 
now looked for annually almost as a matter of course by 
the subscribers. So far as regards the choral portions of 
the work, the rendering at the Albert Hall is unsurpassable, 
and Sir Joseph Barnby’s forces were well up to their usual 
mark on this occasion. Though some of the French com- 
poser’s delicate orchestral details may be lost in the huge 
building, the audience did not seem to note the defect, for 
they encored the ‘‘ Hungarian’? March and the “ Dance of 
Sylphs ” with fervour, and also re-demanded the mocking 





serenade of Mephistopheles, picturesquely interpreted, as 
indeed was the entire part, by Mr. Henschel. Mr. Iver 
McKay was in excellent voice, and rendered full justice to 
the véle of Faust, and Miss Anna Williams sang well as 
Marguerite (the excuse which was made for her on the 
ground of hoarseness proving wholly unnecessary). Mr. 
Robert Grice was quite satisfactory in the small part of 
Brander. 


LONDON SYMPHONY CONCERTS. 


IF we may accept as typical the first and second Con- 
certs, given at St. James’s Hall, on the 3rd and 17th ult., 
Mr. Henschel’s seventh season will be spoken of as in 
every way an improvement on its predecessors. On both 
occasions the audiences were large and the orchestral 
performances marked by a welcome degree of breadth, 
freedom, and finish. The first Concert opened with 
Berlioz’s picturesque Overture to ‘“‘ King Lear,” and in- 
cluded Weber’s “ Concertstiick”’—the solo part of which 
was played with more refinement than power by Miss 
Szumowska; Beethoven’s C minor Symphony, Liszt’s 
beautiful setting of ‘‘ Kennst du das Land,” sung by Mrs. 
Henschel with customary charm; and the Festival March, 
composed by Wagner for the opening of the Philadelphia 
Exhibition in 1876. This lastis so seldom played that it 
was heard with peculiar interest. Renewed acquaintance, 
however, served but to show that, in this case, neglect 
involves no injustice; the March contains nothing that its 
composer has not said far better in other works—the 
“Kaiser” and ‘‘ Huldigungs’* Marches more especially. 

Those with tastes inclining towards catholicity greatly 
approved the scheme of the second Concert, which com- 
prised examples of Haydn, Mozart, Schubert, Wagner, 
and Brahms. The first was represented by his Symphony 
in B flat (B. & H., No. 12); the second by the Adagio in 
E for violin; Schubert by his Overture in E (first heard 
here in 1887, at a Crystal Palace Concert given on the 
anniversary of the composer’s death, November 19) ; 
Wagner by his “‘ Traume” and “ Siegfried’s Journey to 
the Rhine,’ from the ‘“‘Dusk of the Gods’’; and the 
happily still-living master by his Violin Concerto, made 
familiar (but, we fear, not yet popular) throughout Europe 
by Joachim. Its interpreter on this occasion was Herr 
Hugo Heerman, whose rendering of the work, at the 
Crystal Palace Concert, on the previous Saturday, being 
referred to in another column need not be dealt with here. 
By these two performances Herr Heerman undoubtedly 
gained for Brahms’s noble work many new friends, for with 
it, as with other things whose merits are not of the “ shop 
window ” order, respect and familiarity increase together. 





CRYSTAL PALACE CONCERTS. 


AT the Concert held on October 29, the pice de résist- 
ance was Mr. Cliffe’s new Symphony. As this important 
and ingenious work has already been discussed at length 
in these columns, on the occasion of its original production 
at the Leeds Festival, we maycontent ourselves by observing 
that the revisions made in the score by the composer are a 
decided improvement, and that the work gains greatly on a 
further hearing. Mr. Manns directed a very spirited per- 
formance of the Symphony, at the close of which Mr. 
Cliffe was summoned to the platform and cordially 
applauded. Mdlle. Szumowska played Weber’s “‘ Concert- 
stick” in a graceful and refined rather than impressive 
manner, and gave Chopin’s familiar Nocturne in C minor 
and Liszt’s Hungarian Rhapsody (No. 13), with sympathy 
in the one case and brilliancy in the other. Mr. Andrew 
Black sang Wotan’s ‘“ Abschied ”—in English—with his 
wonted vigour, and introduced a new sacred song, “Into 
the Light,” by Edwin D. Lloyds, which calls for no com- 
ment. The Concert, which opened with the exhilarating 
‘“‘Euryanthe ” Overture, was brought to a conclusion with 
two clever Ballet airs from Moszkowski’s new opera “* Boab- 
dil.” The ‘‘ Maurische Fantasia” is in its way quite a 
tour de force, a two-bar figure in Habanera rhythm being 
maintained with a persistence which never degenerates 
into monotony. 

On Saturday, the 5th ult., Sir Arthur Sullivan’s popular 
“Martyr of Antioch” attracted a large audience. The 
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choruses were creditably rendered by the Crystal Palace 
Choir, which shows decided signs of improvement, and it 
is hardly necessary to add that Mr. Lloyd, who was in his 
best form, rendered full justice to the grateful music assigned 
to Olybiius, making his usual effect in ‘“ Come, Margarita, 
come,” and “‘ See what Olybius’ love prepares for thee.” 
The soprano and contralto solos were conscientiously 
sung by Miss Anna Williams and Madame Marian 
McKenzie, and the réles of Callias and Fabius were filled 
by Messrs. Bantock Pierpoint and Robert Grice. The 
Concert, which was prefaced by an admirable performance 
of Schubert’s ‘‘ Unfinished’? Symphony, was directed 
by Mr. Manns with unflagging zeal. 

Herr Hugo Heermann, who was the instrumental soloist 
at the Concert of the 12th ult., is gifted with sound taste 
and refinement, not to mention an excellent technique, and 
his performance of the solo part in Brahms’s Violin 
Concerto, though a trifle lacking in fervour, was scholarly, 
accurate, and intelligent. For his subsequent solo he 
introduced one of the ‘‘Scénes de la Csdrda,” by Jené 
Hubay, which he played with such brilliancy as to elicit an 
encore. Mdlle. Antoinette Trebelli gave “ Ah fors’ @ lui”’ 
(“‘ Traviata’’) and a Serenade by Tschaikowsky in her agile 
agreeable way, and Mr. Edward German conducted the 
three sprightly dances from his ‘‘ Henry VIII.” music. 
The programme also included the “Leonora” Overture 
(No. 3), of which better performances have been heard at 
the Crystal Palace, and Mendelssohn’s “‘ Scotch” Symphony, 
a favourite cheval de bataille of Mr. Manns, who directed 
a superb rendering of this ever welcome masterpiece. 

The Concert of the 19th ult. coincided with the death 
day of Schubert, and was entirely devoted to the works of 
that composer. Little fault could be found with the selec- 
tion, or with the manner in which that selection was 
performed, except in one particular. Mr. Manns, for some 
unexplained reason, served up the famous Andante from 
the Quartet in D minor in the shape of a show-piece for 
all the strings, including double-basses. The work was 
thus not merely enlarged, but its character was altered. 
We are not sorry to have to record the fact that the results 
entirely failed to justify this experiment in musical multi- 
plication. The first violins were not invariably together, 
and the general effect was to impair rather than to enhance 
the beauty of these incomparable variations. The procedure 
adopted may be compared to that of looking at some objects 
through a magnifying glass, which by no means invariably 
tends to increase their attractions. Apart from this artistic 
solecism the Concert was delightful. The comparatively 
unfamiliar but very striking Overture to ‘‘ Fierrabras ’’ was 
finely played, and the ‘“himmlische Lange” of the C 
major Symphony proved more heavenly than ever. Admir- 
able work was also done by the band, especially the wood- 
wind, in the Ballet air in G and the Entr’acte in B flat 
from “‘ Rosamunde.” Mrs. Henschel sang the Romance, 
‘*Der Vollmond strahlt,” with her wonted taste, but with 
more tremolo than she usually adopts. She left little room 
for criticism, however, in her renderings of the Schlummerlied 
“Es mahnt der Wald” and the exquisitely fresh and 
plaintive ‘‘ Alinde.” Mr. Henschel, who accompanied his 
wife with inimitable skill, contributed ‘Gruppe aus dem 
Tartarus,” ‘‘An die Leyer,” and “ Eifersucht und Stolz” 
in his very finest manner. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


THE first Saturday Concert, on October 29, was attended 
by a very large audience, the principal attraction, in all 
probability, being Brahms’s Vocal Quartets and Gipsy 
Songs (Op. 112), which were rendered to perfection by Mr. 
and Mrs. Henschel, Madame Fassett, and Mr. Shakespeare. 
The second and fourth of the charming Gipsy Songs were 
encored. Another very fine performance was that of 
Schumann’s Sonata in G minor (Op. 22) by Mr. Leonard 
Borwick, who entered thoroughly into the spirit of the 
music. This is giving the young English pianist high 
commendation, for very few executants are satisfactory in 
Schumann’s music. Senor Arbos was scarcely happy in 
Bach’s Chaconne, but he led admirably in Beethoven’s 
Quartet in F minor (Op. 95), and also took part in a capital 
performance of the same composer’s Sonata in G for 
pianoforte and violin (Op. 30, No. 3). 





A very strong programme was provided on the following 
Monday, but for some reason the audience was lament- 
ably small. Those who stayed away missed a very 
enjoyable Concert, both in selection and performance. 
Miss Wietrowetz, who made her first appearance at 
Mr. Manns’s Benefit Concert at the Crystal Palace last 
season, at once justified her engagement as leader, for in 
Mendelssohn’s popular Quartet in E flat (Op. 12), and in 
Rubinstein’s Pianoforte Trio in B flat (Op. 52), one of the 
Russian composer’s most genial effusions, she displayed a 
firm, broad, and vigorous style and splendid tone; and in 
the Romance from Mr. Joachim’s Hungarian Concerto she 
further evinced much feeling, in fact, rendering full justice 
to the excerpt from her preceptor’s work. Another lady 
performer, Miss Szumowska, also gave very great satisfac- 
tion by her beautifully refined rendering of Bach’s Prelude 
and Fugue in B flat (No. 21 of ‘‘ Das Wohltemperirte 
Clavier’) and Beethoven’s Sonata in E (Op. 109). The 
Vocal Quartets and Gipsy Songs of Brahms were repeated 
with the same executants as on the previous occasion. 

On the following Saturday Miss Wietrowetz was again 
the leader and Mr. Popper was the violoncellist, the gifted 
Bohemian artist being heard, apart from the concerted 
works, in a transcription of Schumann’s ‘* Traumerei”’ and 
a delicately written Largo and Gavotte from his own pen. 
Mr. Leonard Borwick, the pianist of the afternoon, 
contented himself with Mendelssohn’s frequently played 
Prelude and Fugue in E minor (Op. 35, No. 1), to which, 
of course, he rendered full justice. The vocalist was Miss 
Nancy McIntosh, a new-comer, pupil, we believe, of Mr. 
Henschel. She possesses a pleasant, if slightly reedy, 
soprano voice, and she sang Handel’s air “ Lusinghe pit 
care”? and songs by Hamish MacCunn and Henschel with 
delightful purity of style. Haydn’s Quartet in G (Op. 77, 
No. 1) and Brahms’s Trio in C minor (Op. ror) completed 
the programme. 

Lady Hallé made her re-appearance on Monday, the 7th 
ult., and a large audience assembled to give her a warm 
greeting. She brought forward a new Adagio Appassionato 
in F minor by Max Bruch (Op. 57), originally written for 
violin and orchestra, but now played with pianoforte 
accompaniment, presumably from the pen of the composer 
himself. It is a fine and expressive piece in Max Bruch’s 
best manner, and written in the form of a first movement. 
Of course it was rendered to perfection, and it will probably 
be repeated at frequent intervals. There is little to be said 
respecting the rest of the Concert. The concerted works 
were Mozart’s Quartet in C (No. 6) and Mendelssohn’s 
Sonata in D for pianoforte and violoncello (Op. 58), the 
last-named work being played by Miss Adelina de Lara 
and Mr. Popper. The young pianist was heard to fair 
advantage in Brahms’s Scherzo in E flat minor (Op. 4), 
and, of course, Miss Liza Lehmann gave complete satisfac- 
tion as the vocalist. 

The blackest fog of the season doubtless thinned the 
audience on Saturday, the 12th ult., but, to say the truth, 
the programme did not present any special attractions. 
The concerted works were Beethoven’s Quartet in F (Op. 
18, No. 1) and Schumann’s Pianoforte Trio in F (Op. 80). 
Miss Fanny Davies gave a remarkably intellectual rendering 
of the first-named composer’s Sonata in A flat (Op. 110), 
and Lady Hallé introduced, for the first time at these 
Concerts, Saint-Saéns’s bright Rondo Capriccioso in A 
minor (Op. 28). Madame Bertha Moore, as usual, sang 
Sir Arthur Sullivan’s ‘‘Orpheus with his Lute” with 
exquisite refinement. 

Signor Piatti made his first appearance this season on the 
following Monday, and received a deservedly warm wel- 
come. He took part in Schumann’s Quartet in F (Op. 41, 
No. 2) and Haydn’s Trio in C (No. 3) and played as a solo 
his own transposition of Locatelli’s Violin Sonata in D, 
which he first introduced about a dozen years ago, little if 
any deterioration being observable in his command over an 
instrument in which for at least a generation he has been 
regarded as almost without a rival. Miss Fanny Davies 
was irreproachable in Schumann’s three Romances (Op. 
28), which were heard together for the first time at these 
Concerts; and Mr. Andrew Black was highly acceptable as 
the vocalist, the young Scottish singer making a special 
effect in Mr. Henschel’s fine song “‘ Jung-Dieterich.” 

Saturday, the roth ult., being the anniversary of the 
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death of Schubert, the programme was formed entirely of 
his music. Opportunity was not taken, however, to intro- 
duce any of the numerous chamber works not yet in Mr. 
Arthur Chappell’s catalogue, the principal numbers being 
the somewhat hackneyed Quartet in D minor, the Sonata 
in A minor (Op. 164), and the Fantasia in C (Op. 159). 
Sir Charles Hallé made his first appearance this season and 
played the Sonata in his usual chaste and unaffected 
manner. Miss Fillunger gave a very impressive rendering 
of the fine song “‘ Die Allmacht,” and was also heard to 
advantage in ‘‘ Geheimes ” and ‘“‘ An die Nachtigall.” 

The last Concert we can notice this month is that of 
Monday, the 21st ult. The central and most attractive 
feature of this was the first set of Brahms’s Liebeslieder 
Walzer (Op. 52), which had been neglected, strangely 
enough, for nearly eleven years, though they have been 
heard frequently elsewhere in the interim. These charming 
trifles, in which the genius of the composer is evinced 
almost as fully as in his more serious works, were rendered 
with all due delicacy by Mrs. Henschel, Miss Agnes Janson 
(who appeared in place of Madame Fassett), Mr. Shake- 
speare, and Mr. Henschel in the voice parts, the pianoforte 
duet being equally well interpreted by Mr. Leonard Borwick 
and Mr. H. Bird. Mr. Borwick’s playing of Chopin’s 
Barcarolle in F sharp and Scherzo in C sharp minor was 
more noteworthy for technical accuracy and refinement 
than poetic feeling. The instrumental works in the pro- 
gramme were Mendelssohn’s Quartet in A minor (Op. 13) 
and Beethoven’s Pianoforte Trio in E flat (Op. 70, No. 2), 
both of which were very finely interpreted. 





ROYAL SOCIETY OF MUSICIANS. 


A LARGE audience responded, at St. James’s Hall, on 
the evening of the 18th ult., to the appeal on behalf of 
this old and most praiseworthy charity. The Oratorio 
performed on this occasion was “ Elijah,” with a strong 
force of volunteer principals, headed by Mr. Santley, Miss 
Anna Williams, and Miss Hilda Wilson, who discharged as 
effectively as usual duties that have often devolved upon 
them ; Mr. Henry Piercy sang carefully as chief tenor, and 
aid was rendered by Mr. and Mrs. Brereton, Miss Dora 
Barnard, and Mr. D. Strong. As the sturdy Prophet Mr. 
Santley evinced all his olden impulse and absorption in the 
more dramatic passages, not a point accentuating the zeal 
and resolution so graphically expressed by Mendelssohn 
being missed. The chorus did a fair amount of justice to 
the work assigned them, and the band was satisfactory. 
Mr. W. H. Cummings conducted with unfailing watchful- 
ness and decision. 


ROYAL ARTILLERY BAND. 


On the 18th ult. a Concert (the third of the year) was 
given by this famous band, under the direction of Cavaliere 
Zavertal, at St. James’s Hall. Though of course not open 
to the public, the room was crowded—and, apparently, by 
appreciative listeners. They had certainly no reason to 
complain of the quality either of the music selected or of 
its performance. A programme, including Schubert’s 
“Unfinished” Symphony, Wagner’s “‘ Tannhauser” March, 
Bizet’s Suite “ L’Arlesienne,” a Hungarian Rhapsody by 
Liszt, the Overture to ‘‘ Mignon,” and the ‘‘ Intermezzo,” 
was obviously neither too light nor tooheavy. An interest- 
ing piece by the Conductor, called ‘‘In a Trance,” was 
also played, to the manifest pleasure of the guests. It 
is perhaps necessary to say that this was one of the 
Occasions on which this celebrated military band is 
not a military band, but transforms itself into an ordi- 
nary orchestra of ‘strings’? and “‘wind.’”’ It numbers about 
a hundred performers, who, in a musical sense, are, like the 
army to which they belong, “ ready to go anywhere and do 
anything,” with perfect assurance of success. Indeed, the 
performances on this occasion reached a higher level than 
ever before, a fact which seems to indicate that further 
advance towards the ever-receding goal of perfection may 
be confidently anticipated. This admirable force has 
evidently adopted ‘‘ Excelsior ” for its motto. To descend 


and an amount of care and finish that might very well be 
regarded as a model for other musical organisations. 
Nothing slipshod, nothing rough or undisciplined was to 
be detected. Everything had been rehearsed till it was 
really ready. How seldom do such conditions obtain! 


WESTMINSTER ORCHESTRAL SOCIETY. 


THE Soirée given by the Honorary Secretaries of the 
Westminster Orchestral Society, at the Town Hall, on the 
2nd ult., was a great success. Mr. Cummings took the 
chair, and chatted in his genial and interesting way on the 
historic musical associations of Westminster; four young 
ladies from Brighton played the Overture to “ Tannhauser” 
on two pianofortes; Mr. C. Spencer Smith exhibited and des- 
cribed the famous historical ‘tobacco box’ of Westminster ; 
and, telephonic communication having been established 
with the Savoy Theatre, by the permission of Mr. D’Oyley 
Carte, each of the guests was treated to a five minutes’ 
hearing of ‘‘ Haddon Hall.” This was of special interest, 
for every word spoken or sung was heard perfectly. There 
was, indeed, a diminution of volume, but no loss whatever 
of distinctness. To musicians, however, by far the most 
interesting feature of the evening was the delivery of a 
Lecture on “ Eastern Music and Musical Instruments,” by 
Mr. Algernon S. Rose, F.R.G.S., Hon. Secretary to the 
Council. Mr. Rose has lately visited the East and 
has brought back with him a large and varied collec- 
tion of musical instruments, a number of highly interesting 
views and photographs (some of considerable artistic value), 
and a store of experiences which he should lose no time in 
putting into book-form. He exhibited the views (which 
had been re-photographed by Mr. Hugh O. Drake) by 
means of a lantern and screen; described the music, 
dancing, &c., of the East with perfect lucidity and con- 
siderable humour ; gave vocal and instrumental illustrations ; 
and allowed the instruments themselves to be inspected. 
Everyone went away delighted, and with the consciousness 
that something had been added to his stock of real know- 
ledge. ; 





MR. SARASATE’S CONCERT. 


THE popularity of the Spanish violinist so far from 
diminishing seems, if anything, to be on the increase; for 
the demand for places at his second Concert this season, 
on Friday afternoon, the 4th ult., was enormous. Probably 
the inclusion of Mendelssohn’s Concerto in the programme 
was the main attraction, for Mr. Sarasate is always at his 
best in this work, though he takes the Finale at a perilously 
rapid pace. His other solos were Guiraud’s showy Caprice 
in C and A minor, and his own “ Airs Espagnols.” As 
usual, several encores were demanded and granted. Sir 
William Cusins’s orchestra was excellent in Saint-Saéns’s 
clever and effective Symphonic Poem “Le Rouet 
d’Omphale”’ and Sterndale Bennett’s Overture ‘“ Paradise 
and the Peri”; but the transcription of Bach’s Organ 
Fugue in G minor, by one Abert, who has, moreover, 
added a Choral to the original, is not to be condoned. 





THURSDAY SUBSCRIPTION CONCERTS. 


Messrs. Witiiam NIcHotL, Septimus Webbe, and 
Hans Adolf Brousil, on the 3rd ult., began, at Steinway 
Hall, another season of the Concerts that, under this title, 
were so favourably received a year ago at Princes’ Hall. 
It was a happy idea to devote the first portion of each 
programme to a particular composer, and to draw from 
various sources for the second, whilst preserving throughout 
the highest standard. By this means concession is made to 
the wants of a certain section without ignoring the claims 
to consideration of those cultivated musicians who are not 
quite so exclusive in their taste. Beethoven was the com- 
poser to whom the place of honour was awarded at the 
opening Concert. From the rich instrumental stores of this 
master were selected the Grand Sonata in A major (Op. 69) 
for pianoforte and violoncello and the Pianoforte Sonata in F 
(Op. 54), whilst, as regards the vocal element, two of the 
three songs were from the Scotch series, these being 
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part Mr. Brousil played, with richness of tone and the 
utmost refinement, pieces by Svendsen and Klengel, and 
Mr. Webbe proved a competent exponent of Chopin. The 
singing of Mr. Nicholl was, as usual, marked by commend- 
able regard for the minutest details of expression. In the 
first part he gave the ‘‘ Busslied ”’ with true devotional feel- 
ing, and to the miscellaneous pieces contributed Handel’s 
‘“« Where’er you walk” and Galliard’s “‘ With early horn,” 
a contrast losing none of its natural effectiveness by 
the treatment received from the vocalist. The artistic 
judgment evinced throughout obtained hearty recognition 
from a large audience. 





MR. DE PACHMANN’S RECITALS. 


THE announcement that Mr. Vladimir de Pachmann 
would give a Recital of Chopin’s music had the effect of 
drawing a large number of amateurs to St. James’s Hall 
on the Ist ult., this artist having been regarded for many 
years as the most skilful exponent of the Polish composer’s 
utterances, though he has now a formidable rival in Mr. 
Paderewski. Mr. de Pachmann led off with the Sonata in 
B minor (Op. 58), other noteworthy pieces being the 
Ballade in A flat, the Impromptu in F sharp, the Scherzo 
in C sharp minor, and the Rondo in E flat (Op. 16), the last- 
named piece being but seldom heard. Selections from the 
waltzes, nocturnes, studies, and mazurkas were also given. 
The only fault that could be found with the performance 
was the occasional alteration of the text, due probably to 
momentary failure of memory. 

A second Recital was given on the 15th ult., and the atten- 
dance was equally large, but this time the programme was 
miscellaneous. The first piece was Beethoven’s so-called 
“Moonlight” Sonata in C sharp minor, the rendering of 
which was somewhat affected; and Mr. de Pachmann was 
not at his best in Mendelssohn’s Prelude and Fugue in 
F minor (Op. 35, No. 5). But the beautiful Finale of 
Weber’s Sonata in D major was splendidly played, and the 
audience would doubtless have gladly heard the entire 
work, Next came a group of Chopin’s pieces in which, of 
course, the pianist was thoroughly at home, though 
he apologised for having made what he termed some 
“innocent” alterations in the Impromptu in A flat. The 
last number was Schumann’s “ Carnaval,” the rendering of 
which was very unequal, some of the sections being 
exquisitely played, while others were marred by exaggera- 
tions and false notes. The Recital as a whole, however, 
was an artistic success. 


MRS. KATHARINE FISK’S CONCERT. 


In the ranks of American vocalists who, during late 
years, have crossed the Atlantic, Mrs. Katharine Fisk is 
entitled to a prominent position. Making her début ata 
Concert at St. James’s Hall on the 8th ult., with no other 
assistants than Mr. Emile Sauret and Mr. Isidor Cohn for 
violin and pianoforte solos respectively, Mrs. Fisk mani- 
fested in a number of pieces the possession of a rich, 
sympathetic contralto voice and a highly cultivated method, 
combined with command of devotional expression as well 
as of the lighter phases of sentiment. Between oratorio 
excerpts, with which she elected to begin the programme, 
and a piquant ditty as the concluding piece, came songs by 
Beethoven, Brahms, Rubinstein, and Liszt. Altogether, the 
welcome accorded to the new-comer was deserved. Mr. 
Emile Sauret won so much approval by his effective playing 
of his own ‘“ Barcarolle”’ and Wieniawski’s ‘‘ Airs Russes ” 
that he was induced to contribute another piece by the 
last-named composer. 





MUSICAL GUILD CONCERTS. 


THE first Concert of this Society had a much less 
ambitious programme than is usually put forth by the 
young students who work under this title. Schumann’s 
String Quartet in F and Beethoven’s Pianoforte Trio in C 
minor are not works of novelty or of any peculiar import- 
ance; possibly there was some special reason for this unusual 
modesty—at any rate, it would be matter for regret if the 
members were to abandon that disposition to produce 
little-known works which has hitherto characterised their 





activity. ‘The members who took part in this Concert were 
Mesdames Annie Grimson and Winifred Holiday ; Messrs. 
Benty, Stephenson, and Kreuz. External aid was resorted 
to for the violoncello, and as Mr. W. E. Whitehouse was 
drawn upon it is superfluous to say how satisfactory was the 
result. The vocalist was Miss Clara Butt, who was 
exceptionally successful in a fine song by Hatton, “ The 
Enchantress,” originally written for Madame Viardot. 

The second Concert opened with a very enjoyable per- 
formance of Brahms’s beautiful and original String Quartet 
in A minor (Op. 51, No. 2), carefully and intelligently 
led by Miss Isabella Donkersley. This charming young 
artist may be especially commended for the refinement of 
her phrasing, while her colleagues, Messrs. Sutcliffe, Hobday, 
and Ludwig, were hardly less satisfactory. We have rarely 
heard a better specimen of quartet playing at these Concerts. 
Quasi-novelties were Gade’s charming ‘ Fantasiestiicke ”’ 
for clarinet and pianoforte (Op, 43), in which Mr. W. H. Hall 
proved himself a first-rate clarinettist. His tone is re- 
markably pure and soft, and he manages the most delicate 
nuances with perfect art. His playing of the third of the 
four ‘pieces, a beautiful Ballade, was most poetic and 
refined. He had a worthy accompanist in Miss Annie 
Grimson. Miss M. C. Macdonald’s playing of the Valse 
Caprice, by Strauss-Tausig, was strangely wanting in the 
very qualities—such as clearness, lightness, rhythmical 
swing, and, above all, brilliancy—which alone could have 
warranted the selection of such a piece. Beethoven’s 
Septet, and songs by Miss Penna, completed the programme. 





GRESHAM LECTURES. 


THE winter series of musical Lectures at Gresham 
College were delivered on the 16th, 17th, 18th, and roth 
ult., by Professor Bridge. At the first reference was made 
to English madrigals, and especially to Morley’s collection, 
entitled ‘‘ The Triumphs of Oriana.” The Professor had 
spoken of this compilation at two former Lectures, but on 
this occasion some of the less known madrigals were per- 
formed. These included ‘* Come, blessed bird,” by Edward 
Johnson, who graduated as Bachelor of Music at Cambridge 
in 1594, and was one of the ten who harmonised the tunes 
in Este’s “* Whole Book of Prayer.” Morley’s ‘‘ Hard by a 
crystal fountain ” was shown to have been modelled ona 
previous setting of the same words by Croce. Interesting 
comparisons were also made between the settings of 
“Hark, did you ever hear?” by Ellis Gibbons, an 
elder brother of Orlando Gibbons, and Hunt, of whom 
but very little is known except this fine six-part composition 
and a MS. Anthem in the Royal College library. Este’s 
first published work, ‘‘ Hence, Stars!” was also sung, and 
“Hark! hear you not,” by Thomas Bateson, written, 
according to Hawes, immediately after the death ot 
Elizabeth, in 1603. The specimens were excellently sung 
by part of the Westminster Abbey Choir. 

The second evening was occupied by a sketch of Haydn’s 
first visit to England in 1791, the interest of which was 
materially increased by the reading of some of Haydn’s 
letters detailing his reception and experiences here. Some 
pleasing examples of the master’s writings were admirably 
sung by two of the Westminster choirboys, and instru- 
mental excerpts from the symphonies, arranged as pianoforte 
duets, were effectively played by Messrs. W. J. Alcock and 
H. D, Wetton. 

The two concluding Lectures dealt with the percussive 
instruments of the modern orchestra, and were perhaps the 
most happy and original of the discourses delivered by the 
Professor at this Institution. Not only were the construc- 
tions of the various instruments described in detail, but 
their employment shown in scores from Haydn to Sir 
Arthur Sullivan. Much interest was excited by some 
experiments with Mr. Perry’s resonator boxes, from two 
of which was produced when struck simultaneously the 
low E flat, corresponding to that emitted by a 32-ft. organ 
pipe. A set of double brass gongs of exquisite tone founded 
on the same principle, and used for a special effect in the Pro- 
fessor’s Cantata ‘‘ Callirhoé,”’ was alsoexhibited. References 
were also made to Gounod’s magnificent use of the cymbals 
and tam-tam in the ‘ Redemption,” G. A. Macfarren’s 
employment of the tambourine in “ St. John the Baptis‘,” 
and the castanets as utilised in “‘ Carmen.” 

















THE MUSICAL TIMES.—Decemeser 1, 1892. 729 





DR. MACKENZIE ON MUSICAL CULTURE. 


Dr. A. C. MACKENZIE, speaking on the 2nd ult. in 
Holloway Hall, at the annual distribution of prizes and 
certificates in connection with the Metropolitan School 
of Music, referred in eulogistic terms to the energy 
and admirable direction of the Principal, Mr. Dale, to 
whom Dr. Mackenzie said there could be little doubt 
the success of the Institution was chiefly if not 
entirely due. The rapid increase in the number of its 
students, which now amounted to 450, was, however, 
only in accordance with similar results of late years at 
other large schools of music. The question was often 
asked—“ What are all these students going to do when 
they have finished their education?’”’ and as a matter 
of fact there might be some cause for alarm if it were 
true that all who studied music in England intended 
adopting it as their profession. But they did not. He 
did not think he was far out in saying that the majority of 
those students who meant to live by music were to be 
found in the Royal Academy and Royal College, where a 
comprehensive curriculum was obligatory. Everyone 
interested in the progress of music would appreciate and 
assist the efforts being made to found local schools of 
music in the great provincial centres. He was, however, 
surprised to read that Sir Charles Hallé had, in connection 
with a project of this kind, stated that “there was more 
really good music performed in Manchester than in 
London, and that students would really have better 
opportunities of learning in the former city than in the 
Metropolis.”” There was one other matter that he would 
urge upon all students—viz., that they could never enjoy 
music to the full or rise to eminence unless they gave 
their minds to the study of harmony. Music was both 
an art and a science, and it was an enormous error to 
suppose that its scientific side might be neglected. 
In this respect it was a somewhat unfortunate art. 
Charles Lamb, in his famous ‘Chapter on Ears, ’’said: 
“T believe that, sentimentally, I am disposed to harmony. 
But organically I am incapable of a tune.” An 
further, ‘Only sometimes the thorough-bass I contrive 
to guess at, from its being surprisingly harsh and disagree- 
able. I tremble for my misapplication of the simplest 
terms for those which I disclaim.’? Now, as a matter of 
fact, most people, unlike the great essayist, did not tremble 
at all when they misapplied the simplest terms, The 
musicians trembled when they listened to the nonsense 
which was talked about music. It was deplorable that, 
though music appealed to the ear, no special training should 
be deemed necessary for that organ; and still more that 
cultivation of perception of tone combinations and pitch 
should have been neglected by those who otherwise were 
well advanced in the art. Tvained musicians could hardly 
realise the effect of music on the untrained ear, because they 
heard and enjoyed so much more than was possible for the 
ordinary listener to perceive. In conclusion, Dr. Mackenzie 
urged all students not to consider their education complete 
until they possessed an all-round knowledge of the music of 
many countries, and not to allow themselves to become 
faddists or sectarians in music. 





SIR JOHN STAINER ON THE LUTE. 


PROFESSOR SIR JOHN STAINER gave an erudite and 
interesting Lecture, entitled ‘‘ The Lute, the Viol, and the 
Voice,” in the Sheldonian Theatre, Oxford, on the 12th ult. 
The Professor commenced by stating that experience 
tended to show that men preferred to sing accompanied by 
some sound rather than unaccompanied. Three kinds of 
instruments—viz., percussive, pipe, and stringed—had been 
experimented on for this purpose. Many savage nations 
still sang to the sound of the drum; ancient Greeks used 
the flute; and we to-day employ the organ. Attention 
was then directed to the difference of construction between 
the lyre and lute families, the former having no neck or 
fingerboard, and being consequently incapable of a high 
state of development. A primitive type of the lute from the 
Pitt-Rivers collection was exhibited, and the development 
into the guitar, mandoline, viol, and banjo was traced out, 
the last-named instrument being amusingly described as ‘a 
poor relation of the lute family, with a vicious taste for bad 





company.” The value of the Lecture was greatly en- 
hanced by the series of illustrations, excellently played on 
fine specimens of ancient instruments by Mr. Dolmetsch 
and family, and songs sung by Miss Monk to lute 
accompaniment. 


ROYAL COLLEGE OF MUSIC. 


Tue Orchestral Concert on the 8th ult. served to intro- 
duce a student of more than average promise in Miss Jessie 
Grimson, whose playing of Bruch’s new Violin Concerto 
(No. 3) in D minor was of a high degree of excellence. 
The work in question having been written for Joachim, it 
goes without saying that it bristles with difficulties of a for- 
midable kind. Miss Grimson surmounted them with almost 
complete success—her tone, technique, and phrasing being 
alike commendable. In Miss Clara Butt, who sang 
Gounod’s ‘‘ The Golden Thread,” the College possesses an 
exceptionally gifted contralto singer. To a voice of rare 
fulness and sympathetic quality she unites a good style 
and an expressive delivery. The orchestra continues to 
improve, and in Schubert’s colossal “ No. 9,” Beethoven’s 
rarely-heard Overture to “‘ Konig Stephan,” and the rich 
accompaniments in Bruch’s Concerto the students were 
heard at their best, which is tantamount to saying that 
these works received the usual finished and, where required, 
impetuous renderings. The only blemish on the per- 
formances was the tone of the oboes, which was far from 
agreeable, especially in the Andante of the Symphony. 
Professor Holmes was the inspiriting Conductor. 

Some capital work was done at the Concert of the 22nd 
ult. That such an exacting masterpiece of chamber music 
as Brahms’s matchless Clarinet Quintet should receive so 
good a rendering at the hands of five young people as on 
this occasion, was both astonishing and gratifying, con- 
sidering the demands it makes on the executive and 
intellectual faculties of the performers. Mr. C. Draper 
played the clarinet part with agreeable tone and adequate 
technique, and if he did not revel in the demisemiquaver 


d|grupetti of the wonderful “Pii lento” with the wild, 


romantic abandon of a Mihlfeld, his performance was at 
any rate a highly promising one. Miss Jessie Grimson 
more than confirmed the opinion expressed above as to her 
gifts, her playing in the Adagio being, indeed, remarkably 
finished and poetic. Miss Lilian Wright, Messrs. Leonard 
Fowles and Paul Ludwig completed a set of players such 
as one does not often meet with at a students’ Concert. 
Another excellent performance, neat, crisp, and tuneful, 
was that of Beethoven’s Fourth String Quartet by Misses 
Lilian Wright and Katharine Howell, Messrs. Fowles and 
Ludwig. Miss Gwendolyn Toms, in Schumann’s “‘ Nacht- 
stiick’ (No. 4) and Moszkowski’s Etude ‘Les Vagues,” 
displayed great facility of execution and an almost masculine 
power of wrist. Last, but not least, we must mention Miss 
Marie Motto, who played Bruch’s Romance in A minor. 
Some trifling shortcomings in her techniyue were more 
than compensated for by the warmth and passion, and a 
certain breadth of style which she infused into her playing. 
Unless we are much mistaken, there is the making of an 
artist of striking individuality in this young lady. 





ROYAL ACADEMY OF MUSIC. 


Tue first Students’ Concert of the season at St. James’s 
Hall took place on the 14th ult., and may be regarded partly 
as an Orchestral and partly as a Chamber performance. The 
first work in the programme was Bach’s ‘‘ Magnificat,” 
which was given under Mr. Corder’s direction, and, as last 
season, with an orchestra and chorus of about fifty, so as to 
realise as nearly as possible the effects—we will not say 
intended by the composer, but realised in histime. The ren- 
dering of the ‘‘ Magnificat ” was, on the whole, an improve- 
ment upon that of last season, though it was far from 
perfect. Two movements from Hummel’s Septet and two 
from Mendelssohn’s Quintet in, B flat (Op. 87) were fairly 
interpreted by the individual players, if the ensemble was not 
altogether satisfactory. Three nicely written Scotch songs, 
by Mr. Frank Idle (student), were carefully sung by Miss 
Helen Saunders; but the best student’s effort was that of 
an effective Polonaise for violin, by Miss Ethel Barns. 
This young lady has the making of a first-rate executant, 
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Dr. Hubert Parry’s admirable Duet in E minor, for two 
pianofortes, was well rendered by Miss Lillias Pringle and 
Miss Edith Purvis, though indulgence was claimed on 
behalf of one of the performers owing to an accident on her 
way to the hall. 





VOCAL MUSIC COMPETITION IN LONDON 
BOARD SCHOOLS. 


Tue fourth annual Vocal Music Competition for the 
challenge medallion offered by the London School Board 
since 1889, for the best unaccompanied part-singing and 
the best sight-singing by choirs from elementary public 
schools in the Metropolitan district, was held at Exeter 
Hall, on the 22nd ult., in the presence of a large audience. 
Eight choirs had been selected by a series of preliminary 
competitions. Each choir consisted of about fifty children, 
boys and girls, boys only or girls only. The tests were 
the performance of—(1), A three-part arrangement of 
Horsley’s Glee ‘‘ See the chariot at hand”; (2), A sight- 
test in three parts, specially written for the event by 
Mr. W. R. Bourke, a musical member of the Board; and 
(3), A piece selected by the choir. The Lord Mayor and 
Lady Mayoress, and a number of the members of the 
Board, were present. The judges were Sir John Stainer 
and Mr. W. G. McNaught. The most remarkable points 
in the competition were the high executive skill, 
and especially the sight-singing power, shown by 
many of the choirs. A rather general fault was 
a tendency to lose pitch. The sight-test, consider- 
ing the circumstances, may be described as extremely 
difficult. Many of the choirs struggled bravely with it, 
but only one choir—viz., the Fleet Road School (Hamp- 
stead)—was able to perform it perfectly. The singing 
of the Fleet Road Choir in the prepared pieces was also 
distinguished by great beauty of tone and expression. The 
judges had no difficulty in deciding that this choir must be 
permitted to continue to hold the medallion they wrested 
from Beresford Street (Camberwell) in 1891. Sir John 
Stainer, in making the award, praised very highly the 
thoroughness of the musical education the children were 
receiving in the Board Schools. Besides giving every 
credit to the excellence of the performances of the Fleet 
Road Choir, the judge highly commended the singing of 
the Haselrigge Road (Clapham) and the Great College 
Street (Camden Town) Choirs. After a short Concert 
given by the children and groups of pupil teachers, in the 
course of which Miss Edith Hands and Miss Amy 
Devonshire sang solos, the Lady Mayoress presented the 
medallion to the Conductor of the successful choir. 





OBITUARY. 


FLORIMOND RONGER, better known under his nom de 
thédtre of Florimond Hervé, whose death, on the 3rd ult., 
at Auteuil, near Paris, has been fully commented on in the 
daily press, was essentially, both as regards temperament 
and the peculiar development of his undoubted genius, a 
child of the period of the second French Empire. 
Gifted alike as an actor, singer, and composer of music 
of the lighter order, he was well fitted to become the 
creator of the musical extravaganza known as operetta- 
bouffe, and represented by such eminently successful 
examples as “ L’CEil Crevé” and “ Chilpéric.” In 
these, and other operettas from his pen, the gaiety 
and the follies of the second Empire are perhaps 
more truthfully and somewhat less frivolously reflected 
than in those of his far more successful rival, Jacques 
Offenbach. In any case, Hervé’s operatic productions 
will always retain an historical interest from the point 
of view indicated, and will thus secure a modest 
place to his name in the annals of the art. The 
deceased composer was born at Houdain, near Arras, 
in 1825, and was educated in Paris, as a member of the 
choir of the Church of St. Roch. He commenced 
his professional career as Organist at the Church of St. 
Eustache, a position which he held for eight years. Quit- 
ting the ecclesiastical appointment, Hervé became for a 
time the orchestral Conductor at the Palais Royal Théatre, 
and about the year 1854 opened a small theatre, under his 
own management, which he called the Folies-Nouvelles, 





and where his first successes were scored with extravaganzas- 


such as “ La Belle Espagnole,”’ “‘ La Perle d’Alsace,” and 
especially “ Le compositeur toqué,” in which latter the 
composer is said to have unintentionally caricatured his 
own extravagant individuality. Hervé’s subsequent and 
more permanent successes were made some ten years later, 
during the period of Offenbach’s rivalry, when ‘“ Le Petit 
Faust,” “La Princesse de Trebizonde,”’ and the two oper- 
ettas already referred to were brought out by him. Soon 
after the downfall of the Second Empire Hervé came to 
London, where he remained some time, conducting per- 
formances of some of his works and meeting with a fair 
measure of appreciation. Upon his return to Paris, how- 
ever, it soon became evident that his career was practically 
spent. The social and moral atmosphere of the capital had 
become a different one, and his efforts to regain the public 
ear and favour met with but little encouragement. 

The death is announced, on the rst ult., at Berlin, ot 
HEINRICH DE AHNA, the eminent violinist, and professor 
at the Hochschule. He was born at Vienna in 1835, and 
studied first under Mayseder, and afterwards at the 
Prague Conservatorium. In 1862 De Ahna took up his 
residence in Berlin, where he joined the quartet party of 
Dr. Joachim, and afterwards formed a chamber music 
society of his own. His death leaves a distinct void in 
the musical life of the German capital. 

The death is also announced, on October 28, at Frankfurt, 
of Orro Dessorr, the highly meritorious Conductor at the 
Stadt-Theater of that town. Dessoff was born at Leipzig 
on January 14, 1835, and was a pupil at the Conservatorium 
of Richter, Moscheles, and Hauptmann. At the age of 


twenty-five he obtained the important appointment of 


Conductor at the Imperial Opera of Vienna, and in the 
following year became a professor of harmony at the 
Viennese Conservatorium. He also conducted with dis- 
tinguished success the Concerts of the Philharmonic 
Society in the Austrian capital. In 1875 Dessoff resigned, 
in consequence of a disagreement with Eckert, the 
managing director of the Opera, and accepted a 
similar appointment first at Carlsruhe, and subsequently 
at the Frankfurt Stadt-Theater, the artistic status of which 
has been very considerably raised by his able and zealous 
direction. 

The death of C. L. WRENSHALL severs an important link 
between past and present. His music was popular half-a- 
century ago and belonged to the school of pianoforte fan- 
tasia work affected by Herz, Czerny, Hiinten, Hummel, 
Cramer, and men of similar date and character. He wasa 
pupil of the first-named composer and was nearing the 
nineties at the time of his demise a fortnight ago. He 
had for many years resided in Birkenhead and lately in a 
suburb of that town, Rock Ferry. 

We have also to record the following deaths, viz. :— 

On October 25 (the day after the demise of his brother-in- 
law, Robert Franz), at Berlin, OBER-JusITzRaTH Dr. 
Hrnricus, composer of some charming songs, and author of 
an able brochure, entitled ‘‘ Richard Wagner und die neuere 
Musik” (1854), aged seventy-three. 

On October 29, at Diisseldorf, W1LHELM SCHAUSEIL, 
musical director, father of the gifted concert-singer Fri. 
Wally Schauseil, aged fifty-nine. 

On the 3rd _ult., at Carlsruhe, FrreEpRICH Krua, Court 
music-director, composer of an opera, “ Meister Martin 
und seine Gesellen,” and of other operatic works, in his 
eighty-first year. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


Many Concerts have been given since my last com- 
munication, and these must be very briefly dealt with. A 
word of praise must be awarded to two young artists—Mr. 
E. W. Rickett (pianist) and Mr. W. H. Henley (violinist)— 
for their performances at a Concert they gave in the Masonic 
Hall, October 27. The programme was refreshingly novel. 

A new Cantata, “A Venetian Festival,’’ was produced at 
the Winter Gardens, October 31. The book, by ‘ Ravens- 
wood” (a pseudonym), is well spoken of, as also is the 
music, the composition of Signor de la Camera, Conductor 
at the Winter Gardens. 
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Not a moment too soon did our Festival Choral Society 
put in an appearance. This was on the 3rd -ult., when 
Gounod’s ‘‘ Redemption” formed the programme. Since 
its production at the Festival of 1882, the ‘ Redemption” 
has been heard here more than a dozen times, and the 
crowded hall on this occasion bore eloquent testimony to 
its continued popularity. The vocal principals were Miss 
Charlotte Walker, Miss Constance Yorke, Miss Sarah 
Berry, Mr. Edwin Houghton, Mr. Brereton, and Mr. 
Watkin Mills. All did well, but the chief honours lay 
with the chorus, which was in grand form. The closing 
number, ‘‘The word is flesh become,” was the finest 
exhibition of choral singing we have had for a long time. 
There was an efficient orchestra. Mr. C. W. Perkins was 
at the organ, and Mr. Stockley conducted. 

On the 17th ult. the Rev. E. H. Moberley, with his 
orchestra of ladies, gave a Concert in the Town Hall. 
The principal works were Suites for strings by Volkmann 
and Dvorak. Both were well given, the orchestra appear- 
ing to greatest advantage in the second, taking up every 
point and playing with an artistic finish that astonished 
as well as delighted the audience. Miss Hilda Wilson and 
Mr. Brereton gave tasteful renderings of songs by Schubert 
and Brahms. 

The Saturday Evening Concerts in the Town Hall con- 
tinue successfully. On October 29 Mr. F. W. Beard had a 
capital audience, one attraction, doubtless, being the 
appearance of the Birmingham tenor, Mr. Henry Piercy. 
On the 12th ult. the Birmingham Amateur Orchestral 
Society occupied the platform, and produced, for the first 
time here, Prout’s Symphony in D (No. 4), which had a 
fairly good rendering. 

On the roth ult. Mr. Walter J. Evans gave his annual 
Concert, and signalised the occasion by producing Gounod’s 
opera ‘‘ Philemon and Baucis,” which readily lends itself to 
platform purposes. Miss Frieda Griffiths, Mr. Bowyer 
Bristol, Mr. T. E. Lowe, and Mr. Edmund Edwards were 
the solo vocalists. Mrs. A. L.|Richardson ably accom- 
panied at the pianoforte. The opera was given in English, 
by special arrangement with Sir Augustus Harris, and the 
performance was much enjoyed by a large audience. The 
singers are pupils of Mr. Evans. 

At a Concert given in the Church of the Saviour, on the 
16th ult., Stainer’s Cantata “‘ The Daughter of Jairus” was 
performed, under the direction of Mr. W. G. Halliley. 





MUSIC IN BRISTOL. 
(FROM ©UR OWN CORRESPONDENT.) 


BRISTOLIANS have been treated to music diverse in 
character during the month. The Bristol Musical Associa- 
tion brought forward J. F. Barnett’s delightful Cantata 
“The Ancient Mariner,” at the Saturday Popular Concert 
on October 29, and gave the tuneful and stirring choruses 
with much success. The principal vocalists were Miss Stella 
Maris, Miss Emily Lloyd, Mr. E. T. Morgan, and Mr. Reid 
Buchanan, who discharged their duties satisfactorily. Mr. 
Riseley was at the organ, Mr. F. Watts led the band, and 
Mr. Gordon conducted. 

A Tennyson Recital was given in Colston Hall on 


‘October 26, when poems of the deceased Laureate, wedded to 


music by various composers, and other works were sung 
by 1co members of the Orpheus Glee and the Bristol 
Choral Societies. Miss Cromey, Miss Aldersley, and Mr. 
W. Thomas were the soloists. All the compositions were 
given with delicacy, intelligence of phrasing, and delightful 
marking of light and shade. Mr. Fulford directed the 
performance of Mendelssohn’s ‘‘ Hear my Prayer.” Mr. 
Riseley, who played the accompaniments and conducted 
the other choral pieces, played several organ solos— 
Meyerbeer’s ‘‘ Schiller’ March in E flat, the Dead March 
in “Saul,” a Cavatina of Raff’s, a Saltarello of Papini’s, 
and Neukomm’s “ The Storm.’ The Recital was remark- 
ably successful, 

Another notable choral achievement was the singing of 
the same ladies and gentlemen, chiefly, at the second 
Recital of sacred music in the Cathedral, on the 17th ult., 
when beauty of tone, tenderness of treatment, clearness of 
enunciation, almost perfect balance, and precision were 
again observable. The selection this time was from “St. 
Paul.” Miss Aldersley and Mr. Thomas, the principal 


vocalists, sang with eminent satisfaction. Mr. Riseley’s 
only organ solo was an Andante Cantabile of Sir Sterndale 
Bennett, which he played to perfection. Mr. J. H. Fulford, 
assistant Organist, played Handel’s Overture to the ‘‘ Occa- 
sional Oratorio”’ as a concluding voluntary. 

The Annual Meeting and Banquet of the South Midland 
section of the Incorporated Society of Musicians took 
place on October 29. In the afternoon Mr. Ebenezer 
Prout, the invited guest, gave an address on “‘ The Study 
of Musical Theory: Its Importance and Its Methods.” 

Mr. Harold Bernard (violin), Mr. Percy Lewis (violon- 
cello), and Mr. G. F. Blanchard (pianoforte), very talented 
young local musicians, gave a Concert of Chamber music 
on the 18th ult., at Redland, and won general admiration 
for the skill and artistic qualities they exhibited. Each 
played solos, and combined in Rubinstein’s Trio in G minor 
(Op. 15, No. 2) and Mendelssohn’s Trio in D minor (Op. 49, 
No. 1). Miss Blanche Clarke contributed songs, Mr. 
Fulford accompanying. 

Miss Power and Miss Marianne Eissler jointly gave an 
enjoyable Violin and Pianoforte Recital at the Victoria 
Rooms on the rgth ult. Miss Lena Phillips sang. 





MUSIC IN CHELTENHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE members of the Cheltenham Festival Society gave 
the first Concert of the season on the 8th ult., and 
brought forward Sullivan’s ‘Martyr of Antioch.” 
The principal vocalists were Miss Emily Davies 
(soprano), Miss Mary Reeve (contralto), Mr. Iver McKay 
(tenor), and Mr. T. Woodward and Mr. Musgrove 
Tufnail (bass). The Band (led by Mr. E. G. Woodward) 
and choir, numbering 250, were directed by Mr. J. A. 
Matthews, the talented and energetic Conductor of the 
Society. The soloists entered with earnestness into their 
respective tasks, and achieved success. The choir showed 
excellent qualities in the many delicate details of their 
work, as well as those passages requiring more robust 
treatment, all being given in a manner that won admira- 
tion. The scheme also contained Dr. C. H. H. Parry’s 
graceful Ode “Blest Pair of Sirens,” which was sung 
with precision, spirit, and general artistic excellence. 
Another interesting feature of the Concert was the perform- 
ance, for the first time in Cheltenham, of Mr. Ebenezer 
Prout’s ‘* Suite de Ballet,” for orchestra (Op. 28), under 
the direction of the composer. It was excellently interpreted, 
as was alsoa graceful little Serenade, a pizzicato for strings, 
from the pen of F. Iliffe, which received its initial 
interpretation in the picturesque Gloucestershire town. 
The Concert was an artistic success. 

An interesting gathering of members and friends of the 
Festival Society, presided over by the Mayor, took place in 
the Handel Hall, on the 22nd ult., when the prizes and 
medals gained at the last competitions of the Society were 
distributed. Mr. J. A. Matthews having explained the 
objects of the contest, the prizes were awarded to the 
winners as under: for solo singing, to Miss F. Jamieson, 
Miss V. E. Perry, Miss H. Wheeler, Miss R. E. Crickett, 
Mrs. McFee, Mr. H. G. Workman, Mr. W. H. Thomas, 
and Col. Kettlewell; for quartet singing, Miss M. A. 
Tarrant, Mrs. Leatham, Mr. A. W. Bryant, and Mr. George 
J. Matthews; medals, Mr. E. Attree and Mrs. Leatham. 
The Society’s Medal was also presented to Mr. A. C. 
Nicholls, in recognition of his membership since 1873 as a 
singer and instrumentalist. 


MUSIC IN EDINBURGH. 

(FROM OUR OWN CORRESPONDENT.) 
NoveEMBER has not been a busy month in our musical 
circles. The most important event was Messrs. Wood 
and Co.’s engagement of Sir Charles and Lady Hallé 
(5th ult.). A better audience than usual greeted the veteran 
pianist and his accomplished wife. Concerted pieces by 
Dvorak (Op. 53), Grieg (Op. 13), and Brahms (Op. 100) 
were splendidly interpreted, and Lady Hallé’s playing 
awakened the enthusiasm of her audience. Sir Charles 
Hallé won a recall for a Paganini-Liszt Study, and played 





his oft-repeated encore, Schubert’s F minor Impromptu. 
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The London Ballad Concert Party, including Mesdames 
Antoinette Sterling, Mary Davies, and Clara Samuell, 
Messrs. Durward Lely and Barrington Foote, with Sefor 
Albeniz as solo pianist and Mr. Sidney Naylor as accom- 
panist, offered a miscellaneous and uninteresting programme 
on the 16th ult. 

A more interesting miscellaneous Concert was that 
given by Madame Nordica’s party, at which appeared 
Mr. Zoltan Déme, a Hungarian singer, new to Edin- 
burgh, with a pleasant voice and excellent unaffected style; 
and the Meister Glee Singers, with their perfect art, gave 
great satisfaction. Mr. Hollman made his first appearance 
among us, and roused the audience to great enthusiasm, 
and Madame Nordica was as warmly received as ever. 

At University College, Dundee, on the 16th ult., Mr. 
Franklin Peterson delivered a Lecture on “ Parsifal” as an 
introduction to a course of Lectures on the “ History of 
Opera.” 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue local musical season is already well to the front, so 
far, at any rate, as miscellaneous Concerts are concerned. 
These have been pretty numerous, commencing on the 
3rd ult. with Madame Nordica’s party. The programme 
was unusually good, as was also that submitted by Sir 
Charles and Lady Hallé on the following evening at the 
Queen’s Rooms. On the 8th ult. Mr. Gaul’s popular 
Cantata ‘“‘Ruth ’’ was given for the second time within the 
last few months in Park Parish Church. The choir was 
again augmented for the occasion, and Dr. Hulton Middle- 
ton, the Organist of the Church, must be felicitated on the 
successful results of his labours. Similar recognition should 
also be extended to the work undertaken by the manage- 
ment of the Glasgow Quartet, and it was pleasant to note 
that the programme of the third Concert of the series 
attracted a much larger audience than usual. Mr. Leonard 
Borwick was the pianist, and with his coadjutors gave an 
admirable account of Brahms’s Quartet in A (Op. 26). 

The Glasgow Society of Musicians series of Lectures was 
inaugurated on the evening of the 19th ult., by Professor 
Niecks, who gave a remarkably interesting paper on ‘“‘ The 
Development of the Orchestra.” Needless to say the 
learned Professor met with a cordial reception from his 
many friends in Glasgow. 

The nineteenth series of Choral and Orchestral Concerts 
commence on the 6th inst., when “ Elijah” will be per- 
formed, with Miss Anna Williams, Miss Jeanie Rankin, 
Mr. Philip Newbury, and Mr. Ludwig as soloists. The 
Glasgow Choral Union know Mendelssohn’s work full 
well, and a fine performance is confidently looked for. 
Messrs. Boosey’s Ballad Concert Party were at St. Andrew’s 
Hall on the 17th ult., and on the following evening Messrs. 
Harrison’s Second Subscription Concert took place, with 
Miss Marguerite Macintyre, Miss Szumowska, Miss 
Yrrac, and Master Jean Gerardy as leading attractions. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Concerts of the Philharmonic Society given during 
the past month have been notable for but little. On the 
8th ult. the ‘“ Stabat Mater” of Rossini formed the chief 
part of the programme, and brought with it evidence of not 
over-careful preparation. This was more to be regretted as 
the work in question was made to represent the choral 
prowess of the premier Society at one of the four Concerts 
at which only this factor is allowed to be in evidence. On 
the 22nd ult. the programme was of a miscellaneous order, 
the Symphony being Dvorak’s (No. 4) in G, which was 
also played at the initial performance of the season, on 
October 11. 

Apart from the Concerts at the Philharmonic named 
above, the month has produced only one choral work 
worthy of notice—namely, Bennett’s ‘‘ Woman of Samaria,” 
given on the roth ult., by Mr. A. E. Workman, at Bootle. 
The first Matinée of this year’s Schiever series took place 
on the 26th ult., when this admirable Quartet, after winning 
laurels at Oxford, Birmingham, and elsewhere, received a 
cordial welcome home from their townspeople. 





On the other side of the Mersey the victorious vocalists 
at the late Eisteddfod have been showing their townsmen 
at Birkenhead how they won the prizes at Rhyl,a Concert 
having been given in the town first-named by the local 
Cambrian Choral Society and the Gitana Choir. Mr. D.O. 
Parry conducted the former and Miss Maggie Evans the 
latter organisation. 

Three orchestral performances have been given before 
immense audiences by the Sunday Society, under the able 
conductorship of Mr. John Ross, Mr. Argent, the regular 
musical director, being indisposed. These Concerts are 
Symphonic in character and occupy about an hour and a 
half on alternate Sunday afternoons. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Att the works newly introduced to us during October 
have been more or less orchestral, and of course novelties 
demand chief attention. New Symphonies we cannot look 
for frequently ; but, among the less important compositions, 
Bizet’s “ Petite Suite d’Orchestre”’ gave much pleasure; 
it followed Dvorak’s Fourth Symphony, of which the 
Allegro con brio is extremely interesting, compact, and 
admirably worked out, with some charmingly fresh changes 
of scale and the Adagio altogether a gem. Among the 
orchestral works must, of course, be reckoned the work 
which M. Saint-Saéns calls his Pianoforte Concerto (No. 
4), which is very characteristic of the author in that 
piquant mood when he looks back and calls up remini- 
scences of the older styles of writing. That Sir Charles 
Hallé easily surmounted all the executive difficulties of 
this Rhapsody in C minor goes without saying. The 
“‘ Adagio Appassionata ”’ (Op. 57) of Max Bruch—rendered 
with exquisite finish by Lady Hallé at the opening of the 
season—was more worthy of the care bestowed upon it; 
although it, too, might be shortened. The solo vocalists 
engaged for the miscellaneous programmes have been 
specially good. Miss Esther Palliser has a voice of 
great beauty and of extraordinary ring in its higher 
registers, brought thoroughly under control and used with 
intelligence, and she ought to attain a position open to very 
few young singers among her contemporaries. Madlle. Landi, 
who sang on the ioth ult., also shows great promise. Of the 
performance of “ St. Paul”? and of the ‘ Spectre’s Bride,” 
at the second and fourth Concerts of the series, nothing 
need be said except that, naturally, the choir appeared to 
far greater advantage in Mendelssohn’s great Oratorio than 
in the Cantata, perhaps the most attractive of all Dvorak’s 
choral works, and one in which the genius of its author 
for orchestral effect is also conspicuously shown. The 
principals in “St. Paul”? were Madame Clara Samuell, 
Madame McKenzie, Mr. Iver McKay, and Mr. Santley; in 
the ‘‘ Spectre’s Bride” and Gounod’s “‘ Messe Solennelle ” 
we had Miss Anna Williams, Mr. Lloyd, and Mr. Andrew 
Black. 

At the Gentlemen’s Concerts the attendances were 
largely increased, both at the Recital given by Sir Charles 
Hallé and at the very interesting drawing-room gathering 
of the 14th ult., when Fraulein Wietrowetz and Mr. W. E. 
Whitehouse made their first appearance in the Concert 
Hall. During the evening Beethoven’s Trio in D and the 
Rondo “ All’ Ongarese” of Haydn were given; Fraulein 
Wietrowetz joined Sir Charles Hallé in Brahms’s Duet in A 
(Op. roo), and Mr. Whitehouse played with perfect ease and 
finish Boccherini’s Violoncello Sonata, also in A (No. 6). 
Great interest attached to the visit of Fraulein Wietrowetz, 
and she was greeted with warmth. 

Mr. Lane’s Saturday evening Concerts are attracting 
beyond expectation, having the aid of a much stronger 
choir than in former years, and affording good opportunities 
for the display of local talent. At the third Concert 
Mr, Santley proved the enduring popularity of his 
name; and the following week a very creditable per- 
formance of “‘ Judas Maccabzus”’ was given, although the 
orchestral accompaniments to the recitatives wanted a 
strong, controlling master-hand. Mr. Ffrangcon Davies 
assisted ; but decidedly the most successful solo was the 
“Sound an alarm” of Mr. Iver McKay, who did not 
reserve his strength for the concluding portion, but 
honestly sang the whole song with unstinted vigour. 
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Mr. Kendrick Pyne’s Town Hall Recitals are discontinued 
this winter, because the fine instrument of M. Cavaillé-Coll 
is undergoing complete renovation, together with consider- 
able enlargement. A fourth manual is being built, and a 
16-ft. flute, with a contra-bourdon of 32-ft., added to the pedal. 
A Recital on St. Peter’s organ (the action of which has 
long been very noisy and offensive) came in, therefore, 
rather opportunely on the 12th ult., when, after a meeting 
of the Incorporated Society of Musicians, Mr. Myers- 
cough gave a short selection. 





MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THE Philharmonic Choir, under the able direction of 
Mr. F. Marshall-Ward, opened its season on October 27. 
The Choir fully sustained its high reputation in the few 
pieces selected, the programme being largely composed 
of vocal and instrumental solos. The rendering of Goetz’s 
‘Water Lily” was exceptionally good, while Pearsall’s 
“Laugh not, youth, at age,” and Dr. Hiles’s ‘‘ Summer 
longings” received well-earned plaudits. The soloists were 
Madame Valleria, Mr. Ben Davies, Mr. Norman Salmond, 
and Herr David Popper. Mr. F. T. Watkis deserves praise 
for his able accompaniments. 

Herr Ellenberger gave the first of his Chamber Concerts 
on the rst ult., the programme being Haydn’s Quartet in D 
minor (Op. 76, No. 2), Sonata for pianoforte and violin in 
G major (Op. 78), Brahms; Pianoforte solos: Fantasia 
(Bach), Concert Etude (Liszt); and Mozart’s Clarinet 
Quintet. 

The Sacred Harmonic Society’s first Concert, in the 
Albert Hall, attracted an overflowing audience, as it fully 
deserved, the programme consisting of a Recital of the 
third acts of “‘ Lohengrin” and “ Tannhauser” by the chorus 
of the Society, with Sir Charles Hallé’s band. The soloists 
were Miss Charlotte Walker, Madame Stone-Barton, Mr. 
Edward Lloyd, and Mr. Andrew Black. The band acquitted 
itself @ merveille, eclipsing any of its previous performances 
in Nottingham; while the chorus (trained by Mr. John 
Adcock) left nothing to be desired, the pure intonation and 
style of the male chorus in ‘‘ Tannhauser” deserving great 
commendation. Special mention should be made of Mr. 
Lloyd’s fine rendering of Tannhduser’s recital of his 
pilgrimage, and Mr. Black’s singing of Wolfram’s part, 
which could not have been excelled. 

The artists at the first Drawing-Room Concert, on 
the 16th ult., were Mr. and Mrs, Henschel and Mdlle. 
Szumowska. 





MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


THE most important musical event of the past month 
was the performance, for the first time in Sheffield and 
under the direction of the composer, of Dr. Hubert Parry’s 
“ Judith,” on the roth ult., by the Sheffield Musical Union. 
The large hall was crowded, and Dr. Parry, at the 
close, expressed much satisfaction at the manner in 
which the work had been sung. This result was mainly 
due to the efforts of Mr. H. Coward, the Society’s 
hardworking and capable Conductor. The chorus was a 
revelation to many who are accustomed to hear good choral 
singing in Sheffield. The trying work had been completely 
mastered by the vocalists, who in tone, vigour, accuracy, 
and finish were alike excellent, the soprano department 
being especially strong. The band, largely made up from 
a local amateur society, played fairly well under the 
admirable lead of Mr. John Peck. Mr. J. W. Phillips was 
Organist. The principals were Miss Clara Leighton, Miss 
Edith Hands, Mr. Edwin Houghton, and Mr. Frank 
Swinford. Masters C. R. Lea and F. G. Harrop assisted 
in the trio ‘‘O may we ne’er forget.” Dr. Parry, who is 
highly popular in Sheffield, was the recipient of an interest- 
ing presentation at the conclusion of the Concert. 

Allusion should be made to the first of Mr. E. P. 
Reynolds’s Chamber Concerts, which, owing to the date, 
was not referred to last month. The chief feature of 


interest was the playing of Mr. David Popper, who gave 
six pieces from his own pen and took part with Messrs. 
Hess, Speelman, and Reynolds in Brahms’s Quartet in G 





minor (Op. 25). Mr. Reynolds played Liszt’s Etude de 
Concert in F minor; Madame Bertha Moore was the 
vocalist. 

Sir Charles Hallé and orchestra visited the town on the 
15th ult. and gave a successful Concert in the Albert Hall. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue third annual Wakefield Diocesan Choral Festival 
was held in Huddersfield on the 12th ult. The Union con- 
sists of the united choirs of the Parish Churches of Hudders- 
field, Halifax, and Dewsbury, and that of Wakefield 
Cathedral. Dr. J. F. Bridge’s Oratorio ‘‘ Mount Moriah, 
or the Trial of Abraham’s Faith,” was the piéce de résist- 
ance on this occasion; and the scholarly work was admir- 
ably sung and played. The principals were Master Herbert 
Binns and Messrs. H. Holden, H. Sandwell, and W. Riley. 
Mr. Joshua Marshall conducted. 

Mr. Alfred Christensen gave his first Subscription Concert 
on the 14th ult. The orchestra played Beethoven’s 
‘‘Egmont” Overture, and accompanied the Concert-giver 
in Field’s Pianoforte Concerto in A flat and a Capriccio of 
his own composition, which latter work was received with 
much favour by the small but discriminating audience 
present. ‘‘ The Death of Ophelia,” for chorus of female 
voices and orchestra (Berlioz), was a welcome novelty in 
Leeds, where, for some reason or other, musical novelties 
are at present being religiously shunned. Mr. John 
Browning further varied the programme with songs by 
Handel and Gounod. 

Mr. Haddock’s first Subscription Concert at the Victoria 
Hall, Leeds, on the 2tst ult., was well attended, an attrac- 
tive programme having been announced, with Madame 
Albani’s name at the head of it. Mr. Haddock himself was 
the violinist, and Miss Mathilde Wurm the solo pianist. 

The event of most considerable interest, latterly, was the 
Concert of the Bradford Choral Society, which took place 
at St. George’s Hall on the 18th ult., and at which 
Benedict’s “St. Peter’? was performed. More than 
twenty years have elapsed since the work was previously 
given in the town, and in reviving it the old Choral Society, 
which is itself a recent revival, showed much enterprise, 
and went about its object in a very thoroughgoing 
fashion. The work presents a good many artistic dif- 
ficulties, and it also affords opportunities for the 
attainment of good dramatic results. Mr. Hartwell 
Robertshaw, the Conductor, carried the performance 
through with encouraging success, both band and chorus 
deserving the congratulations which followed. The 
instrumental portions of the work were especially well 
rendered by a full and efficient orchestra. The principals 
were Miss Maggie Davies, Miss M. H. Watson, Mr. 
Edwin Houghton, and Mr. W. Thornton; Mr. W. Rees 
led the band, and Mr. Widdop was the Organist. The 
charges for admission were lower than those to which the 
public have been accustomed, and the Society was 
rewarded by a good attendance. 

On the 8th ult. the Idle Harmonic Union, which has 
undergone a process of reconstruction, gave a performance 
in the Parish Schoolroom before a crowded audience. 
Sterndale Bennett’s “‘ May Queen” was the feature, with 
an accompaniment supplied with much skill by Mr. C. H. 
Pullan. The chorus sang efficiently, under the direction of 
Mr. James Calvert, and the solos were rendered by Miss 
Annie Jackson, Miss Marianne Tomlinson, Mr. T. Child, 
and Mr. W. Thornton. 

The Bradford Subscription Concert season was opened 
on October 28, with an Orchestral Concert, t+~ most im- 
portant part of the programme of which w rvorak’s 
Symphony (No. 4) in G and Bizet’s petite “ Jeux 
d’Enfants.” Lady Hallé played Spohr’s Ninth woncerto, 
Bruch’s Adagio Appassionata (Op. 57), and Zarzycki’s 
Mazurkain G. The vocalist was Madame Nordica, and 
Mr. S. Midgley accompanied. 

Gaul’s “‘ Holy City” was ‘performed at Annesley Wes- 
leyan Chapel on October 24, by an augmented choir, 
the Conductor being Mr. Thomas Ward, and the principals 
Mrs. Minedew, Miss M. H. Watson, Mr. Charles 
Blagbro, and Mr. Newton Laycock. Mr. Ralph Rush- 
worth was the Organist. 
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MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


THE season of 1892 was auspiciously introduced by a 
musical performance of more than usual importance and 
having special significance, for it served at once to make 
known two new works by Dr. Antonin Dvordk and the 
great composer himself, whose arrival in this country, as 
Director of the National Conservatory of Music, has 
created great enthusiasm, and given a new impetus to the 
already general performance of his greater works. 

On the evening of October 21 this Concert occurred 
at the Music Hall. After the performance of the 
National Hymn, by a large and carefully trained body of 
singers, under the direction of Mr. R. H. Warren, and an 
ideally beautiful rendering of Liszt’s Symphonic Poem 
“‘ Torquato Tasso,” under the lead of Mr. Seidl, the great 
composer came modestly forward, being gracefully 
mentioned and introduced by Colonel Higginson. For 
some minutes the applause was too great to permit the 
resumption of the musical numbers, but at length the 
bdion of Dr. Dvorak raised in air gave the signal, and 
the orchestra with great precision, illumined by the fire and 
force of the Director, whose master spirit they seemed at 
once to recognise and acknowledge, played, for the 
first time in America, the Triple Overture—the first, 
“Nature”; second, ‘“ Life” (‘ Bohemian Carnival”) ; 
third, ‘‘ Love” (Shakespeare’s ‘‘ Othello”). These were 
listened to with marked attention and received with warm 
and earnest applause. 

The composition is intended to represent musically the 
emotions excited by the three great creative forces of the 
universe—nature, life, and love—each being connected in 
treatment by a certain underlying melodic theme; all three 
have those characteristics of national tone and folk-song 
colouring which we are accustomed to in Dr. Dvorak. 

The Te Deum which followed was composed expressly 
for the occasion, and had reference more or less direct to 
the Columbian festivities, in the midst of which the 
Concert occurred. It is written for soli, chorus, and 
orchestra, and had for its interpreters Madame De Vere 
Sapio, Mr, Emil Fischer, the Dvorak Chorus, which 
had been specially drilled by Mr. Warren, and which, by 
the way, showed the skill and care of this excellent chorus- 
master ina marked degree ; and a selected orchestra, taken 
from the Symphony and Philharmonic Societies. As this 
composition is soon to be published by Novello, Ewer and 

, Co., and is booked for performance by one or more of our 
leading choral societies, more extended notice of the 
work can well be postponed; sufficient to note that on this 
occasion all united to do well, and the Te Deum added 
greatly to the pleasure of the evening. As intimated 
above, the arrival of Dr. Dvordk and this auspicious intro- 
duction has intensified the interest in his works. Already 
the performance of the ‘‘Stabat Mater” in Brooklyn, 
of the Requiem Mass in Boston, and “The Spectre’s 
Bride” in this city are announced, and will be duly 
noted by your correspondent. The effect of Dr. Dvorak’s 
work at the Conservatory is already felt in the improved 
character of the music studied, and in every way large 
results are looked for, tending to the enhancement of 
musical culture throughout the entire country. Another 
movement in the right direction has been inaugurated by 
that indefatigable worker, Mr. Frank Damrosch, which 
seems likely to be very far-reaching in its valuable results. 
Mr. Damrosch, recognising the fact “that music contributes 
more than any other art to brighten and beautify our lives,”’ 
and believing that nearly every person has a correct ear and 
a singing voice, decided some weeks ago to organise a 
People’s Singing Class more especially for the benefit of the 
working people of this and neighbouring cities, having 
within his scope the ultimate plan of a great people’s 
chorus, by whom may be given the choral works of the 
masters; fifteen hundred persons responded to Mr, Dam- 
rosch’s suggestion and have now organised permanently 
for the purpose intimated ; the terms of membership are very 
simple, the fee trifling, and it would appear that we shall, 
in a comparatively short time, thanks to the excellent idea 
of this enthusiastic worker, have a body of singers trained 
to the point of attempting successfully the great cantatas 


exclusive use of the leading choral societies. That need 
which in England is met by the great Cathedral and County 
Festivals has long been sorely felt here, through the lack of 
such agencies, and Mr. Damrosch’s movement will doubt- 
less go a long way toward bringing about the desired end. 

Among the forthcoming Concerts of moment—for we are 
on the verge of an unusually promising season in respect 
of musical matters—the Church Choral Society announces 
the new work of Mr. H. W. Parker, ‘‘ Hora Novissima,” 
which is looked forward to with confident expectations 
because of the already well-earned fame of this popular 
composer, who is facile princeps among our younger 
writers; the directors also announce for early dates the 
‘Veni, Creator Spiritus,” of Dr. Mackenzie, and the ‘Stabat 
Mater ” of Dr. Dvorak. 





THE annual presentation of prizes and certificates 
awarded at the local examinations of Trinity College, 
London, took place on October 28, at St. Andrew’s Hall, 
Newman Street, Sir Joseph Barnby being in the chair. In 
the course of a very interesting and animated address, the 
chairman referred to the often-asked question, ‘Is England 
a musical country?’’ While admitting to the fullest 
extent the pre-eminence of this country in the matter of 
choral performances and the support given them on the 
part of the public generally, Sir Joseph felt himself con- 
strained to answer the question, on the whole, in the 
negative. There was not, he pointed out, an equal interest 
shown in orchestral and in operatic performances, and it 
was a fact, as notorious as it was lamentable, that in some 
of our most populous towns weeks frequently passed with- 
out musical performances of any kind being given; while 
there were not more than two, or perhaps three, towns in 
the United Kingdom which could boast of a complete, 
permanent orchestra. In this respect, then, this country 
compared most unfavourably with both Germany and 
France, where even the most diminutive towns possessed 
their local orchestral and, in many cases, also their operatic 
Institutions. Sir Joseph, however, took a very hopeful view 
of the future, and in view of the zeal and energy displayed 
by Institutions like Trinity College in the training of 
executive musicians, and the consequent dissemination of 
sound musical taste throughout the nation, he looked 
forward to a greatly improved state of things at a not very 
distant period. The address was listened to with much 
interest by a select audience and greatly applauded at its 
conclusion. The Instrumental and Vocal Examination ot 
the College will commence on the 5th inst. and the Musical 
Knowledge Examination on the gth inst. 


Tue well-known viola player, Mr. Grossheim, gave a 
Concert at Portman Rooms on the 14th ult., a special 
feature of which was the appearance of Dr. A. C. Mackenzie 
and Mr. Henschel as pianists. The former, with charac- 
teristic kindness, came to play the music composed by him 
as an accompaniment to Hood’s ‘‘ Eugene Aram,” which 
was recited with much power and weird effect by Mr. 
Charles Fry. The music is masterly—on account not only 
of emotional suggestion and significance, but also of the 
artistic restraint visible on every page. In these days such 
reticence is rare and attracts attention accordingly. Mr. 
Henschel took the pianoforte part in Beethoven’s E flat 
Quartet (Op. 16), in which it appears he made a “ first 
appearance” twenty-five years ago at Leipsic, when Mr. 
Grossheim, as on this occasion, was at the viola desk. The 
performance was, we understand, intended to be reminiscent 
of the “ days that are no more.” But the popular baritone 
also brought his wife with him, and the gifted pair sang, 
separately and together, several times, to the great delight 
of an audience more remarkable for its appreciation than 
for its numbers. Mr. Grossheim was also assisted by 
his pupil, Miss E. Herrick, Mr. W. H. Squire, Mr. L. 
de Reeder, and Mr. G. Clutsam. 


For his revival of “ King Lear” at the Lyceum Mr. 
Henry Irving adhered to the precedent adopted in ‘“ Mac- 
beth,” and continued with ‘‘ Ravenswood” and “ Henry 
VIII.,” of obtaining original accompanying music. Mr. 
Hamilton Clarke was selected to follow in such a grateful 
task Sir Arthur Sullivan, Dr. A. C. Mackenzie, and Mr. 
Edward German. The incidental strains, including a 





and oratorios, which have heretofore been left to the more 


barbaric march in the opening scene, are supplied by Mr. 
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Meredith Ball, the Conductor of the Lyceum orchestra, so 
that Mr. Clarke’s work has been restricted to the Overture 
and Entr’actes. Though not intended to be specially 
illustrative of the phases of the action they respectively 
precede, the five pieces are in keeping with the subject 
generally. Thus the Overture in C minor, the Allegro 
moderato in F minor, the Allegro agitato (B minor), pre- 
facing the storm act; the subdued Andante espressivo (F 
minor), suggesting Cordelia tending her demented father ; 
and the vigorous Allegro (D minor), relieved by a plaintive 
passage for oboe, ushering in the final section of the tragedy, 
have the merit of appropriateness. Doubtless Mr. Clarke 
will eventually bind together the movements as an Orches- 
tral Suite. 


Mr. Gorski, who gave an Orchestral Concert at St. 
James’s Hall on the 11th ult., has been described in 
some quarters as a new-comer, but he played here 
on more than one occasion last season. His first essay 
was Beethoven’s Concerto, in which he displayed very 
fine technique and a bright, silvery tone, particularly 
in the Adagio, Exception, however, must be taken to his 
own lengthy Cadenza, which he introduced in the first 
movement, as being eccentric and bizarre rather than clas- 
sical, and also to the curiously slow tempo adopted in the 
final Allegro. The best performance of the evening was that 
of Bach’s Chaconne, which was given with fine breadth of 
style and almost faultless intonation. A third solo was a 
Theme with Variations in A minor, by Paganini, with 
orchestral accompaniment and an introduction by the 
Concert-giver. The performance was conducted with his 
customary ability by Mr. Henschel, and the programme 
included the first movement of Schumann’s Overture, 
Scherzo, and Finale in E (Op. 52), Beethoven’s ‘‘ Egmont” 
Overture, and the Conductor’s expressive Entr’acte, 
“‘Ophelia’s Death,” from his incidental music to ‘‘ Hamlet.” 


Miss ErHer Bauer, Mr. Harold Bauer, and Mr. Herbert 
Walenn, on the roth ult., at their second Concert of the series 
at the Hampstead Conservatoire, succeeded in maintaining 
the interest shown at preceding performances. The pro- 
gramme opened well with Dvorak’s String Quartet in D 
minor (Op. 34), a work instinct with the accustomed energy 
and freedom of the Bohemian composer and _ holding 
attention from beginning to end. Messrs. Bauer 
and Walenn had as able associates in this composition 
Mr. Max Gottheiner (second violin) and Miss Winifred 
Bauer (viola). Miss Ethel Bauer, as pianist, played Brahms’s 
Variations and Fugue on a Theme by Handel very neatly ; 
Mr. Bauer so skilfully executed Franz Ries’s Romance in F 
and “Moto Perpetuo” that the audience insisted upon 
an encore, and Mr. Walenn was heard to advantage in 
an Andante by Goltermann. Relief to the instrumental 
pieces was supplied by the tasteful singing of Madame 
Isabel Fassett and Miss Daisy Defries. 


On Monday, the 7th ult., after an interval of about nine 
years, ‘‘A Moss-Rose Rent,” by Arthur Law and A. J. 
Caldicott, was revived by the German Reed management. 
There are some very good numbers in the present piece, 
notably the duet ‘Along the country side we go,”’ which 
Mr. Alfred Reed and Miss Fanny Holland were called on to 
repeat; and Mr. Avalon Collard’s “‘ Here’s a health to the 
Gipsy King,” a lively drinking song, was well sung. Miss 
Gertrude Woodall was efficient as Sir Plumly Partridge’s 
ward. Mr. Corney Grain as Sir Plumly Partridge was as 
droll as ever, and it is unnecessary to say the piece was 
received with the usual approval of a large audience. Mr. 
Corney Grain has added another new Musical Sketch to his 
vépertoire, entitled ‘* The Silly Season.” Mr. Grain’s clever 
hits at the objects of his satire are received with the usual 
applause and laughter. 


A Concert was given on the rst ult., at Paddington 
Baths Hall, Bayswater, by the Westbourne Grove Violin 
School and Orchestral Society, under the direction, and 
in commemoration of the professional jubilee of the 
principal, Mr. White. The programme included Beet- 
hoven’s “Egmont” Overture, the Alleg . from Schubert’s 


Unfinished Symphony, part of Beethove rst Symphony, 
and the same master’s Pianoforte Conc No. 5 (pianist, 
Mr. C. Hall-Woolnooth). Violin solos : contributed by 


Miss Lilli Schneider (pupil of the 


cution) and the 





| principal. A decided feature of the performances was the 


participation therein of Miss Marian Veltrino, whose brilliant 
soprano voice and refined style were displayed to excellent 
advantage. 


Mr. C. E. MILLER has given an Organ Recital at the 
Church of St. Augustine and St. Faith, near St. Paul’s, 
every Monday, at 1.10 p.m., during the past month. The 
programmes have been confined not only to classical 
music, but, with few exceptions, to organ music proper, 
and it is worthy of notice that each Recital has been 
attended by an attentive audience (composed almost 
exclusively of men) larger than its predecessor. An Organ 
Sonata by Rheinberger has formed a feature of each 
Recital, those already played being Nos. 2, 4, 7, and 8. 
These Recitals are, we understand, to be continued until 
Christmas. 


On the 17th ult. Mr. B. Mansell Ramsey gave a Lecture 
at Trinity College, London, on “ Pianoforte playing.” The 
lecturer spoke of eminent pianists being very frequently bad 
teachers, owing to the lack of system, andmentioned the great 
importance of good teaching from the very beginning. He 
thought that the great music schools should have a special 
department for the study of technique, but warned his 
hearers against over-working the hand; he pointed out that 
the first duty of a teacher was to enlist the sympathies of 
his pupil, and insisted on the value to pianoforte players of 
a study of analytic harmony. Professor E. H. Turpin 
(the Warden) presided. 


A Musica and Dramatic Evening was given at Princes’ 
Hall on the 17th ult., by Miss Lily Twyman. Miss 
Twyman, who possesses a sympathetic and well-trained 
voice, recited two pieces, one of which, the speech of the 
Veiled Lady in Milton’s ‘‘ Comus,” terminated with the 
song ‘‘ Sweetest Echo”’ (written specially by Mr. Clement 
Locknane), which served to exhibit the young lady’s 
ability as a vocalist. Miss Twyman was assisted by Miss 
Kate Tully, Madame Marian McKenzie, Mr. T. H. Lambert, 
Mr. F. Peachey, Mr. Gilderoy Scott, Mr. Templer Saxe, 
and Mr. Charles Fry, who contributed two recitations. 


Tuat versatile young musician, Mr. Harold Bauer, 
hitherto known solely as a violinist to all but a very few, 
gave a Pianoforte Recital at Erard’s Rooms on the 2nd ult. 
He was so successful that some of his hearers were puzzled 
to say whether he should in future be spoken of as a pianist 
who plays the violin or as a violinist who plays the piano- 
forte. Nevertheless, we are of opinion that Mr. Bauer’s 
‘“‘ bias” is towards the violin. He plays upon the piano- 
forte; he expresses himself through the violin. We have 
said. 


Gounop’s “ Redemption” was given at St. John the 
Evangelist, Waterloo Road, on Sunday afternoon, the 
2oth ult., by the Oratorio Choir of the Church. The 
solos were contributed by Miss Gertrude Izard, Miss 
Mary Tunnicliffe, Mr. Gilbert Denis, Mr. Blair, Mr. 
Frederick Winton, and Mr. H.Gordon. Mr. S. S. Martyn 
conducted, and Mr. Henry J. B. Dart accompanied upon 
the organ. The work attracted a very large congregation. 
Spohr’s “* Last Judgment ” was announced for the 4th inst. 
and Mozart’s Requiem Mass for the 18th inst. 


Mr. James K. Stracuan, of Glasgow, on the 25th ult., 
gave an Organ Recital at the Hampstead Conservatoire, 
with Miss Emily Davies to occasionally intersperse the 
instrumental pieces with songs. The Organist offered 
examples of various masters, a preference being shown for 
those of the modern times, particularly of Mr. Alex. 
Guilmant. Mr. Strachan is an able executant who, to a 
textually correct reading of the works he undertakes, adds 
considerable feeling. Among the pieces in which he made 
a special effect were Grison’s Communion in F major, 
Mailly’s “Invocation,” in E major, and Guilmant’s 
‘“« Prayer and Cradle Song.” 


Tue Christ Church Choral Society, Willesden, has 
successfully weathered four seasons and has just com- 
menced a fifth. Mr. W. Hubi-Newcombe has been appointed 
Conductor for the season. The choice of the committee 
has fallen upon Cowen’s Cantata “ St. John’s Eve,” which 
is in active preparation for the first Concert, to be given 
shortly after Christmas. 
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REVIEWS. 


Twelve .New Carols for Christmastide. Written by 

Shapcott Wensley. Music by various Composers. 
[Novello, Ewer and Co.]} 

THE revival of the ancient custom of carol singing at 
Christmas in England is a noteworthy feature in the 
musical life of the country at present, and year by year the 
demand for carols suitable for church or home use shows a 
strong tendency to increase. Of course, no one would 
desire the displacement of the old favourites by new ditties, 
but there is no reason why present-day versifiers and 
composers should not devote some portion of their talents 
to the production of carols worthy to take place by the side 
of ‘God rest you merry, gentlemen,” and “Good King 
Wenceslas,” and the present set, which is issued in a 
conveniently small form, should therefore receive a welcome, 
especially when among the composers we find such names 
as Stainer, Eaton Faning, Garrett, Barnby, Tours, Bridge, 
and Battison Haynes. While some of these carols are as 
simple and tuneful as those of traditional origin, others are 
more developed, combining the characteristics of the anthem 
and the part-song. In the former category may be placed, 
as a prominent example, Mr. Myles B. Foster’s ‘“‘ The 
Mother and Child,” a very tuneful air ; and in‘the latter, Sir 
Joseph Barnby’s “The Anthem of Peace” and “In the 
Manger.” The last-named is particularly effective, 
commencing sadly in D minor, but quickly changing 
to the tonic major, and ending in the most triumphant 
fashion. Another number in which a good effect is gained 
by a change from minor is ‘“‘ The Desert,” by Miss Emma 
Mundella, the concluding phrase of this being very 
charming. The book, which is published at the moderate 
price of one shilling, may be warmly commended to the 
notice of those who meditate carol-singing during the 
approaching Yule-tide. Mr. Wensley’s lines are graphic 
and expressive, but also noteworthy for the simplicity of 
diction which should be observed in efforts of this nature. 
The carols are also issued in the Tonic Sol-fa Notation. 





Novello’s Part-Song Book. Second Series, Nos. 646-649. 
[Novello, Ewer and Co.] 

In these four numbers of a very popular publication we 
have a series of four charming part-songs by Professor Villiers 
Stanford, the first three being settings of verses by the late 
Charles Kingsley. The first, ‘‘ Soft, soft Wind,” is a 
singularly expressive little piece in which the syncopations 
in the lower voices have an excellent effect. It is rather 
chromatic, but it presents no unusual difficulties to a fairly 
trained choir, The piano close is especially charming. 
The next, “ Sing heigh-ho,” begins plaintively in G minor 
but finishes brightly and piquantly in the tonic major. The 
verses have been set before, but not more appropriately or 
effectively. ‘‘ Airly Beacon” is rather sad in character, but 
this is necessitated by the words, which are a lament for a 
lost love. There is a decided madrigalian flavour in the 
music, with its points of imitation and generally inde- 
pendent part-writing. The last of the set is ‘‘ The Knight’s 
Tomb,” words by Samuel Taylor Coleridge; it is a very 
mournful strain in G minor, with a somewhat startling, but 
undeniably effective climax in which, within half-a-dozen 
bars, we pass through the keys of F minor, D flat, A flat, 
and C minor, back to the dominant and tonic of the 
original, the final chord being in the major. Altogether 
these part-songs may be regarded as among the most 
artistic examples of their kind. 


The Cathedral Psalter (Public School edition). 
[Novello, Ewer and Co.] 

Onty a few words are needed to introduce this handy 
edition of a very popular Psalter to the notice of those 
whom it may concern. The Cathedral Psalter was quickly 
recognised as combining the merits of several earlier 
pointed versions of the Psalms, and has now become a 
standard work in choirs and places where they sing. The 
only peculiarity in the latest edition now before us is that 
indications are given as to the verses or half-verses which 
should be sung by choir and congregation together or by 
choir alone. The contrasts thus obtainable are very 


conduct as to those who take part in the daily service in 
our public schools, as the means not only of a better but a 
more devotional rendering of the Psalms. 


Christmastide Carols. Second Series. Words by the 
Rev. Bernard Reynolds. Music (old French melodies) 
harmonised by George C. Martin. 

[Novello, Ewer and Co.] 

THESE carols, eight in number, possess the quaint, old- 
world flavour which is generally found so alluring at 
Christmas. In harmonising ancient or traditional tunes 
straightforward simplicity and avoidance of modern 
chromatic chords and progressions are desirable, and Dr. 
Martin has recognised these points, though in all instances 
he employs the scale progressions now in use rather than 
the ancient modes, which to many ears sound harsh and 
unpleasant. The carols are all as unpretending as they 
are tuneful. 








FOREIGN NOTES. 


THE funeral obsequies of the late Robert Franz, the repre- 
sentative composer of the modern German Lied, took place 
on October 27, at Halle, in the presence of the Municipal and 
Academical dignitaries, as well as of the Academical and 
Musical societies of the town. At the grave side, which 
was decked with innumerable wreaths and floral offerings, 
several chorales of the deceased master’s composition were 
sung, under the direction of the Musical Director of the 
University, Herr Reubke ; the musical portion of the pro- 
ceedings concluding with Chopin’s Funeral March. The 
mortal remains of the composer were laid at rest by the side 
of his wife, who had preceded him in death two years ago. 

The municipal authorities of Halle have decided to name 
one of the principal streets of the town “ Robert Franz 
Strasse.” 

A commemorative performance in honour of the late 
Robert Franz was given on the 1st ult. by the Berlin 
Loewe-Verein, on which occasion a number of Franz’s 
songs obtained a hearing. Dr. Runze, the President of the 
Society, delivered an interesting discourse on the merits of 
the departed musician. 

The Gazzetta Musicale of Milan contains the following 
interesting information, furnished to it by a Vienna corres- 
pondent: “A magnificent work on the Exhibition is just 
now in course of preparation, and will be published 
simultaneously in Vienna and in Paris. It will be a book 
edited by all the able experts who have contributed to the 
excellent artistic result of the Exhibition—viz., Professor 
Adler (representing Austria), Professor Fleischer (Berlin), 
Dr. Glossy (Vienna), Drs. Trautmann and Vandberg 
(Munich), M. Bock (Russia), M. Régnier (France), &c. The 
book will be written in three languages—viz., German, 
French, and English, and be illustrated by a great number 
of phototypes representing the most precious objects in 
each section, as well as portraits of those persons who have 
worked hard for the success of the Exhibition, pictorial 
reproductions of dramatic scenes, views of the Exhibition 
buildings, &c. The principal editorship is in the hands 
of Herr Schneider, who has been for a long time the 
editor of the journal Die Illustration. - 

A performance of Liszt’s Oratorio “The Legend of 
St. Elizabeth > was announced to be given by the Berlin 
Wagner Society at its first Concert this season, on the 21st 
ult., under the direction of Herr Klindworth and with 
the co-operation of the choir of the Berlin Teachers’ 
Association. j 

Mr. Eugene d’Albert, the well-known pianist-composer, 
has completed an opera, entitled ‘‘ Der Rubin,” and has 
also written a new Pianoforte Concerto as well as a String 
Quartet, which latter is expected to be shortly performed 
for the first time at Berlin, under the auspices of 
Dr. Joachim. 

Rubinstein’s ballet ‘Die Rebe” and a one-act comic 
opera by the same composer, entitled ‘‘ Unter Raubern,” 
will be performed for the first time at the Berlin Royal 
Opera during the present season. The last-named work 
was first brought out, under Rubinstein’s direction, in 
1883, at the Hamburg Stadt-Theater, when it met with a 
succes d’estime, which the writer of these Notes, who was 





effective and impressive, and the present edition will be | 


present on the occasion, thinks was all that the work 


found to be of very great value alike to those who have to! merited. 
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Gounod’s comic opera “ Philémon et Baucis’’ was 
produced, for the first time in Berlin, on October 28, at the 
Kroll’sche Theater, by a company of French artists. The 
charming work was greatly appreciated by the audience, 
and the performance itself is described as an excellent one. 
Herr Zschoppe was the Conductor. 

Alexander Ritter’s one-act opera, “ Der faule Hans,” 
was performed for the first time at the Dresden Royal 
Opera, on the roth ult., and met with an enthusiastic 
reception. Herr Ludwig Hartmann, the eminent Dresden 
critic, speaks in terms of the highest praise of the alto- 
gether exceptional merits of the work. 

An excellent first performance is reported from Berlin of 
the new opera by Herr Felix Weingartner, ‘‘ Genesius,” 
which took place at the Royal Opera on the 15th ult. The 
libretto (from the pen of the composer) places the action at 
the period of the Emperor Diocletian, and deals with the 
tragic fate of some of its personages who had embraced the 
Christian religion. The music wedded to this somewhat 
sombre subject is said to be full of dramatic energy, and 
masterly in its orchestration. The principal solo parts 
were interpreted by Mesdames Sucher and Ritter-Gotze ; 
Herren Sylva, Betz, and Bulss. The audience appeared to 
be divided in their appreciation of the new work, the 
composer of which was, however, recalled after every act. 

Count Tasca’s opera, ‘A Sancta Lucia,” was produced in 
Berlin, on the 16th ult., with much success. 

The one hundredth performance of Mascagni’s ‘ Caval- 
leria Rusticana” was recorded on the 7th ult. at the Royal 
Opera of Berlin. 

The first performance, at the Munich Royal Opera, of 
Berlioz’s ‘‘ Les Troyens,” is announced to take place on 
the 15th inst., under the direction of Capellmeister Levi. 

At the first Concert of the season, given by the Leipzig 
Liszt-Verein, under the conductorship of Herr Richard 
Strauss, of Weimar, the programme included Liszt’s 
‘“‘ Faust”? Symphony, as well as a Symphonic Poem, entitled 
‘* Macbeth,” from the pen of Herr Strauss, which met with 
a most enthusiastic reception. 

An important new choral work, entitled ‘‘ Manasse,” by 
Herr F. Hegar, was performed with much success at one of 
the recent Girzenich Concerts, in Cologne, under Dr. 
Wiillner’s baton. 

A bust of Auguste Dupont, the late eminent Professor at 
the Brussels Conservatoire, has just been unveiled at that 
Institution. 

The four hundredth performance of Mozart’s ‘‘ Le Nozze 
di Figaro” was recorded on October 30, at the Berlin Royal 
Opera, where the work was first performed in 1790, without, 
however, producing any very marked impression. 

Herr Felix Mottl, the eminent Bayreuth Orchestral 
Conductor, has just completed a one-act opera, entitled 
‘‘ Kaiser und Dichter,” which is to be produced, ere long, 
at the Carlsruhe Court-Theatre, where the composer 
occupies the post of principal Capellmeister. The idea of 
the one-act opera is evidently finding favour in many 
quarters. 

The Berlin Conzerthaus, an Institution founded twenty- 
five years ago, has just given its five thousandth Concert 
performance. Herr Bilse, the veteran Berlin Capellmeister, 
although now retired from active service, once more wielded 
the baton on this occasion, he having been the Conductor of 
the Conzerthaus performances for a period of eighteen 
years. 

Anton Rubinstein’s important Biblical opera, ‘‘ Moses,” is 
to be produced this winter at the Stadt-Theater of Brinn, 
an Institution which, under its energetic and enterprising 
new director, Herr Adolph Baumann, is assuming an 
artistic importance it never before possessed. Rubinstein 
will himself conduct the performance of his work. 

The first performance in Germany of M. Massenet’s 
opera ‘‘ Werther” took place on the 13th ult., at the 
Weimar Court Theatre, the titular part being sung by 
Herr Giessen, alias Buff, a grandson of Charlotte Buff, 
the original of Goethe’s Lotte, in ‘ Werther’s Leiden.” 
M. Massenet’s work was, however, somewhat coolly 
received, the second act only meeting with considerable 
appreciation and applause. 

M. Arthur Coquard’s scéne lyrique, entitled ‘‘ Christophe 
Colomb,” successfully produced last year at M. Colonne’s 
Paris Concerts, is shortly to be performed at the Carlo 





Felice Theatre of Genoa, the native town of the great 
navigator. 

M. Alfred Bruneau, the composer of ‘Le Réve,” has 
completed the score of his new opera, ‘‘ L’Attaque du 
Moulin,” the libretto of which, by M. Louis Gallet, is 
founded upon a story by M. Zola. The new work is to be 
brought out at the Paris Opéra Comique. 

Mdlle. Augusta Holmés, the well-known composer, 
residing in Paris, has written an opera, entitled ‘‘ La 
Montagne Noire,” which may possibly be accepted for 
performance at the Grand Opéra. 

Fraulein Lola Beeth, of the Imperial Opera of Vienna, 
gave some very successful representations of the part ot 
Elsa in ‘* Lohengrin,” at the performance of that work at 
the Paris Opéra last month. 

The children of the late M. Victor Wilder have presented 
to the library ot the Paris Opéra a number of most rare 
operatic scores, forming part of their father’s collection, 
and including, amongst others, “‘ La Buona Figliola,” by 
Piccini; ‘‘ Le Maitre de Musique,” “ Tracollo,” and “La 
Serva Padrona,” by Pergolese; ‘‘ Les Deux Comtesses,” 
by Paisiello; and “La Poupée,” by Jomelli. 

The first performance in France of Wagner’s “ Der 
fliegende Hollander” was announced to take place on the 
27th ult., at Lille. The Bayreuth master’s early work has, 
however, been performed in the French language before 
this—viz., in the translation by Ch. Nuitter and Jules 
Guilliaume, at the Théatre de la Monnaie, Brussels, on 
April 6, 1872. 

The forthcoming production, at Milan, ot Verdi’s “ Fal- 
staff” continues to furnish the leading topic of conversa- 
tion in Italian musical circles. The principal parts will be 
in the hands of Messrs. Maurel, Moretti, and Pini-Corti; 
Mesdames Stehle, Zilli, and Pasqua. The veteran Maéstro 
will himself conduct the first performance. The work is 
without an overture or prelude of any kind, a few bars ot 
orchestration serving as an introduction to each of the 
three acts and six tableaux into which the opera is divided. 
The performance will occupy not more than an hour and a 
half. 

Signor Arrigo Boito’s long talked-of opera ‘‘ Nerone” 
is reported, in some Italian journals, to be actually finished, 
and its performance at no very distant date is considered 
by these informants as certain. Meanwhile, the successful 
composer of “ Mefistofele” himself appears to maintain a 
strict silence upon the subject. 

A new opera, ‘‘ A Cannaregio,” the composer of which is 
a Venetian nobleman, Count Carlo Sernagiotto, is to be 
brought out during the carnival season at the Teatro 
Verdi, in Padua. The work had been presented at one of 
the competitions instituted by Signor Sonzogno, and while 
being commended by the judges had failed to obtain a 

TIZe. 
P According to Italian journals, Signor Mascagni has 
handed to Signor Sonzogno the complete score of a new 
one-act opera, “ Vestitia,” this being the fourth operatic 
work written by the young Maéstro in the space of little 
more than two years! 

A brilliant success is reported from Verona of a new 
opera, entitled ‘La Tradita,” brought out last month at 
the Ristori Theatre of that town. The composer, who 
conducted the performance, is a young Maéstro, Signor 
Cusinati, hitherto unknown to fame. The natural anxiety 
on the part of the leading Italian towns to discover another 
Mascagni in their midst may have influenced in a measure 
the enthusiastic verdict pronounced by the audience on 
this occasion. 

A Cantata, entitled ‘‘ Androméde,” by M. Smulders, ex- 
pupil of the Liége Conservatoire, was performed last month 
at the annual public séance of the Brussels Académie des 
Beaux-Arts, where it attracted the attention of all con- 
noisseurs present, who pronounced it to be the work of a 
highly gifted and promising young composer. 

The new four-act opera ‘“‘ Gurin,” by the Spanish com- 
poser Thomas Breton (alluded to in our last number), met 
with a good reception upon its recent first production at 
the Royal Opera of Madrid. The performance is described 
as having been an excellent one. 5 

The one hundredth performance of Tschaikowski’s 
opera “Eugéne Onegin” is about to be given at the 
Marie Theatre of St. Petersburg. 
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CORRESPONDENCE, 


TOO MUCH HARMONY. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—In your May number occurs a well-digested and 
instructive article under the heading ‘‘Too much Harmony.” 
The criticism is made as generally applicable, and may, 
presumably, be so accepted by the various Schools of 
Music. It is not pretended here to controvert any portion 
of the article; but the regret may be expressed that no 
remedy is suggested to correct the fault complained of; nor, 
as far as attentive examination of subsequent issues has 
served, has any movement been discovered in that direction. 
Would a return to the Regola d’Ottava (Rule of the 
Octave), and its treatment as practised in the four Con- 
servatorios of Naples, perhaps assist us to get out of the 
slough of despond? I refer to the harmonisation classified 
by Dr. Piétro Lichtenthal as the Accompagnimento Moderno 
which was adopted by Fedele Fenaroli in his admirable 
Partimenti, and which he probably received as an inherit- 
ance from his master Francesco Durante. But either of 
the examples given in Lichtenthal’s learned Dizionario 
deila Musica might serve the same purpose, if the method 
of writing original melodies to the single upper part—which 
we might call Canto primo—were adopted. Then after 
sufficient practice another part might be added, which one 
might call Canto secondo. The addition of yet another 
part—Tenore—would complete the four parts, including 
the Basso with its Numbers, which, of course, would have to 
be respected by the student of counterpoint. This method 
cultivates the invention of Melody, of which the further 
advantages would be facilitation of the study of the Seven 
Cleffs and the observance of what the French call la carrure 
des phrases. Thelatter involvesa regard of Rhythm without 
which music cannot be endured for any length of time, is 
vague, and produces ennui and nervous annoyance. 

There may be too much melody, but that rarely happens; 
the educated musician can easily provide a corrective for 
an over-facile invention, for all melody fit for the ears of 
civilised people is based upon harmony, either understood 
or expressed. The cultivation of melody is doubtless the 
corrective of ‘‘ Too much Harmony.” 

With great respect, I am, yours truly, 
ALBERT G, EMERICK. 
Philadelphia, October 20, 1892. 


“THE MUSICAL GRADUATES UNION.” 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,— I have read with interest the article in your 
November number upon the ‘Musical Graduates Union,” 
and trust you will allow me to venture a friendly criticism. 

The circular quoted in the article, after distinctly limiting 
the Union to musical graduates and holders of honorary 
degrees of Universities within the British Isles, says in the 
succeeding paragraph that ‘the Union should be very 
comprehensive and include all British Graduates.” I take 
this to mean the Musical Graduates of all British Uni- 
versities. Two courses are open to the promoters of the 
scheme—either to enlarge its boundaries and invite the 
co-operation of the Musical Graduates of every British 
University, or to revise the circular and confine the pre- 
tensions of the scheme within their natural limits. As it 
stands, the circular is liable to mislead the public. 

The statement that an ‘opportunity is afforded to all 
the ‘regulars’ of the musical world of enlisting under 
their proper leaders” has probably been written without 
‘due consideration of its meaning. The scheme is for a 
‘“Union of Musical Graduates and Holders of Honorary 
Degrees in Music of Great Britain and Ireland ”—nothing 
more and nothing less. It may include gentlemen who 
-exercise other occupations than music, and it does certainly 
exclude some of the brightest ornaments of the musical 
profession. Coming down to the question of musical 
titles: It excludes the holders of diplomas from the R.A.M., 
.an Institution which has no power to grant degrees, 


this country.” 
in this country ? 

To return to the circular, I am afraid the annual calendar 
of the Union would not be an infallible guide ‘‘to the 
public generally, the clergy in particular, and the authorities 
of our educational institutions.” A University degree is 
not a guarantee that a man is capable of playing the organ 
or of training a choir, and it cannot be accepted as a 
distinct proof that he can teach any specified instrument. 
It is a hopeless task to attempt to squeeze the musical 
profession into the University bottle. 

I cannot close my letter without pointing out that the 
unchartered colleges have played an important part in the 
development of musical culture throughout the kingdom. 
They have done far more good than harm. Their mul- 
tiplication and continued success are evidence of musical 
activity, and it would be better if the energy—worse than 
wasted in abusing them—was spent in efforts to secure 
their regulation by law.—I am, &c., 

Henri C. Hemy, 
Mus.B., Trinity University, Toronto. 
27, Loraine Place, 
Newcastle-upon-Tyne. 

[The Union, as far as we understand its proposals, has 
not the smallest intention of trying to label its members as 
superior in quality to other musicians. It would simply 
afford a means of gauging the value of their degrees. But 
surely our correspondent must admit that there is some 
virtue or charm in being squeezed into a ‘“ University 
bottle,’’ otherwise how can he account for the late rush for 
degrees of all sorts, good, bad, or indifferent, and the actual 
assumption of sham degrees which is occasionally found? 
He has apparently (in a weak moment) allowed himself to 
be squeezed into a ‘ University bottle.”—Ep. ] 


Are there degrees illegitimately conferred 





THE MUSIC OF WATER. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S:r,—As Mr. Rowbotham avows himself the author of 
the article on ‘* The Music of Water,’’ and defies me from 
the impregnable cover of his ‘‘ History of Music,” there is 
nothing left for me to do but to raise the siege. Sooner than 
accept his challenge I will retract all my criticism and con- 
sent to believe that any well-educated rivulet can execute 
not only the trill, with and without turn, but all the orna- 
ments known to musicians, from the Plain-beat to the 
Shaked Elevation and Double Relish. 

In return for this sacrifice of my own convictions Mr. 
Rowbotham must allow me to differ with him—quite 
gently—in almost every assertion he makes in his letter to 
you. I did not say that sticks and stones were one of the 
four elements of Nature; I did not load either him or 
Professor Tyndall with abuse; I did not profess myself the 
only person knowing anything about the matter; I did not 
even write anonymously, but over my usual and tolerably 
well-known signature. I can, however, sincerely compli- 
ment Mr. Rowbotham upon the felicity of his opening 
quotation: ‘ Too much of water hast thou, a -— 

“ ’ 











TO CORRESPONDENTS, 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents oy informed that their names and addresses must 
f gfe 


acc ip ty all c atiows. 





We cannot undertake to return offered contributions; the authors, 
thercfore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not re- 
newed. We again remind those who are disappointed in obtaining 
back numbers that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed to supply the 





current sale, 
B. V. S.—Three articles on Beethoven's Sonatas for violin and piano- 
forte, by Professor Niecks, appeared in the Monthly Musical Record 








The writer speaks of ‘‘degrees legitimately conferred in 


for Fuly, August, and September, 1890. We know of no others. 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 


AutTrINcCHAM.—On Sunday, October 30, a new Sacred Cantata, 
The Lord is risen, was produced in St. John’s Church, Altrincham. 
The work has been composed by Mr. W. H. Maxfield, the literary 
portion having been contributed by Mr. J. Stuart Bogg. The solos, 
&c., were taken by Mr. H. Stanley, Miss Stanley, Miss Kate Stanley, 
Mrs. Dobson, Mr. Alfieri, &c. At the close the Rev. F. Wainwright 
thanked Mr. Maxfield, Mr. Bogg, and the members of the choir for 
their services. 


BASINGSTOKE.—Mr. H. E. Powell gave his first Subscription Concert 
in the Town Hall on Tuesday, October 25. The programme consisted 


of part-songs and vocal solos sung by the Queen Vocal Quartet (Miss | 


Mina Rees, Miss Amy Sargent, Miss Mary Hutton, and Miss Lucie 
a and instrumental trios and solos played by Mr. H. E. 

owell (pianoforte), Mr. Charles Griffiths (violin), and Mr. James 
Griffiths (violoncello), comprising movements from Reissiger’s Trio in 


E (Op. 85), Hummel’s Trio in E flat (Op. 93), and Rubinstein’s Sonata | 


in D for violoncello and pianoforte (Op. 18). Mr. F. Sewell Southgate 
acted as accompanist. 


Beprorp.—On the 11th ult. Mdlle. de Nolhac, of the High School, 
gave a grand evening Concert in the Town Hall, assisted by Madame 
Marian McKenzie, Mr. Templer Saxe, and Mr. Edgar Haddock (violin), 
Mr. P. H. Diemer acting as Conductor. The first piece, Grieg’s 
Pianoforte and Violin Sonata in G (Op. 13), served at once to show 
Mdlle. de Nolhac’s talent as a pianist, her brilliant execution, as 
exhibited both in this and subsequent selections from Chopin, Weber, 
Liszt, and Schubert, being specially remarkable. Mr. Haddock pleased 
greatly, his own compositions (a Norwegian Ballade and Capriccio 
Etude) being, perhaps, the most highly appreciated. But what 
delighted the audience most was the singing of Madame McKenzie 
and Mr. Saxe. 


BuiacksurNn.—Dr. Parry’s Judith was given by the Philharmonic 
Society, in the Exchange Hall, onthe11th ult. Inaddition to the choir 
of the Society and a band including a considerable number of Sir C. 
Hallé’s orchestra (led by Signor Risegari), Miss Medora Henson, Mrs. 
Tomlinson, Mr. Piercy, and Mr. Ffrangcon Davies had been engaged 
as principal vocalists. The performance, which was very well received, 
was creditable throughout to all concerned, and Mr. Tattersall, the 
——” is to be congratulated on so satisfactory a presentation of 
the work. 


Crewkerne.—An Organ Recital was given in the Parish Church on 
thg 7th ult. by the Organist, Mr. L. A. Brookes. The following pieces 
were played: Offertoire in F minor, R. H. Pearce; ‘‘ Meditation,” 
Gottschalk; “‘On mighty pens” (Creation), Haydn; Andante in C, 
H. J. Brookes; Prelude and Fugue, Mendelssohn; Pastoral Symphony, 
Handel; “ Ora pro nobis,” Piccolomini; Russian March, S. Clarke. 


Croypon.—In connection with the Conservatoire of Music, Miss 
Alice G. Carr gave a successful Pianoforte Recital in the Small 
Public Hall on the afternoon of the 19th ult. The programme included 
Fugue in B flat (Brahms), Variations in E flat, Op. 35 (Beethoven), 
Scherzo in B flat minor (Chopin), Fantasia “ Rigoletto” (Verdi-Liszt), 
and short pieces by Heller, Rubinstein, and J. F. Barnett. Miss Carr 
proved herself a capable performer, and gave a satisfactory account of 
each number. Miss Waite sang in a charmingly unaffected manner 
songs by Godard, Saint-Saéns, and Amy E. Horrocks. Though 
obviously suffering from a cold, she displayed a good voice and a 
careful style. Mr. R. I. Rowe was a good accompanist. 

Devonport.—Dvorak’s Stabat Mater was performed by Mr. S. 
Bradbury and his admirable Stoke Musical Society, at the Public 
Hall, on the gth ult. The performance was an unequivocal success, 
The chorus, a fairly strong one, was well-balanced and well-trained ; it 
was supported by a good orchestra, and the hall was filled by an 
enthusiastic audience. Four capable soloists appeared, Miss Katie 
Quance, Miss Agatha Symons, Mr. Dean Trotter, and Mr. T. W. Bal- 
hatchet. Mr. G. Hele, jun., was at an American organ, and Mrs. G.C. 
Bath at the pianoforte. 

Dover.—On the 14th ult., at the weekly practice of the Dover Choral 
Union, Sir Herbert Oakeley was —_— and gave some hints as to 
the rehearsal of his Jubilee Lyric Cantata. After the practice he said: 
“It is a pleasant duty to thank you for the trouble taken with my 
music, and to assure you that I appreciate the honour of its selection 
at your forthcoming Concert. I may take this opportunity of men- 
tioning that, having accepted the office of Vice-President of your 
Society, I shall take interest in its present and future, as, indeed, is its 
due, were it only for both compliments you have been kind enough to 
pay me.” 

Frome.—An Organ Recital was given in the Wesleyan Chapel on 
the large four-manual instrument, on Thursday, the 1oth ult., by 
Mr. R. H. Pearce, of Bruton. Vocal pieces were contributed by 
Mrs. Kelson, Miss Snowcroft, and MesSrs. Tucker and Welham. The 
following pieces were played by Mr. Pearce: Fantasia in D minor, 
Sir R. Stewart; Andante; (from Oboe solo), R. H. Pearce; Bourrée 
(from first Organ Concerto, second set), Handel; Lieder ohne Worte 
(Nos. 1 and 27), Mendelssohn; Offertoire in G minor, R. H. Pearce; 
(a) song, ‘Guardian Angels,” Handel; (6) Marche Hongroise, Schu- 
bert; Prelude and Fugue in A minor, Bach; Improvisation. 

GLoucEsTER.—The first of the winter series of free Recitals took 
place in the Cathedral on the roth ult., when an overflowing congre- 
gation occupied the nave. Organ solos were given by Mr. Lee 


Williams and Mr. Capener, and vocal solos by Mrs. Creser and Miss 
Montgomery. A large voluntary choir of ladies and gentlemen 
belonging to the Festival Class and Choral Society sang some 
Anthems by Sullivan, Woodward, and Handel. A notable feature was 
the singing of Lord Tennyson's ‘‘ Crossing the Bar” (Dr. Bridge) by a 
quartet of voices placed in the choir of the Cathedral, which preduced 
an exquisite effect. 


Lincotn.—Mrs. Barraclough’s fifty-third Concert took place on 
October 27, in the Masonic Hall, the performers being Mesdames 
Mary Davies, Clara Samuell, Antoinette Sterling; Messrs. Durward 
Lely and Plunket Greene; flute, Mr. H. Nicholson; pianoforte, Sefior 
Albeniz ; Conductor, Mr. Sidney Naylor. 


LIinsDALE.—At a Festival Service held on October 28 (the Feast of 
St. Simon and St. Jude) the choir of St. Barnabas Church sang 
Gaul’s Holy City with orchestral accompaniment. The solos were 
well rendered by the Rev. D. Hurst-Jones, the Rev. F. Bell, and 
two choristers. The choruses were sung with great precision, and 
everything went smoothly under the able conductorship of the Choir- 
master, the Rev. D. Hurst-Jones. Mr. Sidney H. Lloyd skilfully 
presided at the organ. 


Winpsor.—The Gentlemen of the Choir of St. George's Chapel 
Royal and Her Majesty’s Private Chapel, Windsor Castle, gave their 
Annual Evening Concert in the Hall of the Albert Institute, on Thurs- 
day, October 27, at which H.R.H. The Princess Christian and her 
| daughter, the Princess Victoria of Schleswig-Holstein, were present. 
| There was a very large audience. The performers consisted of the 
| soprano choristers ; Messrs. F. Marriott, J. H. Stilliard, Percy Coward, 
| E. M. Cockaday, T. Hunt, W. Clinch, H. Stubbs, C. A. Starkey, J. Fred. 
| Whitehouse, W. Bell Kempton, G. Stubbs, and David Humphreys. 
Violin solos were played by Mr. Hubert Hunt, the accompanist was 
Mr. Martin Ackerman, and Sir Walter Parratt conducted. Sir George 
Elvey, Dr. C. V. Stanford (Professor of Music at Cambridge Univer- 
sity), and Dr. C. H. Lloyd (Precentor of Eton College) attended and 
conducted performances of several of their compositions, amongst 
which were four new Part-songs by Professor Stanford (from manu- 
script copies), sung in public for the first time. Professor Bridge (of 
| Westminster Abbey) had expressed his intention of being present, but 

was unavoidably prevented from coming at the last moment. 








Cuoir_ApporIntMENTS.—Mr. Charles A. Cooke (Alto) to St. Peter’s, 
| Belsize Park.—Mr. Munro Davison, principal Alto to the Temple 
Church.—Mr. A. F. Thornborough (Tenor) to Chester Cathedral. 

OrGAN APPOINTMENTS.—Mr. Stanley Chipperfield, Organist and 
Choirmaster to Hobart Cathedral.—Mr. Maurice Davies, Organist to 
the Parish Church and Music Master at Spier’s School, Beith, N.B.— 
Mr. R. J. Pitcher, Organist to St. John’s Church, Lowestoft.—Mr. A. 
Loraine Holloway, Organist to St. John the Evangelist, Bostcn, U.S.A. 











MISS LILY PEARCE, L.R.A.M. (Soprano) 


(From the Weimar Conservatorium). 
For Concerts, At Homes, &c., 25, Cliff Road, Leeds. 


MISS LILIAN VERKRUZEN (Contralto) 
For Concerts, Oratcrios, &c. 119, Petherton Road, Highbury, N. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. MALDWYN HUMPHREYS, A.R.A.M. (Tenor) 
163, Gloucester Road, London, N.W. 

“¢ Eviyau.’—Special commendation is due to Mr. M. Humphreys for 
his interpretation of the tenor part, which was worthy of the best 
traditions of English—or British—oratorio singing.”—Musical Herald, 
October 1, 1892. 


MR. GEO. RILEY (Tenor) 
For Oratorios, Ballad Concerts, &c. 
Address, 36, Chetwynd Terrace, Leeds. 


MR. CARL BRANDT (Basso Profundo) 
Oratorio, Concerts, Dinners, &c. Concert Party provided. Mcderate 
terms. 12, St. Mark’s Villas, Dalston, N.E. 


MADAME MINNIE JONES (Soprano) requests 


that all communications respecting Oratorios, Concerts, &c., 
be addressed to her at 203, Derby Road, Bootle, Liverpool. 


MADAME CATHERINE PENNA (Soprano) can 

accept Engagements for Choral and Miscellaneous Concerts 
in London and Provinces. Address, 94, Tachbrook Street, Belgravia ; 
or, Messrs. Barth and Black, 2, Oxford Mansions, W. 


M4s TER T. HOPKINS (Guildhall Concerts, 

Plymouth, &c.). Experienced and highly trained SOLO BOY. 
For Engagements of all kinds. May be heard by appointment. Also 
first-class Chorus Boys provided. High-class Choir Training under- 
taken. For terms, &c., apply, Mr. Benham Blaxland, 11, Powis Sq., W. 

TESTIMONIAL FROM SiR JOHN STAINER, Mus. Doc., Oxon., Nov. 22, 
1892.—‘‘ I have been much pleased with the admirable singing of your 
chorister, Master T. Hopkins, and I congratulate you on having such 
an_ excellent exponent of your skill and ability as a trainer of boys’ 
voices.” 


ADAME BAER (Pianist) (Pupil of the Academy 
for Music, Berlin). For At Homes. Plays Beethoven, Men- 
delssohn, Liszt, Weber, &c. 150, Hartfield Road, Wimbledon. 


A LADY wishes for the post of CONTRALTO in 
pes a Church. Thorough musician, G. F., 88, Messina Avenue, 
ilburn. 


R. ALFRED J. CALDICOTT, Mus. Bac., begs 
to announce that his PERMANENT ADDRESS is 239, 
Cromwell Mansions, Cromwell Road, S.W. 


LTO, TENOR, and BASS WANTED, for St. 
George’s, Hanover Square. Salary, £12. Apply, Organist,. 
Church Vestry. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
HENSCHEL, G.— Progressive Studies for the 


Voice. With Pianoforte Accompaniment. In Two Parts. 
Part I. Studies in Sustained Singing. Part II. Studies in Florid 
Singing. Part I. (Medium Voice), 4s.; Part II. (Medium Voice), 4s. 
Ditto, Part I. (High Voice), 4s.; Part II. (High Voice), 4s. 


Fortschreitende Uebungen fir die Singstimme 
mit Begleitung des Pianoforte. In zwei Theilen. I. Thiel (Hohe 
Stimme), Uebungen im getragenen Gesang. 4 Mark. Ditto (Mittlere 
Stimme). 4 Mark. II. Theil(HoheStimme). Uebungen im Coloratur 
Gesang. 4 Mark. Ditto (Mittlere Stimme). 4 Mark. 

ANING, EATON.—“ Buttercups and Daisies.” 

A Pastoral Cantata. For Children’s Voices. Written by EpDwarD 
OXENFORD. Paper cover, 2s. 6d. 

ANDEL, G. F.—‘‘O come, let us sing unto the 
Lord.” Fifth Chandos Anthem. The Pianoforte Arrangement 


from the Score, with additional Accompaniments, by BaTTIson 
Haynes. Paper cover, Is. 


ERMAN, EDWARD.—Three Dances, from the 
Music to “Henry VIII." rst Violin, 1s.; 2nd Violin, 1s.; 
Viola, 1s.; Violoncello and Bass, 1s.; Wind Parts, 7s. 6d. 
ME TON, JOHN MORE.—* King Arthur.” A 
Dramatic Cantata. (Op.15.) 1st Violin, 4s.; 2nd Violin, 4s.; 
Viola, 4s.; Violoncello and Bass, 4s. 6d. 
HE CATHEDRAL PSALTER (Public School 
Edition). Containing the Psalms of David, together with the 
Canticles and Hymns of the Church, Pointed for Chanting. Cloth, 2s. 
CHOOL MUSIC REVIEW, No. 6. “The Prim- 


rose.” Unison Song. By A. RANDEGGER. “A Hunting Song.” 
Two-part Song. By B. MANSELL Ramsgy. Tune and Time Tests 
for Pupil Teachers and Schools. 14d. 


LLAN, GEORGE L.—“ The Elements of Music.” 
Paper cover, 2s. 6d. 


HE PARISH CHURCH CHANT BOOK. A 

Selection of Single and Double Chants, arranged for the Daily 

Psalms; together with Single Chants for the Canticles. By Rev. HENRY 
J. Broper and J. VARLEY RoBerts. Paper cover, 1s.; cloth, 1s. 6d. 


ISTORY OF THE FIRST CARDIFF FES- 
TIVAL, 1892. By W. H. Sontey JoHNSTONE; revised by 
W. A. Morcan. Cloth, 3s. 6d. 


LAIR, HUGH—(in G).  Benedicite, omnia 
Opera. (No. 102. Novello’s Parish Choir Book.) 14d. 


OOPER, RICHARD—(in A). Magnificat and 
Nunc dimittis. 4d. 

UGHES, W.—(in E flat). Benedicite, omnia 
Opera. (No. 103. Novello’s Parish Choir Book.) 14d 
OLLOWAY, L.—(in C). Te Deum laudamus. 


Composed expressly for the use of Parish Choirs. 3d. 


K=é PTON, T.—(in B flat). Morning and Evening 


Service. 8vo edition. Paper cover, 9d. 





ETTMAN, EDGAR—(in E flat). Benedicite, 
omnia Opera. 3d. 
HOULESS, ALFRED H.—(in A). Magnificat 


and Nunc dimittis. 4d. 


HORT SETTINGS OF THE OFFICE FOR 
THE HOLY COMMUNION (Including Benedictus and Agnus 


Dei). For Parochial and General Use :— s. d. 
No. 22. J. H. StaMMERS—(in E flat) .. Af Io 

» 23. Ferris TozER—(in G), Treble Voices Io 

» 24. J. W. Evriotr—(in D) .. oe oo Io 

» 25. A. C, FisHer—{in E flat) oe oS r/o 


LACOW, FRED. W.—Nuptial Hymn. Words 


written by Rev. J. Epwarp Gut. 1d. 


OLERIDGE-TAYLOR, S.—“ Break forth into 


joy.’ Christmas Anthem. For Tenor Solo and Chorus. 
(No. 415. Novello’s Octavo Anthems.) 3d. 


[PD*=* A. E.—Twelve Hymn Tunes. Is. 
BRIDGE, JOSEPH C.—“ On Christmas Night.” 


Christmas Carols for Four Voices. The words written by 
GERARD MouLtTriz. 3d. 


ALE, CLEMENT ROWLAND.—* We march, 
we march to victory.” Processional Hymn. 2d. 

ANCASTER, EDWARD.—Six Christmas Carols. 
The words written by F. St. JoHN Corbett. 3d. 

HILPOTT, ROSAMOND.—Christmas Carols for 


Treble Voices (Unaccompanied). 4d. 


WIRE, JOHN.—* Shine calm and bright.” 


Carol for Christmas. 2d. 


A 





DURING THE LAST MONTH—continued. 
BRIDGE, J. FREDERICK.—“ Sweeter than songs 


ofsummer.” A Christmas Carol. For Four Voices. 3d. 


WELVE NEW CAROLS FOR CHRISTMAS. 


TIDE. Written by SHapcott WENSLEY. Set to music by 

. Starner, Eaton Faninc, G. M. Garrett, J. BARNBY, EMMA 

UNDELLA, My es B. Foster, BERTHOLD Tours, J. FREDERICK 

BripGE, and Battison Haynes. Paper cover, 1s.; Or, separately, 
13d. each. Tonic Sol-fa edition, 8d. Words only, 2d. 


CHRISTMASTIDE CAROLS (Second Series). 
The words by the Rev. BERNARD REyNoLDs. The music (Old 
chee’ melodies) harmonized by GEorGE C. Martin. 6d. Words 
only, 1d. 
OUR CHRISTMAS CAROLS. Composed and 


arranged by J. Barnsy, A, C, MACKENZIE, G. C. MARTIN, and 
J. StainER. Words only, 3s. per 100. 


MITH, THOMAS.—* Rejoice greatly, O daughter 


of Sion.” Anthem. For Tenor Solo and Chorus. 34d. 


ILES, H.—*Break! break!” A setting, for 


Choir and Orchestra, of the verses of Lord TENNYSON. 4d. 
A 


LAPYE FAIR, THOU HAST MY LIFE. 


Choral Song. For Four Voices. The words written by PHitip 
LATIMER. The music from the French (A.p. 1579). Edited by HENRY 
LesLiz. (No. 636. Novello’s Part-Song Book.) 2d. 


HIS MORNING, AT THE DAWN OF DAY. 
A Four-part Song. The words written by Puirip Latimer. 
The music from the French (A.D. 1650). Edited by Henry LEsLiz. 
(No. 656. Novello’s Part-Song Book.) 2d. 
ATSON, A. WELLESLEY.—* Love’s Incon- 
stancy.” A Madrigal. The words written by THoMAS CAMPBELL, 
(No. 634. Novello’s Part-Song Book.) 3d. 
ERRIDGE, ARTHUR.—* Men of England.” A 


Four-part Song. The words by THomAs CAMPBELL, 14d. 


ALL, KING.—‘‘ Love me little, love me long.” 
A Four-part Song. (No. 637. Novello’s Part-Song Book.) 4d. 


REWER, A. HERBERT.— ‘Sad hearts.” A 
Four-part Song. The words written by W. H. Draper. 
(No. 657. Novello’s Part-Song Book.) 3d. . 
ILCHER, PERCY W.—“ Advice to lovers.” A 
Four-part Song. The words written by Sir GEorcE ETHEREGE. 
(No. 658. Novello’s Part-Song Book.) 2d. 
EARNALEY, IRVINE.—* A Happy New Year.” 
A Four-part Song. The words written by T. Kay. 4d. 


UHLFELD, C.— Numerous as the _ bright 

Stars gazing.” A Two-part Song. The words from the 

German, by A. Brtanp and C, Kartye. (No.59. Novello’s Octavo 
Edition of Two-part Songs for Female Voices.) 2d. 


“Spring and Love.” A Two-part Song. The 
words from the German, by A. Brranp and C. Kartyte. (No. 60. 
Novello’s Octavo Edition of Two-part Songs for Female Voices.) 2d. 


TANFORD, C. V.—* Peace, come away.” Being 
Canto LVII. of “In Memoriam.” For Chorus (s.a.T.B.) Unac- 
companied. (No. 659. Novello’s Part-Song Book.) 2d. 
RUICKSHANK, W. A. C.—‘ My true love hath 
my heart.” Part-Song. For Female Voices. The words written 
by Sir Puitirp Sipney. (No. 271. Novello’s Octavo Edition of Trios, 
&c., for Female Voices.) 3d. 
LARKE, HAMILTON.—“ A Soldier’s Song.” A 
Four-part Song. For Men’s Voices. (No. 245. The Orpheus.) 3d. 
M ORLEY, THOMAS.—Dialogue for Seven Voices. 
Edited by WALTER ParraTT. (No. 27. The Bach Choir Maga- 
zine.) 6d. 
ILLAERT.—* Dialogo a sette voce.” Edited 
by Morton Latuam, (No. 30. The Bach Choir Magazine.) 6d. 


LARKE, HAMILTON.—* Midnight and noon.” 
A Four-part Song. For Men's Voices. (No. 246. The Orpheus.) 2d. 
ISTIN, THEODORE.—“ May Morning.” A 
Four-part Song. For Men’s Voices. The words written by 
Hay Byrne. (No. 244. The Orpheus.) 2d. 
ALL, KING.—“I prithee send me back my 
heart.” A Four-part Song. For Men’s Voices. (No. 239 
The Orpheus.) 3d. 
—— “The Cryer.” A Four-part Song. For Men’s 
Voices. (No. 240. The Orpheus.) 4d. 
AYLOR, CHARLES L.—“ Where sunless rivers 
weep.” A Four-part Song. For Men’s Voices. Words written 
by CurisTINA Rossetti. (No. 250. The Orpheus.) 3d. 
LIFFE, F.—“ Go, happy rose.’”’ A Four-part Song. 
For Men's Voices. The words written by R. Herrick. (No. 247. 
The Orpheus.) 3d. 
OHR, HARVEY.—“ The Three Jolly Pigeons.” 
A Four-part Song. For Men’s Voices. The words from OLIVER 
Gorpsmitn’s “ She Stoops to Conquer.” (No.249. The Orpheus). 44. 








asisana 
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DURING THE LAST MONTH—continued. 
MULLER, J.—“ The wintry winds are blowing.” 


A Christmas Madrigal. For Men’s Voices. The words written 
by R. C. Coxe. (No. 248. The Orpheus.) 4d. 
SU For Chore C. V.—Six Elizabethan Pastorals. 


For Chorus (s.A.T.B.) veane: —_ 


o. 1. To His flocks .. ue “ ae 
» 2 Corydon, arise! re fe oF os re «« oe 
» 3- Diaphenia oe a ee oe «e “e «oo 
» 4. Sweet loveforme .. es oe me me oe Om 
» 5» Damon's Passion .. eo “4 “a ve io Se 
» © Phebe .. . - 3d 


ATSON, MICHAEL. —‘ The ‘Spring Ap- 
proaches. " A Four-part Song. The words written by Epwarp 
Oxenrorp. (No. 600. Novello’s Part-Song Book.) 3d. 
ANKS, COLLINGWOOD.—“ Pretty Flowers.” 
Vocal Waltz Duet. Voice Parts, with Pianoforte Accompani- 
ment, 3s.; Vocal parts, 6d. 
BRIDGE, J. FREDERICK.—“ Crossing the Bar.” 


Sacred Song. The poem written by ALFRED, Lord TENNYSON. 2s. 


ENSCHEL, G.—*The Discreet Lover” 
(“L’Amant discret”). Song. Set to words, English and 
French, of the Eighteenth Century. 2s. 


ARIGOLD, MARGUERITE.—“A Prayer to 


Sleep.” The words written by PHit1p Bourke Marston, 2s. 


VARGE, JOSEF. — “Crossing the Bar.” Sacred 
Song. (Simplified Music Series, No.6.) The poem written by 
AtFRED, Lord TENNYSON. Is. 


EETHOVEN.—Adagio. (From Sextet, Op. 81.) 


Arranged by ArTHUR B. PLant. (No. 12. Organ Arrangements, 


edited by G. C. MARTIN). Is. 
OZART.—Adagio in B minor. Arranged by A. 


W. Marcuant. (No. 11. Organ Arrangements, edited by G. C. 
MARTIN.) Is. 

RIGINAL COMPOSITIONS for the ORGAN :— 

d. 

No. 165. Offertory in F G. F. Bratcu ; ° 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Translated by W. G. McNaucut. 
No. 769. Ladye fair, thou hast my life Henry LEsviz 1d. 
»- 770. This morning, at me _— of _ ‘a 1d, 
i 771. Hail to the Chief . ° Scuupert 1d. 
hy do the roses DE PEARSALL 1d. 
TWELVE NEW CAROLS FOR CHRISTMASTIDE 8d. 


LLOYD, C. FRANCIS.— Phyllis tarries.” 2d. 





ROBERT COCKS & CO’’S 
New and Standard Publications. 


NEW SERIES OF MODERN METHODS. 


N°: 1.— WALTER MACFARREN’S PIANO- 
FORTE METHOD. 

Paper cover, 3s. net; cloth, 4s. 6d. net; post-free. 
N°: 2.—OTTO PEINIGER’S VIOLIN METHOD. 


Paper cover, 3s. 6d. net; cloth, 5s. net ; post-free. 


DR. H. KEETON’S 
N°:2 5-—CHURCH AND CATHEDRAL 
CHORISTERS’ SINGING METHOD 
Paper cover, 2s. net ; cloth, 3s. net, post- -free. Fust issued, 








Other Methods in preparation. 
ROBERT COCKS & CO.’S PART-SONGS, 
WITH PIANOFORTE ACCOMPANIMENT. 


VOCAL DUETS AND TRIOS 
FOR LADIES’ VOICES. 
SCHOOL SONGS, Wir Piano AccoMPANIMENT 


FOR GIRLS’ OR BOYS’ VOICES IN UNISON 
By ALFRED REDHEAD. 


SONGS FOR CLASSES 
Epitep By ALFRED J. CALDICOTT. 





Detailed Lists on application. 


ROBERT COCKS & CO.’S 
NEW EDITION OF 
STANDARD CLASSICAL PIECES, 


Thoroughly Revised, Re-fingered, and Newly Engraved, specially for 
the Associated Board and Trinity College Examinations. 
“ This series is one of the best musical publications of the day, highly 
to be recommended to Professors and Teachers.”—The Graphic. 
151 Numbers ready. List on application. 


Atso “CLASSICAL MUSIC”’ (NEw sErIEs) 
SELECTED, FINGERED, AND EDITED BY 
ADOLPHE SCHLOESSER, 

Professor at the Royal Academy of Music. 

72 Numbers ready. List on application. 











SPECIAL NOTICE. 
Advertisements for the January Number should 
reach the Office not later than DECEMBER 21, 
as, in consequence of the Christmas Holidays, it 
will be necessary to go to Press considerably 
earlier than usual. 











THE 


SCHOOL MUSIC REVIEW 


FOR DECEMBER. 
Price 14d. Annual Subscription, Postage free, 2s. 
London and New York: Nove.LLo, Ewer and Co, 


HE SCHOOL MUSIC REVIEW for December 
contains: General Notes—London Board Schools Vocal Music 
Competition—Training for “ Telling by Ear,” by W. G. McNaught— 
“A Plea for the use of the Staff Notation in Schools,” by S. M. 
Crosbie—Pupil Teachers’ Examination in Practical Music: Instruc- 
tions to H.M. Inspectors—London Sunday School Society’s Concert— 
Derby Church Schools Concert—Wimbledon High School for Girls 
(Distribution of Certificates). 


HE SCHOOL MUSIC REVIEW for December 
contains the following Music in both Notations: ‘“ The 
Christmas Tree.” Unison Song, by S. E. Cooke.—“ The Wassail 
Song.” Christmas Carols arranged for two Trebles.—Exercises in 
Chromatics and Modulation, by W. G. McNaught. 
London and New York: NovE.Lto, Ewer and Co. 


“TENOR WANTED, Grosvenor Chapel, South 
Audley Street, W. £10. Tuesdays and Fridays, at 8.30. 


AN opportunity occurs fora LADY or GENTLE- 

MAN VOCALIST, with ability, to appear at West-End 
eacita- Particulars, B., Novello, Ewer and Co., 1, Berners 
treet, W. 


AN experienced ACCOMPANIST (L.R.A.M.) is 
open to an ENGAGEMENT to play for a Choral Society, in or 
Best of references from former Con- 

















near London. Good reader. 


ductors. 


K. F., Novello, Ewer and Co., 80 and 81, Queen Street, E.C. 





ORGAN MUSIC. 


BEST’S HANDEL CHORUSES. 
BEST’S COLLECTION OF ORGAN 
COMPOSITIONS. 


New Editions. Detailed L Lists on application. 


THE HISTORY AND CONSTRUCTION OF 
THE ORGAN 
By DR. E. J. HOPKINS ann DR. E. F. RIMBAULT. 
This famous Work, complete, 1 Vol., 636 pp., reduced to 2ts. net. 
Also, in five parts, 5s. each. 


VIOLIN MUSIC. 
NEW COMPOSITIONS sy EMILE SAURET, JOHANNES 


WOLFF, OTTO PEINIGER, anv TIVADAR NACHEZ. 
List on application. 


SPOHR’S GREAT VIOLIN SCHOOL. 
Translated by JoHN BisHop. The only version approved by Spor. 
Handsomely bound, cloth, gilt, 15s. net. Patronised and adopted by 

the Royal Academy of Music. 
Note.—In ordering, specify R. C. & Co.’s Edition. 


NEW SONGS. 


CROSSING THE BAR 
By LAWRENCE KELLIE. 
The latest and most popular setting of the late Lord Tennyson's Poem. 
“ Appropriately solemn and impressive. "—W hitehall Review. 
“A simple and attractive composition.” —A cademy. 
“ Will linger on the memory wherever it is heard.”—Daily News, 


AVE MARIA 
By ANGELO MASCHERONI. 
Specially composed for and dedicated to 
Madame ADELINA PaTTI-NICOLINI. 


INFINITE LOVE 


By MAUDE VALERIE WHITE. 
Words by Dante G. Rossett1. 

















Each Song in two or more Keys. 


6, NEW BURLINGTON ST., LONDON, W. 
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Special Pages ( Cover, &c.) by arrangement. 
A remittance should be sent with each Advertisement. 
; SPECIAL NOTICE. 
To ensure insertion in January number, Advertisements should reach 
the Office 
NOT LATER THAN THE 


TWENTY-FIRST 
OF THIS MONTH. 


ANTED, a First-class TUNER for a town in 


Yorkshire. Permanent situation. State age, experience, and 
salary required, to T.R., Novello, Ewer and Co., 1, Berners Street, W. 


ASSISTANT ORGANIST, Presbyterian Church, 

Richmond, Surrey—WANTED, ORGAN STUDENT, willing 
to give his services as above in return for experience and expenses. 
Musical Service. Apply, by letter, R. P. Hart, 7, Ulva Road, 
Putney, S.W 


RGANISTS, SOLOISTS, PIANISTS, &c.—The 

/ Diapason Musical Agency, 55, Chancery Lane, offers the best 

facilities for obtaining permanent or temporary engagements, or 
supplying above. 


RGAN PRACTICE.—Three manuals and pedals. 


One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 























MISS ALICE MARY SMITH 


(HARPIST) 
(Associate of the Royal College of Music), 
11, Napier Road, Kensington, W. 
Sole Agents, Messrs. Barth and Black, 2, Oxford Mansions, 
Oxford Street, W. 


ANTED, a MANAGER for an Old-established 

first-class MUSIC BUSINESS in the North of England, 

with a view to becoming a partner. Must have practical knowledge of 

Pianos, American Organs, Tuning, &c. References required. Address, 

X. Y. Z., Messrs. George Russell and Co., 2, Stanhope Street, 
Euston Road, London. 


“TUNER wishes ENGAGEMENT or part time by 


London firm. Factory and out-door experience. First-class 
D., 22, Sterndale Road, West Kensington, W. 








credentials. 


PINE TUNER, with good experience, both London 

and Country, good Repairer, and thorough Regulator, used to 
high-class trade, desires ENGAGEMENT. Good salary required ; 
gentlemanly address. Hammer, Novello, Ewer and Co.,1, Berners 
Street, W. 


PL XPERIENCED TUNER of gentlemanly address 

desires ENGAGEMENT as Out-door TUNER, or would 
Manage a Branch. Can thoroughly Repair and Regulate; understands 
American Organs; First-class References; disengaged. Aged 32. 
Tuner, Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG MAN (1g) desires a SITUATION ina 
MUSIC WAREHOUSE. Knowledge of sheet music and 
musical instruments. Good testimonials. W.H.M., Novello, Ewer 
and Co., 1, Berners Street, W. 


MALL Two-Manual PIPE ORGAN. 2 stops on 


great, 2 on swell. Height, 8-ft. g-in. Full compass pedals. 
Price £21. Letters only, Organist, 25, Astey’s Row, Canonbury, N. 


RGAN for SALE.—A fine-toned modern TWO- 
MANUAL ORGAN, containing thirteen stops, couplers, 
composition pedals, and all the latest improvements. Price £200. 
Warranted for five years. Fincham’s Organ Factory, 150, Euston 
Road, London. Established 1837. 


IANO.—Co.viarpand Cotrarp, with Organ Pedals 

(detached in one minute). Fine powerful tone. Very strong. 

Best ever arranged. £25; or, the Pedals sold separately. 179, New 
Bond Street (side door). 


IANO for SALE.—Broapwoop HORIZONTAL 
GRAND, 63-Octaves. Price £10. In good condition. Apply, 
Ellington, Addiscombe Grove, Croydon. 


NCORPORATED SOCIETY OF MUSICIANS 


(formerly the National Society of Professional Musicians). 
ESTABLISHED 1882. 

To admit to Membership duly qualified Professional Musicians, and 
to obtain for them formal and acknowledged professional standing— 
to promote the culture of music—to provide opportunities for personal 
and social intercourse between the Members—to discuss all matters. 
relating to music or Musicians—and to raise the standard of musical 
education by means of examinations where required. 

The Society now consists of nearly one thousand Members, amongst 
whom are many of the most eminent musicians of the kingdom. 

The Local Examinations are conducted on the following principles : 
Two Examiners to be present at each Examination—an absolutely defi- 
nite Syllabus of Requirements—no Local Professional Representatives. 
—Candidates known only to the Examiners by numbers—particulars 
of marks gained given to each Candidate. 

Full particulars may be obtained from the Hon. Secretary, Mr. E. 
Chadfield, 49, Friar Gate, Derby ; or of the Hon. Sectional Secretaries, 
Mr. J. Liddell, St. Thomas’s Street, Newcastle-on-Tyne; Mr. S. 
Midgley, Oak Avenue, Bradford; Dr. W. H. Hunt, Beresford Road, 
Oxton, Birkenhead; Mr. A. F. Smith, Mus.B., Derby; Mr. J. Barrett, 
Imperial Road, Redland, Bristol; Mr. W. Mann-Dyson, L.R.A.M., 
Worcester ; Mr. T. Palmer, Mus.B., Ipswich; Dr. C. Vincent, Kemplay, 
Road, Hampstead, London; Mr. R. B. Moore, Mus.B., Exeter; and 
Mr. T. Westlake Morgan, the Cathedral, Bangor. 


CHURCH CHOIR GUILD 
(Guild of Church Musicians), 
35, WELLINGTON STREET, STRAND, LONDON, W.C. 


Under the patronage of the Bishops and Clergy of the Church 
of England. 
































President: The Very Rev. THE DEAN or BrisTOL. 
Warden and Licensed Lay Chaplain: J. H. Lewis, Mus. Doc., D.C.L. 
Sub-Warden: F. J. Karn, Mus. Doc., F.C.C.G. 





Annual Subscription, ros. 6d. Choirs Enrolled, ros.6d. 
January 11 and 12.—A.C.C.G. and F.C.C.G. Diploma Examination. 
Names of intending Candidates should be sent in at once. 
For further particulars see The Church Musician; or, apply to Dr. 
Lewis, “ Silvermead,” Twickenham, S.W. 
By order of the Council, 
C. F. PASSMORE, Mus. Bac., Hon. Sec. 
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THE BACH CHOIR MAGAZINE 


SELECT VOCAL PART-MUSIC OF 
VARIOUS SCHOOLS 


EDITED FOR THE 


USE OF THE BACH CHOIR. 





1. PALESTRINA.—Adoramus Te. Motet ne 
VITTORIA.—Jesu dulcis. Motet on = 
2, JOH. ECCARD.—Presentation of Christ in the Temple. 
Motet for six voices 


3. PALESTRINA.—Hodie Christus natus. Motet for two 


choirs 6d. 
4. J. M. BACH. —Now is Christ risen from the dead. Motet 
for five voices << 
5. PALESTRINA. —Sanctus ( “Missa Pape Marcelli ”" oo Oe 
6. —— Benedictus and Agnus Dei (ditto) .. << (SS 
2. G, G. GABRIELI. —Magnificat (Latin). (Eight voices) <- 
8. S. BACH.—Now shall the grace (double chorus) . 8d. 
9. sPOHR.—God is my shepherd; Psalm xxiii. (Quartet and 
Eight-part chorus) e ee é - gd. 
10. PALESTRINA. —Adoramus Te. Motet } d 
i. aoe —O quam gloriosum. Motet is + 
II. BACH.—Sanctus (Latin) . nye wo & 
12. ALE STRINA.—Kyrie (“‘ Missa Pape Marceli ‘oi Mare we C8, 
13. —— Gloria (‘‘ Missa Pape Marcelli”) .. “a ao Oe 
14. —— Credo (“Missa Pape Marcelli”) .. re rt = of 


15. TWO GERMAN VOLKSLIEDER .. ‘“ “a ee 04 
1. In silent night. 
2. The enchanted nightingale. 
16. H. PURCELL.—Jehova quam multi sunt hostes. an 
Psalm (Latin and English words) Ke 8d. 
17. J. S. BACH.—Sanctus (No. II.) .. 4d. 
18, PALESTRINA.—Assumpta est Maria. "Motet for six voices 8d. 
TWO SCANDINAVIAN SONGS eo Gd, 
1. How splendid is crystal. 
2. Enticing sounds. 
OH. CHRISTOPH BACH.—Eight-part Motet .. ) 
MICH. PRAETORIUS.—Marienlied. Four one -. + gd. 
’ MODERN.—Marienlied. Four parts 


p 


— —- 
2 


a. FELICE ANERIO. —Alleluja Christus surrexit. Four- 
aI. part Motet. Edited by W, S. Rockstro.. a 
b. G. GABRIELI.—Beata es virgo. Six-part Motet. ..} 


THREE POPULAR SONGS (English) 6d. 
Edited by A. H. D. 
PRENDERGAST .. 6d. 
a. J. P. SWEELINCK. —O Seigneur Loué Sera(O Lord God. 
Psalm Ixxv.) Edited by W. BARCLAY SQUIRE .. 
24.--b, J. P. SWEELINCK.—Or Sus, Serviteurs du Seigneur od. 
(Arise, O ye servants. Psalm cxxxiv.) Edited by W. 
BARCLAY SQUIRE F 
25. WILLIAM BYRD. —Lullaby. For Five voices. Edited by 
W. Barcray SQuire .. 8d 
(meee PRAETORIUS.—Gebor'n. 
(En natusest Emanuel). Edited by W. Barcvay Squire. 3d 


“ist der Emanuel 


" 
=e iV. NEANDER.—Uns ist Gebor’n ein Kindelein. Har- 
monised by M. PRAETORIUS Sa 
27. THOMAS MORLEY.—Dialogue for seven voices. Edited 
by WALTER PaRRATT . 6d 


28. ORLANDO GIBBONS. —Ah! dere heart, why do you rise? 
Madrigal for five voices. Edited by WALTER PARRATT 3d. 

29. JOHN DOWLAND.—His oni, locks. Edited by WALTER 
PARRATT . 4d. 

jo. WILLAERT. —Dialogo a sette voce. Baited by Montow 
LATHAM .. ee ee 


(To be ‘aesbatahinll ) 
LONDON & NEW YORK: NOVELLO, EWER AND CO. 


NEW ORGAN MUSIC BY 
DR. J. H. LEWIS. 


THE SHEPHERDS’ WATCH. 
INVOCATION. 


“* Invocation,’ and ‘ The Shepherds’ Watch,’ by J. H. Lewis, Mus.Doc., 
D.C.L., are two smooth, flowing, well-written pieces of the quiet 
character, suitable for the opening of Divine Service. Dr. Lewis 
evidently has a vein of melody ; his part-writing is pure, and he writes 
well for his instrument. These pieces are the work of a musician.’’— 
Musical Standard, 

Specimen copy of either, post- -free, 1s. 5d. Address, Dr. Lewis, 
“ Silvermead,” Twickenham, S.W. 


HRISTMAS CAROL, “ Ring the joyful Christ- 

mas Bells,” for Soprano Voices and Chorus, by FRANK PESKETT, 

price 2d.; ‘‘ Dame Durden,” humorous four-part Song, arranged by H! 

TOWNSEND, 2d. ; Accompaniments to the Lord’s Prayer, by H. 
‘TOWNSEND, folio, Is. net. 


London and New York: Novetto, Ewer and Co. 


HAT OFFERS ?—“ Norman Baron,” 50 copies; 
Mendelssohn's “Come, let us sing,” 38 copies; ‘“ sop 
(in single parts), 50 copies 5 Macfarren’s Won | Day,” 
(in — seh te 
E. T., Novello, Ewer and Co, 1, Berners Street, 











Mariner” 


copies; Novello's Choral Hand-Book, “ Messiah” 
copies, 





JUST PUBLISHED, SEPARATELY. 


PRICE TWO SHILLINGS EACH. 


TWELVE NEW SONGS 


BY 


BRITISH COMPOSERS 


THE WORDS WRITTEN BY 


HAROLD BOULTON. 


Composed by 
Joseph Barnby. 


Alfred Cellier. 

F. Corder. 

Frederic H. Cowen. 
Charles H. Lloyd. 
A. C. Mackenzie. 
Hamish MacCunn. 
C. Hubert H. Parry. 
Arthur Somervell. 
C. V. Stanford. 

A. Goring Thom 
Charles Wood. 


Constancy .. ee ee ee 
Cradle Song ee ve ee 
Love’s Journey .. ee ee 
Truant Wings .. oe ee 
In Summer Weather... = 
Robin sly .. ee as wa 
A Song ot the South... ee 
The Maid of Elsinore .. as 
A Pretty Maid .. ee ae 
For ever mine pa ee -s 
To welcome you .. ee os 
The Windflower .. ws ne 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
Will shortly be Published. 


CANTATA 


TO ALFRED, LORD TENNYSON’S POEM 
CROSSING THE BAR 
For FULL ORCHESTRA, CHORUS, AND PIANOFORTE 


By ALFRED HARBOROUGH. 


Vocal Score, with the Orchestral Score arranged for two performers 
on the Pianoforte, 2s. 6d.; String and Wind Parts in the Press. 





Full Score on application to the Publishers. 





London and New York: Novetto, Ewer and Co. 


SHEET MUSIC. 


TO THE TRADE AND PROFESSION. 











120,000 COPIES 
OF 
SONGS, PIANOFORTE PIECES, AND DANCES 
(The best Editions, all clean and saleable) 
TO BE SOLD, IN LARGE OR SMALL QUANTITIES. 


1co Copies, mixed, 8s. 4d.; 500 Copies, 40s. ; 1,000 Copies, 7os. 
Sample Parcel, 20s. worth, Post-free, 1s. 





WILLIAM LEA, 
50 AND 52, CHURCH STREET LIVERPOOL. 
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RGANS.—MESSRS. NORMAN BROS. anp 
BEARD, Organ Builders, Norwich, have the following Second- 
hand ORGANS for SALE :— ’ 

No. 1.—Church Organ,2 manuals, 25 stops, with Pneumatic Action 
to manuals and a: built in 1883, To be sold to make room for a 
large 3-manual Organ. 

0. 2.—Two-manual Organ, CC compass; suitable for Church or 
Chapel. 17 stops; spotted metal front; square build; equal to new. 

0. 3.—Church Organ. Two manuals, 11 stops, tenor C swell, in 
good condition; now in use near Exeter. Price £80. 

No. 4.—Practice Organ. Two manuals; built in 1890. Great, 
2 stops; swell, 4 stops; pedal Bourdon; 4 couplers. All modern im- 
provements. ’ : 

No. 5.—Single Manual Organ, suitable for small Church. Contains 
8 stops, built by Holditch, £70. 

No. 6.—Large Church Organ, by Bryceson, containing 2 manuals 
and 27 stops; width, 10 ft.; depth, 12 ft.; height, 17 ft., in excellent 
condition. 

No. 7.—Church Organ. Great, 6 stops; swell, 6 stops; pedal, 
stop; 4 couplers. Full compass throughout. Originally built by 
Messrs. Hill and Son. 

Full particulars of any of these Instruments can be had on applica- 
tionto NORMAN BROS. and BEARD, Organ Builders, St. Stephen’s 
Gates, Norwich. 


el ORGAN for SALE, at a very low price, on 
easy terms of payment. Three manuals, 31 stops, and 
2 stops on pedals, 3 reeds, &c. Can be seen and tried at Stanley 
Hall, Junction Road, Holloway, N. 


RGAN for SALE. Three manuals, nearly new. 

20 stops, spotted metal, 8-ft. front, pedal organ complete, 
Bourdon, oak case with stool, concave pedals, 4 composition ditto. By 
HunTER and Son, London. Gas engine and fittings if required. 
Appy or write, Organ, 1, Princes Road, Kennington Cross, London, S.E. 


RGAN.—7 stops, about 400 pipes, gilded pipe 
front, pedals. In good condition. Price, with Bench, £30. 
D., 2, Ossulton Street, Euston Road, London. 


C)FGAN for SALE, in handsome mahogany case. 

Two manuals and pedals, with Bourdon. 13 stops; foot and 
hand-blowers; nearly new. Price 100 guineas. E. N., 26, Woodsome 
Road, Highgate. 


ORSALE.—Handsome, sweet-toned AMERICAN 
ORGAN (from Colonial Exhibition). Suitable for Church, 
School, or Parlour. Two manuals, seventeen stops; usual couplers 
and swells. Good condition. Can be seen and tried by appointment. 
Price moderate. Apply, J. S., Craven Villa, Brentwood, Essex. 


(\P.aAN for SALE. Now in use at All Saints’ 

» Church, Edinburgh. Two manuals, twelve speaking stops; 
© .-e for additions. Price {100. Apply R. T. Norfor, C.A., 28, St. 
Andrew Square, Edinburgh. 


RGAN.—z2 manuals, 12 stops; full compass pedals. 
In good condition. Small dimensions. Will be sold cheap. 
Haywood, 179, Drummond Street, Euston. Established 1872. 


RGANS.—For SALE, One and Two manuals; new 

and second-hand ; ready for immediate use. Also smal] Hydraulic 
Engine. Apply, Speechley and Sons, Organ Works, St. Mark’s Road, 
Dalston, N.E. 


PRAGUE REED ORGAN. 2 manuals, sliding 

pedals, 9 rows. 40 guineas. Compact. Erard Concert Grand, 

5 guineas. Letters only. George Budd, 10, Hafer Road, Clapham 
unction. 


GCHULZE ORGAN for SALE, containing 18 


speaking stops. One of this celebrated maker’s finest works; 
unrivalled in tone. Full particulars, address, R. M. Rogers, Organist, 
Parish Church, Doncaster. 


RGAN.—Suitable for Church of 600 sittings. 


Price 200 guineas. Several other Second-hand Instruments 
from £20 upwards. Bedwell and Son, Organ Builders, Cambridge. 


RGAN.—Two manuals (prepared for Choir Organ), 
18 stops, 16-ft. Open Diapason on Pedals. Oak case. Must be 
sold. Eustace Ingram, Hereford. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
pe all mechanical actions for prompt and Organ-like Touch. It is 
ess expensive, easier to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


VIOLIN STRINGS. Finest imported. Twenty 


years’ reputation. Sixpence each ; sample packet of three, 1s. 1d. 
post-free. Alphonse Cary, 87, Oxford Street, London, W. 


“"“T‘OWER” ORGAN WORKS. — Specifications, 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials, 
T.R. Willis (from Minories), 45, Leman Street, London, E. 


H YPRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent “Perfect” Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 

HAkre (Erard’s Gothic). Perfect playing order; 


ready for use; 46 strings. £50. Small Gothic - Morley, 
6, Sussex Place, South Kensington Station, » £45 . 
























































HARPS. 


HARPS repaired cheaply and well (for the Trade) by J.G. MORLEY, 
Harp Maker (formerly with Erard, in London and Paris). 
Reference ee to Messrs. Forsyth, Manchester; Gough and 
ae Hull; Duck and Co., Bath. 
rite for testimonials of all the great Harpists (including Oberthur, 
Thomas, Wright, and Aptommas) to J. GEO. MORLEY, 6, Sussex 
Place, South Kensington Station, London, S.W. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the sory Eee style and at 
the lowest charge. The finest paper used, and the best workmanship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 


IANOFORTE and MUSIC BUSINESS for DIS- 
POSAL, in fashionable and rapidly increasing town on the 
South Coast. No opposition. Partnership dissolved in consequence 
of serious illness of active partner—hence selling. Splendid oppor- 
tunity. Tuning connection; good hiring trade, &c. From £1,000 to 
£1,200 required. Apply, T. Z., Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


ROFESSOR wishes to DISPOSE of his CON- 

NECTION. Lease and large Concert-Room in the High 

Street of a large suburban town. Address, Beta, Messrs. Novello, 
Ewer and Co., 1, Berners Street, 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms and Catalogues on 

application. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 
Estimates given on receipt of MSS. 

London: B. WILLIAMS, 19, Paternoster Row, E.C. 


USIC COPIED and DRAWN from the Full 


Score, with proper cues for the’ Engraver; also Songs or 
other Pieces transposed, by J. Peck, 36, Southampton Street, 
Strand, W.C 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month, Sales of Musical Libraries, Music Plates, and Copyrights. 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


USIC DEALERS.—Orders received in morning 
for SHEET MUSIC executed same day. Collecting orders, &c. 
Price lists free. somnoorss. works published. Estimates on receipt 
of MS. The Orpheus Music Publishing Company, 26, Moorfields, E.C. 


THE OLD FIRM. 
P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


VIOLINS AND CELLOS. 
COLLIN-MEZIN (or Paris), 


VIOLIN, VIOLONCELLO, AND BOW MAKER. 
































Gold and Silver Medals at the Exhibitions of Parts, 1878; Parts, 1879; 
Parts, 1889—-Academical Palms (Fine Arts). 


THE MOST PERFECT IN THE WORLD, 


USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 


METZLER AND CO., 43, Marlborough Street, London, W., 
Sole Agents (Wholesale and Retail) for the United Kingdom and 
Colonies, 








“y 
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ELLY and CO., PIANOFORTE, AMERICAN 
ORGAN, and HARMONIUM MAKERS (to Her Majesty), 

14 and 16, Mortimer Street, London, W 
Kelly and Co.’s Instruments are the only ones of English manufac- 
ture that gained any award at the DUBLIN and PARIS EXHIBI- 
TIONS; also PRIZE MEDAL, INVENTIONS EXHIBITION, 
1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 


EXHIBITION, 1889. 

A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 

500 SECOND-HAND PIANOFORTES by the leading Makers, at 
all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
or Rosewood cases, from 19 Guineas. 

The Trade, Merchants, and Shippers supplied. 

Sole Importers of the celebrated HERMANN PIANOS, 
CHEAPEST and BEST IN THE TRADE, as recommended by 
— Tito Mattei, the late Sir Julius Benedict, the Abbé Liszt, and 
others. 


WINKELMANN 
PIANOFORTES. 


“YOUR TONE AND TOUCH ARE SUPERB,.”—Rubinstein, 


OVERSTRUNG VERTICAL GRANDS 


From 65 GUINEAS. 


OVERSTRUNG HORIZONTAL GRANDS 


From 110 GUINEAS. 


Descriptive Price Lists, &c., Post-free on application. 














SOLE ImporTtERS: ROBERT COCKS & CO., 


6, New Bur.incTon STREET, REGENT STREET, LONDON. 
D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 
Write for Professional Price List. 


T. D’Avmaine and Co., 91, Finsbury Pavement, London, E.C, 
Established 106 years. 


T R. WILLIS (from Minories, est. 1827), Maker 
° and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


A SUCCESSFUL INVENTION. 


RUMMENS’ 
ORGAN 


PEDAL ATTACHMENT 


PIANOFORTES. 


NO ORGAN STUDENT SHOULD BE WITHOUT 
THEM. 














ee 


EQUAL TO ORGAN PRACTICE. 


ADOPTED BY THE COLLEGE OF ORGANISTS. 





AWARDED MEDAL OF Honour 
AT THE 
INVENTIONS EXHIBITION. 


NUMEROUS TESTIMONIALS. 
WRITE FOR PARTICULARS TO 


H. J. RUMMENS, 





47, CHURCH ROAD, BRIXTON, S.W. 


ESTABLISHED 1843. 


GEO. ROGERS & SONS’ 
PIANOFORTES. 


(Makers to the Emperor of Russia.) 


NOBLE IN TONE. 
HANDSOME IN APPEARANCE. 
UNRIVALLED FOR DURABILITY. 


THE FINEST PIANOS IN THE WORLD. 


PIANOS 
FOR INDIA AND THE COLONIES. 


ALSO YACHT PIANOS. 


GEO. ROGERS & SONS, 


60, BERNERS ST., OXFORD ST., LONDON, W. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


TWENTY-FOUR SONGS 


WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 


P. TCHAIKOWSKY, 
Selected, and translated into English, by Lapy MACFARREN. 


CONTENTS. 
. None but a lonely heart. 
What torment, what rapture! 
A heavy tear. 
Why so pale are the roses ? 
. This only once. 
The song that you sang long azo. 
What matters ? 
. The sleep of sorrow. 
. Know’st thou the land? 
10. Canary bird. 
II, The Czar’s drinking house. 
,, 12. Invocation to sleep. ‘ 
» 13. O never leave me, sweet friend. 
,» 14. Mother dear, oh, was I born? 
» 15. No, whom I love I will not name. 











CS eYoauretwnnyw 


, 17. No, I have never loved. 

,», 18. No tidings came from thee. 

+ 19. Sweet maid, give answer. 

,, 20. Spanish Serenade. 

», 21. The dawn of spring. 

522 The tapers were flashing. 

,, 23. Oh, would you but for one short hour.} 
» 24. If thou wilt hold my heart secure. 





Price Two Shillings and Sixpence. 


London and New York: NovELLO, Ewer and Co. 
O COMPOSERS.—SELECTIONS of LYRICS 
sent on approval. Words written to composers’ music. 
A. Valdemar, 63, Clyde Road, Addiscombe, Croydon. 
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SONGS BY ROBERT FRANZ. 


ALBUM OF THIRTY SONGS 
TRANSLATED INTO ENGLISH BY FRANCIS HUEFFER. 


Price One Shilling and Sixpence. 


FOURTEEN SONGS 


SET TO POEMS OF 


ROBERT BURNS. 


Price Two Shillings and Sixpence. 








London and New v York: NOVELLO, Ew ER and Co. 


TWENTY 


SACRED SONGS 


COMPOSED BY 


JOHANN SEBASTIAN BACH. 


SELECTED FROM THE SCHEMELL COLLECTION, AND 
ARRANGED FOR VOICE AND PIANOFORTE 
ACCOMPANIMENT 
BY 


ROBERT FRANZ. 
The English Version by the Rev. Dr. TrouTbEck. 








PRICE ONE SHILLING AND SIXPENCE. 
London and New York: Nove.to, Ewer and Co. 


To Choral Societies. 
HANDEL SELECTION. 


MESSRS. NOVELLO, EWER & CO. having some copies 
remaining of the Selection of Music performed at the Leeds Triennial 
Musical Festival, are prepared to supply copies at 


NINEPENCE EACH. 


An opportunity is thus afforded to Choral Societies of acquiring an 
excellent selection of favourite Choruses, Solos, &c., from Handel’s 
Works at a merely nominal price. 














London and New York: Novetio, Ewer and Co, 


a 
ART OF TRAINING 
CHOIR BOYS 


G..¢, MARTIN 


Organist and Master of the Choristers of St. Paul’s Cathedral, 











Price Three Shillings; in paper boards, 3s. 6d. 





(No. 39. NOVELLO, EWER AND CO.’S MUSIC PRIMERS, 
Edited by Sir Joun Starner.) 





The Exercises for the use of Boys also published separately. 
Price One Shilling ; in paper boards, rs. 6d. 





London and New York: Novetio, Ewer and Co. 


RIEST’S WIFE has 200 SURPLICES, 3s. to 
30s. ; Tailor Cassocks, gs. to £1; Stoles, 5s. 6d. to 60s. Surplice, 
care of The Church Agency, Lombard House, E.C. 


1°. CHORAL SOCIETIES, CHOIRS, &c.— 
For One Shilling we send (free) sample parcel of effective 
ANTHEMS, GLEES, all seasons. The Gephaws Maric Publishing 
Company, 26, Moorfields, London, E.C. Write for lists. 











CHRISTMAS NOVELTIES. 


J. & J. Hopkinson’s New Publications. 


SONGS BY ARTHUR SOMERVELL. 
Words by 
In F.. Eugene Field. 
Eugene Field. 





Wynken, Blynken, and Nod (Dutch Lullaby). 
Sleep, little Pigeon Tagenes Lullaby). In D 
Sung by Miss Liza Lehmann. 
Shepherd’s Cradle Song. In F or as From the German. 
30th Edition of this most successful song now ready. 
Sung by Mrs. Henschel, Miss Bertha sates &e. 


Tears, idle tears. In DandF minor .. Tennyson. 
Sung by Mr. William Shakespeare. 
O, swallow, swallow! In G Tennyson. 


Was it all a dream? 
O moonlight, deep and tender. In 
Go, heart, unto the Lamp of Light. In Cc James Wedderburn. 
(A gude and Godlie ballad. 16th | Century.) 
e IN THE PRESS. 

Crossing the Bar. In E flatand F a ‘ oe Tennyson. 
Home they brought her warrior dead. InA and B minor Tennyson. 
“The most remarkable and inspired of all the settings of these 
fine poems.” 


NEW SONGS BY GERALD LANE. 
Donovan O’Dare. InG .. Gerald Lane. 
Charming Irish Ballad, sung by Miss Meredyth Elliot. 
Carmencita. In G. Beautifully illustrated .. «- Gerald Lane. 

Messrs. Hopkinson have secured the sole right of publication oi 
Mr. Arthur Somervell and Mr. Gerald Lane’s Songs. 


NEW & ATTRACTIVE TWO-PART CHORUSES 
By J. L. ROECKEL. 
Book1. ‘The Sunbeam,” “ Beautiful June,” “ Breakers ” 
2. “ Eventide,” ‘ Bird of Spring,” “‘ Morning Song” __,, 
(Both with Tonic Sol-fa Notation.) 


THE GROSVENOR SERIES OF PART-SONGS. 


In G (with Violin obbligato) ” Mark H. Collet. 
Cc. . James Russell Lowell, 





net Gd, 
Gd. 


” 


No. Net. 
1. Voice of a Joyous Heart. Two Voices .. C. Vincent 3d. 
2. Kit the Owl. Two Voices .. ee a --» C. Vincent 3d. 
3. It was a Lover and his Lass. S.A.T.B. W. Bendall 3d. 
4. Good Night, Beloved. 1.1.3.8 - G.Lardelli 3d. 
5. A Pretty Ditty. Trio and Chorus. “Treble Voices C. Vincent 4d. 
6. It was Earl Haldan’s Daughter. s.A.T.B. Dus Maughan Barnett 4d. 
7. Absent from Thee. s.A.T.B. . Vincent 4d. 
8. Evening Song . bs Mary Carmichael 4d. 
g. To the Nightingale. F our- part Song. s.A.7T.B. G.B.Allen 4d. 

10. Daybreak ; C. A. Macirone 4d. 

11. The Maiden and the Brook nc me «- Geo .Lomas 4d. 

12, O Lovely May .. re es ee .. Ernest Birch 4d. 

13. Serenade. A.T. TB... ae W. J. Pressey 4d. 

14. Barcarolle, A.T.B.B. .. W. J. Pressey 4d. 

15. Rub-a-Dub. Two-part Song for Children -. (©. Vincent 4d. 

16. ihad a Little Castle. Part-Song for Children C.A.Macirone 4d. 

17. Little Boy Blue. Part-Song for Children C. A. Macirone 4d. 

18. Little Grey Pussie Cat. Part-Song for ae s A.Macirone 4d. 

19. Gondola Song. A.T.T.B. W. J. Pressey 4d. 

20. Banish Sorrow till to-morrow. s. s. ce se Gustav Ernest 4d. 

21. The Land of Joy. Two-part Song ..J. Maughan Barnett 4d. 

22. For New Year’s Eve. S.A.T.B. . Arthur Somervell 4d. 

23. Fill the Bumper. A.T.B.B. H.J. Pressey 4d. 

24. The Queen of Hearts. Two Trebles J: Maughan Barnett 4d. 

25. The Fairies Meet. Two Trebles. Frederick J. Karn 4d. 

20. Daylight is Fading. Two Trebles a Walter Brooks 4d. 

27. The Merry Musicians. Male TrioandChorus.. Oliver King 4d. 

28 O, my Sweet Sweeting. S.S.A.A.T.B... ‘Arthur Somervell 4d. 

29. Gentle Sleep. A.T.T.B. .G. Wood 4d. 

30. No Longer Mourn. Madrigal S.ALT.B. Arthur ‘Somervell 4d. 

31. Fiddle-de-dee. S.A.T.B. ts ‘A ee -. C. Vincent 4d. 

32. The Troubadour. A.T.B.B. .. : W. J. Pressey 4d. 

33. Rub-a-Dub. 1.T.B.B... ee we - C. Vincent 4d. 

34. Fiddle-de-dee. 1.T.B.B. a5 - ce . C. Vincent 4d. 

35. The Three Fishermen. Three Trebles .. George A. Lovell 3d. 

30. Blow, Gentle Wind. s.a.T.B. . Walter Brooks 4d. 
7. Gather ye Rosebuds. S.A.T.B. ae Walter Brooks 4¢ 


NEW SET OF VIOLIN AND PIANO DUETS. 
By J. L. ROECKEL. 
SIX Semeee sae MUSICALES. 2s. each net. 
1. Minuetto all’antico. . Danza Rustica. 5. Canzonetta. 
2. Eccossaise. Balladine. 6, A la Mazurka. 
(Interesting and original. Violin Violin and Pilno ‘parts simple.) 


CHRISTMAS CAROL B BY OLIVER KING. 
O LOVELY VOICES OF THE SKY. Words by Felicia Hemans. 
For Chorus, with Piano or Organ Accompaniment. Octavo, 4d. net. 


BOOKS FOR CHRISTMAS PRESENTS. 


BOOK OF FIVE SONGS _.. F Ernest Birch. 
Beautifully Illustrated. Price 38. net; Boards, 4s. net. 


MERRIE RHYMES FOR YE YOUNGSTERS J. M. Barnett. 
Illustrated. Price 1s, net. 


All Songs and Vocal Duets in this List, price 2s. each net, post-free. 


New WareErooms :— : 
34, 35, and 36, MARGARET ST., CAVENDISH SQUARE, W. 
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POPULAR ANTHEMS 
FOR 


ADVENT & CHRISTMAS. 


BARNBY, 


‘IT IS HIGH TIME TO WAKE OUT OF SLEEP. 

*THE GRACE OF GOD THAT BRINGETH SALVATION 
*BEHOLD, I gre YOU GOOD TIDINGS.. oe +. 3d. 
*LIKE SILVER LAMPS ee o ee ee oe “ ae 


*SING AND REJOICE pa os dn ae -. ad, 
DROP DOWN, YE HEAVENS .. Ae “se ae -. Idd 
ELVEY, G. 

*ARISE, SHINE, FOR THY LIGHT IS COME ... .. Idd. 
GARRETT, G. M. 

* *PREPARE YE THE WAY .. a oe Be aa ee 90. 
IT SHALL COME TO PASS aa as aa sa oe O8 
GOSS. 

*THE WILDERNESS. re oo G46, 
*BEHOLD, I BRING YOU GOOD TIDINGS.. ae e. 4d. 
GOUNOD, C. 
+0 SING TO GOD (NozL) .. sa ae o. rAd. 

Ditto (Female Voices) | - as “e « & 
HOPKINS, E. 
*LET US NOW GO EVEN UNTO BETHLEHEM.. Th 
STAINER, J. 
*AWAKE, AWAKE, PUT ON THY emai oO saat 6d. 
*AWAKE, THOU THAT SLEEP pil aa 6d. 
*O ZION, THAT BRINGEST me as aa -. I$d 
*HOSANNA IN THE HIGHEST . sa “a eo Tae 
*THE HALLOWED DAY HATH SHINED aa ee 3a 
*THE MORNING STARS SANG TOGETHER xe <a Oe 
*THUS SPEAKETH THE LORD OF HOSTS ai .. Idd 
’ SULLIVAN, A. 
*HEARKEN UNTO ME, MY PEOPLE... ee “a e. Idd 


TOURS, B. 
‘GOD HATH APPOINTEDADAY .. .. .. .. afd. 


*SING, O HEAVENS oe ee ee 
*THERE WERE SHEPHERDS -. ee ee 


Anthems marked thus * are to be had in Tonic Sol-fa, 1d. to 3d. each. 





London and New York: NovELLo, Ewer t and Co. — 
Just Published. : 


THE STAR THAT NOW IS SHINING. 


A CAROL-ANTHEM 
The Words by ADELAIDE Procter and F, W. Faber. 
THE MUSIC BY 


OLIVER KING. 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


BREAK FORTH INTO JOY 
CHRISTMAS ANTHEM FOR TENOR SOLO 
AND CHORUS 
S. COLERIDGE-TAYLOR. 
Price Threepence. 
London and New York: Novetto, Ewer and Co. 


’ CAROLS FOR CHRISTMASTIDE 


SET TO ANCIENT MELODIES 
BY THE 


REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, 
BY THE 


REV. J. M. NEALE, D.D. 











s. d. 
18mo, Melody only “~ “a aa ae ae eo O 6 
hy » _ in packets of ee “i ‘ea pe aei% 
” Comp ressed Score P . aa i ae ae : ; 
Folio, with Phenolbets Accompaniment ie aa ea <a -4@ 
ords only “e ue ae a“ me a OO 
» »  inpacketsofso .. : ce ie 


London and New York: Shevinte ween il Co. 


ANTHEMS ¥ FOR CHRISTMAS. 


*In the beginning on 
Christians, be joyful .. ee 
*Like silver lamps a aa a 
Drop down, ye heavens 


*The grace of God, that bringeth salvation 


*Sing and rejoice ee 
*Behold, I bring you good tidings me 
*While Shepherds watched .. 

*Give the king Thy judgments, O Lord 
Hail! thou that art highly favoured 
Break forth into joy .. oe 
Behold, I bring you good tidings Pe 
Behold, I bring you glad tidings .. 

* Arise, shine, for thy light is come . 

*Let us now go even unto Bethlehem 
Behold, a starappeareth .. ae 
Sing, O daughter of Zion ee 

*Behold, I bring you good tidings .. 
O sing to God (Noél). 

*O sing to God (Noél). 

*Brightest and best .. 
Behold, I bring . P 

*Hark! the herald angels sing 


(Female Voices) .. 
eae for S.A.T. me “4 


. A. H. Brown 
““arthur Carnall 


.. S. Coleridge-Taylor 


.-J. M. Crament 
Giovanni Croce 
Geo. Elvey 

Ae J. T. Field 
Niels W. Gade 
- H. Gadsby 
J. Goss 
Ch. Gounod 
Ch. Gounod 
E. V. Hall 
E. V. Hall 
V. Hall 


E. 
How beautiful are the feet (Appendix to“ The Messiah ”) Handel 


*Let us now go even unto Bethlehem 
Sing, O heavens «s 
*While all things were in quiet silence 
Hallelujah! the light hath shined . 
*The star that now is ape 
For unto us was born. 2 
While all things were in quiet silence 
God, who at sundry times 
Blessed be the Lord God of Israel . 
Rejoice, O ye people .. ‘+ a 
Let our song of praise 


*Hallelujah! for unto us a Child is born .- 


*Sing untothe Lord .. ee 

I will set his dominion in the sea .. 

Glory to God in the highest 
*Break forth intojoy .. 
*Behold, I bring you glad tidings 

The light hath shined ¢< 
*The morning stars sang together oe 
*O Zion, that bringest good tidings 
*The hallowed day hath shined upon us 
*Thus speaketh the Lord of Hosts .. 
*The angel Gabriel was sent from God 

In the beginning was — —— ee 
*Sing, O heavens =e 
*There were shepherds. 


*This is the day which the Lord hath made 


The light hath shined oe 
*There were shepherds 

Behold, I bring you glad tidings 

Blessed be the Lord God of Israel .. 
*Glory be to Godonhigh .. P 

Blessed be the Lord 


. J. Hopkins 

‘ Kent 
Oliver King 
Oliver King 
Oliver King 

G. A. Macfarren 
G. A. Macfarren 
a . H. Mee 
The Earl of Mar 
. Mendelssohn 
. Mendelssohn 
. W.H. Monk 
Vincent Novello 


a Horatio W. Parker 


Pergolesi 


¥; Ridley Prentice 6d 


.- C. W. Smith 
E. Silas 

J. Stainer 

J. Stainer 

J. Stainer 

J. Stainer 

H. Smart 

E. H. Thorne 
B. Tours 

B. Tours 

: J. Turle 
C. G. Verrinder 
Charles Vincent 
ad Vittoria 
. S.S. Wesley 

.. S.S. Wesley 
C. L. Williams 


i 


MM 


joa) 


a Sy a a 


DO tt et tet ttt 


. ae 


4d. 


Anthems marked thus * to be had in Tonic Sol- fa, 1d., 14d., and 2d. each. 
Most of the above may be had in Folio, Vocal Score, and Vocal Parts. 
London and New York: NovELLo, Ewer and Co. 





HYMNS AND CAROLS. 


Adeste Fideles (‘‘O come, all ye faithful ’’) 
Christians, awake! salute the happy morn 


Hark! the herald angels me 


” ” ” 


Now join we all with holy mirth 

O come, all ye faithful .. ‘ 

Of the Father’ 's love begotten | 

See, the morning star .. ‘ 
Shades of silent night .. ‘= 

There were whisperings ° 

O come, all ye faithful . < 
Approach, all ye faithful 

Holy night eo 

Christians, aw: ake! 2 

Hark! the hosts of heaven are singing 
O come, new anthems let us sing 
Hark! the heavens’ sweet melody 

O come, Iqud anthems let us sing 
Christ is born, tell forth His fame 
Come, ye nations, faithful own 

Hark! the herald angels sing.. 
When Christ was a 
What child is this ? 

Sleep! Holy Babe L 
Carol for Christmas Day ) 
Softly the night is sleeping ) 

In Excelsis gloria I ik 

O Babe! in manger lying 

The Virgin is hushing her Baby to rest 
What Child is this? 

Darkness fell on the weary earth 








TEN HYMNS With TUNES 


Arr. by V. Novello 
.. W.H. Monk 
J. Baptiste Calkin 
.Dr. Ions 

: Mendelssohn 

. Stainer 

. Barnby 

J B. Dykes 

E. G. Monk 

-- Samuel Gee 
J. T. Cooper 

Old Melody 

. Barnby 

. Barnby 

P J. Goss 
” Henry Smart 
H. J. Gauntlett 


oss 
Ss. s. ase 


Ch. Gounod 

“a G. Elvey 
. Mendelssohn 
e J. T. Field 
ie? Sie 


J. Maude Crament 


re J. Barnby 


SELECTED FROM “THE HYMNARY.” 





Price One Penny. 








London and New York: NovetLto, Ewer and Co. 
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Just Published. 


| FOUR 
CHRISTMAS CAROLS 





No.1. The Anthem of Peace .. 7 2s oe .. J. BARnBy. 
» 2 On Christmas Morn me ae --A. C. MACKENZIE. 
» 3- Across the desert sands by night G. C, MarTIN. 
» 4 Shepherds! shake off your drowsy sleep .. J. STAINER, 





PRICE THREE-HALFPENCE,. 
Tonic Sol-fa, Three-Halfpence. Words only, Three Shillings per 100. 





London and New York: NoveEtxio, Ewer and Co. 


TWELVE OLD CAROLS 


ENGLISH AND FOREIGN 


ADAPTED AND ARRANGED BY 


SIR JOHN STAINER. 








PRICE ONE SHILLING. 
Tonic Sol-fa, Sixpence. Words only, One Penny. 





London and New York: Novetto, Ewer and Co. 





POPULAR CHRISTMAS CAROLS 


ARRANGED FOR 


TWO-PART SINGING 


With an ad libitum Pianoforte Accompaniment 


BY 


W. G. McNAUGHT. 


Price One Shilling. 


Tonic Sol-fa, price Sixpence. Words only, Three-Halfpence. 


CONTENTS: 


Good King Wenceslas. 
Christmas hath made an end. 
Good Christian men, rejoice. | 
God rest you merry, gentlemen. 
The first Nowell. 

A Virgin unspotted. 


The Wassail song. 

I hear along our streets. 
The seven joys of Mary. 
The Boar’s Head Carol. 
Hark! how sweetly the bells. 
The holly and the ivy. 


London and New York: Novetio, Ewer and Co, 


CHRISTMAS CAROLS. 





While Shepherds watched (Old Cornish Carol) ae oo 0h, 
Shepherds in the field 5% ne Si on ols es ‘a Oe 
Christians, be thankful ‘ oe ee ari os OE 
All my heart. SoloandChorus.. .. sen NOE 


By VYVYAN WALLIS POPHAM. 


London and New York: Novetio, Ewer and Co. 


CHRISTMAS CAROLS 


SET TO MUSIC BY 


J. FREDERICK BRIDGE, Mus. Doc. 








CHILD DIVINE. Words by Rev. F. K. HARForD, 2d. 

JOY, YE PEOPLE. Words by Rev. F. K. Harrorp, M.A, 2d. 

IN SORROW AND IN WANT. Words by Archdeacon Farrar. 34. 

ALL JUBILANT WITH PSALM AND HYMN. Words by the 
Ven. Archdeacon FARRAR. 2d. 

CHRISTMAS BELLS, Words from “In Memoriam,’ 
TENNYSON. 4d. 

SWEETER THAN SONGS OF SUMMER. Words by the Author 
of ‘ The sower went forth sowing.” 3d, 


* by ALFRED 


| CHRISTMASTIDE CAROLS 


HARMONISED BY 


GEORGE C. MARTIN. 


FIRST SERIES.—Old Breton Melodies. 
SECOND SERIES.—Old French Melodies. 








PRICE SIXPENCE EACH SERIES. 
Words only, One Penny each series. 





ConTENTS oF First SERIES. 
Hail! Christmas Bells. 

O’er her Child the Virgin weeps. 
The stars are bright. 

On this day was born. 

Glad hymns with one accord. 
Outside the city gates. 

On Asia Minor’s sunny shore 
Across the desert sands by night. 





SYOEEOnn 





The sombre shadows darken fall. 
The Circumcision. 

The Shepherds glad. 

Poising bright on golden wings. 

A legend of the flight. 

Merrily ring the Christmas bells, 


London and New York: NovELLo, Ewer and Co. 


CHRISTMAS CAROLS 


NEW AND OLD 
THE WORDS EDITED BY THE 


REV. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 


eV Aautepn 








THREE SERIES (MUSIC & WORDS), ONE SHILLING EACH. 


Cloth, gilt, 2s. Three Series, complete, cloth, gilt, 4s.; or, in 
Seventy numbers, 1d. each. 


Words only, each Series, 14d. ; or, complete, 4d.; cloth, 6d. 
First Series, in Tonic Sol-fa Notation, 1s.; or, in separate numbers, 











Also, by same CoMPOSER, 


A SECOND SET or TEN CHRISTMAS CAROLS. 


Por nen 





London and New York: Noveio, Ewer and Co. 





Wiiaad 


CONTENTS OF SECOND SERIES. (Adver 
Round the Virgin gently sleeping, (Festix 
In the golden lands afar. — : 


BI 


1d. each. Int 
A Selection from the above (24) for Men’s Voices, 2s. ‘ 
Illustrated Edition (First and Second Series), handsomely bound in *THE ( 
cloth, gilt, 7s. 6d. Fala 
Library Edition, with Historical Preface, Roxburgh binding, 7s. 6d. Sung 
ore, * 
Twelve Old Carols (English and Foreign), adapted and arranged by ad 
Sir John Stainer, 1s.; Tonic Sol-fa, 6d.; Words only, 1d. Let t 
London and New York: Nove.io, Ewer and Co. WEH 
Sina, 
GLorR 
TEN CHRISTMAS CAROLS | ini 
SET TO MUSIC BY | — 
EDWARD BUNNETT, Mus.D., Canras. ae 
Price, in paper wrapper, complete, rs. ; or, in single numbers, 1d. each. Su 
CONTENTS. 

1. The Carollers. ; 

2. The stars are shining bright and clear, Macn 
- Carol, sweetly carol. 

4. Christmas Bells. MaGNn 
5. A child this day is born, Easy 
{% Hark! what mean those holy voices? 1 y Hory 
7. The Angels’ Carol. Both 
8. While shepherds watched. Four 
{5 Angels from the realms of glory. O Ho\ 
10. A Christmas Chime. GIVE 


1. Awake! arouse! ye Christian] 6. Christmas Eve. "I. Cal 

band. 7. Hark! the bells. 2, OF 

2. Ring out, sweet chimes. | es A Christmas Carol. ~ W! 

it Brightest and best. 9. Joyful is the morn. mg Co 

4. Hail! happy morn. | 10 Noél. z on 

{ 5. O let our voices. » Sw 

Price, in paper wrapper, complete, 1s. ; or, in single numbers, 1d. each, Wor 
The words of both sets (which are chiefly copyright) can be had of the 

Composer. One Penny each set. 
London and New York: NoveLto, Ewer and Co. Lond 





2ach, 


LS. 


ach, 
the 














ELL HAROLD. 
MABEL CECIL. 
LUCY HARRY. 
. - London and New York: NoveELto, Ewer and Co, 
Pig hag ANTHEMS by Tuos. SMITH. 
Melodious and Easy. “For unto us,” “Glory to God” 


STEER 


THE MUSICAL TIMES.—Decemser 1, 1892. 





757 





Price Threepence. Tonic Sol-fa, price Three-Halfpence. 


THERE WERE SHEPHERDS| 


E. A. SYDENHAM. 


By the same Composer, 


HREE CAROLS or HYMNS for CHRISTMAS. 


Music and words, 3d. ; words only, 3s. per 100. 
A CHRISTMAS PRESENT FOR THE YOUNG. 


IX SHORT and EASY PIECES for the PIANO- 
FORTE. Composed expressly for the use of Young Children. 
Price, » come, 2s. net, Folio size; or, in six numbers, éd. each. 
N E. 














(Advent), ‘The night is departing,” “ How lov ely are the Messengers” 
(Festival and General), ‘‘O worship the Lord,” “O sing unto the 
Lord,” ‘I was glad,” * Like as the Hart,” “The Lordis my Shepherd.” 
Price 3d. each. 

London and New York: NovetLo, Ewer and Co. 


YULE-TIDE 


CAROL FOR USE IN PLACES OF WORSHIP 
MUSIC BY 


ALFRED R. GAUL. 


Price Threepence. 


BLESSED BE THE LORD 
GOD OF ISRAEL 


ANTHEM FOR CHRISTMAS 
MUSIC BY 


ALFRED R. GAUL. 


Price Fourpence. 
London and New York: Novetto, Ewer and Co. 


NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 











*Tue GLory oF THE Lorp (New) (moderate), ian 1,000 
*REJOICE GREATLY (New) (5th 1,000) 

*BREAK FORTH INTO Joy (7th 1,000). 4d. 
Sung at Choral Festivals in Downpatrick Cathedral and at it Begelley, 


4d. 
3d. 


*THEe HEAVENS ARE TELLING (4th 1,000) 3d. 
*BLESSED BE THE LorD Gop (12th edition) . 4d. 
LET US NOW GO EVEN TO BETHLEHEM (5th I co) « 3d. 
WE HAVE SEEN His sTAr (24th ema 4d. 
Stnc, O HEAVENS (15th 1,000) .. ° 3d. 


GLory To Gop (14th edition) we és os ae “ 

AND HE SHALL REIGN (11th 1,000) _ _.. te He és au i 

THERE WERE SHEPHERDS (16th mapas «e 

BEHOLD I BRING (33rd edition) . 

TE Deum In G (6th edition), 4d. Tr. Deu: IN F (20th ‘edition) 

Favourite MAGNIFICAT AND Nunc DIMITTIS IN F (41st edition) 
Sung at Choral Festivals in Lismore, Derry, and Downpatrick 

athedrals; also at Barrow, Skegness, Great Budworth, 


ast Devon, &c. 
Maeniricat anp Nunc pimittis IN E FLAT (13th edition) 4d. 
Sung at a Choral Festival in Llandaff Cathedral. 
MaGniricaT AND NuNC DIMITTIS IN G (New) (4th edition) 4d. 
Easy Hoty ComMUuNION SERVICE IN E Frat (6th 1,000).. 4d. 


y Hoty CoMMUNION SERVICE IN F (6th edition) ue 6d. 
Both these Services are complete, with Agnus Dei and Benedictus. 


Four Cuant Te Deums (13th 1,000) (D, A flat, G, and A) each 2d. 
O How AMIABLE. Festivals (2nd 1,000) > 3d. 
Give GLORY TO THE Lorp. Festivals (11th ‘edition) 3d. 





*POPULAR CHRISTMAS CAROLS. 


47th 1,000. Price 1d. each. Nos.9 to 12 are just published. 
*t, CAROL SWEETLY. *7, AWAKE, AWAKE! 
*2, O Lovety STar. *8, O SO SWEETLY. 


*3, WHAT SAY THESE BELLS? *9, Happy Mornina. 

™4. COME, HAIL THE Day. *to, SWEET ANGELS, EVER BRIGHT, 
*5. Goop NEWS WE BRING. *rr, Ou, CHRISTMAS BELLS, 

*6. Sweetest Music. *12, BETHLEHEM’S PEACEFUL HILL 


Words only, Nos. 1 to6, 3s. 3d. per 100; Words only, Nos. 7 to 12, 
3S. 3d. per 100, 
Those marked (*) are also published in Tonic Sol-fa. 


| 


Just Published. 


SHINE CALM AND BRIGHT 
A CAROL FOR CHRISTMAS 


REV. JOHN SWIRE. 


Price Twopence. 











London and New York: Novetto, Ewer and Co. 
NEW ANTHEM FOR CHRISTMAS. 


REJOICE GREATLY, O DAUGHTER 
OF ZION 


By THOMAS SMITH. Threepence. 





“ Full of joyous music, and not difficult.” 
“The spirit of the Anthem never flags, and is easy for both singer 


and player.” 
“ Thoroughly Christmas-like, The final chorus, ‘ Alleluia, Amen!” 


cannot be heard too often.” 
London and New York : NoveLio, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 


EDWYN A. CLARE'S 
CHRISTMAS ANTHEMS 


These compositions are very effective and not difficult. 





WE HAVE SEEN His star (New) (5th 1,000) .. ee w= 
A very attractive and easy Anthem, 

BEHOLD, I BRING (8th 1,000) “a ‘ re 3d. 
Sinc, O "HEAVENS (5th 1,000). 3d. 
( PRAISE THE Lorp, O JERUSALEM (11th I 000) “a a ac, 
| THE Lorp REIGNETH. New. (Sol-fa, 2d.) . 3a. 
Two easy Anthems, suitable for any "Festival or ‘speci ial occasion. 
Macuiricat anp Nunc DIMITTIS in D (5th 1,000) .. ° « 


Full of vigour and flowing melody. 
London and New York: NovetLo, Ewer and Co. 


NEW MUSIC FOR ADVENT & CHRISTMAS. 
THE 


BIRTH OF CHRIST 


NEW SACRED CANTATA 


FOR 


ADVENT AND CHRISTMAS 


CLEMENT LOCKNANE 


FOR S.T.B. SOLI, WITH CHORUS AND ORCHESTRA. 
Price 1s. 6d. net ; Words only, 2d. 


25 OLD AND NEW CHRISTMAS CAROLS 


EDITED AND ARRANGED BY 
DAVIS L. MARTYN. 


Price, complete, 1s. net; separate Nos., 1d. each. 











TWO NEW ANTHEMS. 
UNTO US A CHILD IS BORN. Price 3d. 


By Frank ADLAM. 


THERE WERE SHEPHERDS. 


By CLEMENT LOcCKNANE, 





Price 3d. 





Eight New Books of Favourite Melodies 


ARRANGED FoR THE ORGAN BY Dr. SPARK. 
Price 2s. each net. 





MATHIAS & STRICKLAND, Music PuBLisHERs, 
2, GREAT TITCHFIELD STREET, L LONDON, WwW. 


TWO CHRISTMAS CAROLS 


SET TO MUSIC BY 


BASIL HARWOOD. 
Price 3d. Words only, 2s. 6d. per Hundred. 
1. LOWLIEST, LOFTIEST! ANGELS ADORE THEE. 
2. O HEARKEN, ALL YE SAD AND LONE. 








London: Weexkgs and Co., 14, Hanover Street, Regent Street, W. 


London and New York: Novetto, Ewer and Ca. 
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Second Edition. 


ADESTE FIDELES 
FANTASIA FOR THE ORGAN 
(Introduction, Variations, and Fughetta) 
BY 
ALFRED OAKE, L.R.A.M., F.C.O. 
Price Two Shillings and Sixpence net. 
A leading Recitalist writes: “If your excellent Fantasia had been 
signed ‘Alfredo Oakarino’ it would have appeared in many more 


programmes than it has.” 
. London and New York: NovEtto, Ewer and Co. 


ITALIAN ORGAN MUSIC for CHRISTMAS 


EDITED FOR ENGLISH ORGAN, BY W. T. BEST. 





MORICONI.—Pastorale per I] Santo Natale Price net 2s. od. 
ZIPOLI.—Ditto ee - o's ee oe oe se BSG, 
MORANDI.—Three Ditto oe each net 2s. od. 
CORELLI = = Bs. os she oss oy |. Bs Od, 
NEW PIECES FOR THE ORGAN. 
Just Published. 
TOCCATA. Amajor.. os ae -» W.T.BEstT net 2s. od. 
ALLA MARCIA. C major.. 4 W.T.BeEst ,, 2s. 0d, 


London: G. Ricorpi and Co., 265, Regent Street, W. 


Just Published. 

EW CAROL.—ON CHRISTMAS NIGHT. By 
Joseru C. Brinagz, M.A., Mus. Doc., Oxon. Price Threepence. 
London and New York: NovELiLo, Ewer and Co. 








‘HRISTMAS SONG.—THE QUEEN OF HOME. 
By M. Davipson. Price gs. net. 
London and New York: NoveLLo, Ewer and Co. 


, HRISTMAS HYMN.—APPROACH, ALL YE 
FAITHFUL. Set to music by BENJAMIN CONGREVE. Price 14d. 
London and New York: NoveLLo, Ewer and Co. 


By HAMILTON ROBINSON. 
THREE CHRISTMAS CAROLS 


COME, YE LOFTY. 
GLORIOUS, BEAUTEOUS, GOLDEN-BRIGHT. 
COME, TUNE YOUR HEART. 
Price Twopence, complete. 
London and New York: NovE.Lo, Ewer and Co. 


THE SECOND ADVENT 


SACRED CANTATA 
SOLOS FOR TENOR AND BASS, EASY CHORUSES, 
AND 














YOUR WELL-KNOWN HYMNS ror tHE CONGREGATION. 
Part I.—Tue Cry oF THE CHURCH. 
Part II.—Tue Sans. Part III,—Tue Apvent, 
Part IV.—THE TRIUMPH OF THE CHURCH. 


hese four parts may (if preferred) be sung separately as Anthems on 
the four Sundays in Advent. 
The Words selected from Holy Scripture by the Rev. C. T. Mayo. 
THE MUSIC (EXCEPT THE HYMN TUNES) COMPOSED BY 
ARTHUR H. D. PRENDERGAST. 
Vocal Score, with Organ Accompaniment, rs. 6d. 
Words only (with the Hymn Tunes), 14d. 
London and New York: NoveE.to, Ewer and Co. 


DVENT.—NEW HYMN: “* Say, watchman, 

what of the night?” By Joun ELterton. Specially suitable 

for Advent, and written expressly for the setting, by R. Brown- 

BorTHWICK, of an older Hymn in the same metre and commencing 

with the same first line. Price Threepence net; per dozen, Half-a- 

crown. Copies of the words only, for congregational use, price One 
Shilling per roo. London: Henry Frowpe, Amen Corner, E.C. 


ENEDICITE, OMNIA OPERA. 
The Star of Bethlehem (Carol). 2d. net. 
Adeste Fideles, with var. for the Organ, pedal obbligato. 2s. net. 
és Glory to God on high. Hymn (with five others). 6d. 
To be had of Dr. BeLcuer, Stratford Road, Birmingham ; or of Messrs. 
NoveELLo, Ewer and Co. 


Just Published. 


NAWR Y FFYRNIG GENLLIF GWYD 


(Now th’ impetuous torrents rise) 
From “ Davip AND SavuL,” AN ORATORIO, COMPOSED BY 


DAVID JENKINS. 


Price Fourpence. 








2d. net. 
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THE BRISTOL TUNE BOOK 




















FELLow oF St. JoHNn’s COLLEGE AND VICAR OF St. GILES’, OxFoRD, 


AND 


J. VARLEY ROBERTS, 


MUS. DOC., OXON., 


ORGANIST OF MAGDALEN COLLEGE AND ST. GILEs’ CHURCH, OxFORD 





Price, IN PAPER Cover, ONE SHILLING, 
CLorH, ONE SHILLING AND SIXPENCE. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


NEW COMPOSITIONS 


By SYDNEY T. SPALDING. 


CHRISTMAS ANTHEM, “ While the Shepherds.” 
“‘ Noteworthy for extreme unconventionality.” 

“ The composer has dared to think for himself.” 

“ His style is uncommon.”—Musical Times, 

TE DEUM. Price 3d. : 

“ A clever composition.”—Daily News. 

“ Should be in the library of every organist.”—The Lady. 

REST. Song for Soprano. Price 2s. net. 

“The composer is to be congratulated on having set the Rev. J. 
Jennings’s words to charming music, and the song is an assured 
success,’—Lady’s Pictorial. 





Price 3d. 





London and New York: Novetto, Ewer and Co. 


London and New York: NovE.to, Ewer and Co. 





I 

















EDITION 18or. Tunes, 
several 
Containing 905 Tunes and Chants. the Mu 
Tunes, | 
NOW READY. Fo! 
THIRD SERIES, including Supplement 1881, containing 190 Tunes G m.. 
and 118 varieties of metre. wa 
A COMPANION TO ALL HYMN BOOKS, OUI 
EpITIoN 1881. lim . 
ets : &. d. ole I 
No.9. LimpCloth.. .. 4 0|No.11. SmallEdition .. 3 0 | The 
» 10, Cloth Boards, red » 12 Tonic Sol-fa .. 3 0 Recitin 
edges .. oe OQ i hs a 
TurD SERIES. i H] 
N Limp Cloth et at 
o 13. Limp Clot +» 2 0|No.16. Tonic Sol-fa, limp » | Large t 
» 15. Small Edition, limp “a oo te sa ae 
cloth = ce i Psalters 
CoMPLETE EDITION, 1891. - the Stat 
dé. s. d. 
No. 17. Limp Cloth ne o|No.19. Small Edition .. 3 6 | 
» 18, Cloth Boards, re ’ » 20. Tonic Sol-fa «<a ) OU] 
edges ae és, 690 t CA 
Communications and enquiries as to copyright, and also as to 
supplying at reduced prices, may be addressed to the Bristol OU: 
Publishers. 
London and New York: Novetto, Ewer and Co. CA 
Bristol: W. AnD F. Moraan, Clare Street. 
And all Booksellers and Musicsellers. T® 
moana a i 
JUST PUBLISHED. Parochi 
THE 
PARISH CHURCH || , 
CHANT BOOK Gane: 
The La: 
A SELECTION OF SINGLE & DOUBLE CHANTS | my De 
ARRANGED FOR THE DAILY PSALMS 
All Thy 
TOGETHER WITH _ My 
Ww 
There w 
SINGLE CHANTS For THE CANTICLES Thirtee 
' ix Kyr 
BY | Te Dew 
Rev. HENRY]. BIDDER, B.D. | fez 
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Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Novetio, Ewer and Co. 


OR MALE VOICE CHOIR.—THE NATIONAL 
ANTHEM, price 4d. ; JUBILEE ODE, price 6d. net. By 
GeorGE RISELEY. 
London and New York: Novetto, Ewer and Co. 
Twenty-third Edition. 
JOULES COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 











Large type, price 2s. 6d. This Psalter, having been collated with the 


ied Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. 





Tenth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price ts.; in cloth, 1s. 6d. : 


NEW FESTIVAL SERVICE 


HENRY GADSBY. 
MAGNIFICAT AND NUNC DIMITTIS. 


InN THE Key oF F Major 
Performed at the Festival of the Sons of the Clergy, at 
St. Paul's Cathedral, 1892. 
Price Sixpence. 
Full Score and Orchestral Parts may be had on hire. 
London and New York: NoveLto, Ewer and Co. 
Third Thousand. : 
AGNIFICAT and NUNC DIMITTIS in E flat, 
by Wivu1aM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: Novetio, Ewer and Co. 


Magnificat and Nunc dimittis 


IN F 
COMPOSED BY 


CLEMENT R. GALE, B.A., Mus. Bac., Oxon. 











Price Threepence. 


London and New York: NovELLo, Ewer and Co. 





Seventh Edition. 


OULE’S DIRECTORIUM CHORI 
CANUM. 4to, in cloth, elegant, price 7s. 6d. 


Seventh Edition, 


HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J.B. Jourg. Price 3d. 
London and New York: NovELLo, Ewer and Co. 


ANGLI- 





~ COMPOSITIONS 





BY 
T. MEE PATTISON. 
: te SAT NS 
CANTATAS. oe o> 
The Ancient Mariner .. ‘a re 26 o 6 
0. do. (Choruses only) Io 
The Lay of the Last Minstrel “ a “ia 26 
Do. do. (Choruses only) .. Io 
May Day es ae as ne ae @ 6 
The Miracles of Christ (Sacred) es Io o 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) 6.4 o I 
Thou visitest the earth (Harvest) .. pe o 2 
I know that my Redeemer liveth (Easter) © 3 
There were shepherds (Christmas). . un Oo 2 
Thirteen Offertory Sentences © 4 
Six Kyries pie ud an xe es es aw © 2 
Te Deum laudamus (in F) .. én aa « @ 9 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. oe 38. 6d. 
Five Concluding Voluntaries ae «e - << wo 16, GO. 
London and New York : Novetto, Ewer and Co. 





CHURCH MUSIC 
J. H. MAUNDER. 


DEVOTIONAL, 
DIGNIFIED. 





Easy. 
EFFECTIVE. 


TUNEFUL, 
SINGABLE. 


PopuLar. 
MusIcIANLy. 


ee 
Guardian, Church Times, Musical Times, Musical News, &c. 


TE DEUM, No. 1 (Chant | CHRISTMAS CAROL— 
erie we an +. 3d.) ‘Once in Bethlehem” .. ad. 
E DEUM, No.2 (in B flat) 3d.| ©VENINGSERVICE,No.r 

COMMUNION SERVICE — SERVICE, No.2 z 
in G).. ns ve «6 . in ae ae ae an 
BENEDICITE, No. 1 (in A) 14d. | EASTER ANTHEM— 
BENEDICITE, No.2(inG) 2d.| “Christ isrisen” .. ve 
London and New York: Novetto, Ewer and Co. 


Specimen copies free from the Composer, 10, Manor Road, St. John’s, 
London, S.E. 


TE DEUM wA 
CHANT FORM, VARIED ACCOMPANIMENT 
COMPOSED BY 
ARTHUR CARNALL. 


Price Fourpence. 
London and New York: Novetto, Ewer and Co, 








ust Published. 
asy, Tuneful, and Effective. 


E. 
AGNIFICAT and NUNC DIMITTIS, in E. 


By H. G. Tomiinson. Price 14d. each only. 
Epcar Horne, Burton-on-Trent, and Market Place, Derby. 


ILL’S EASY VOLUNTARIES.—‘“ Messiah,” 
“Judas,” ' Elijah,” “Creation,” “St. Paul.” 1s. each set of 
twenty Voluntaries. 
London and New York: Novettio, Ewer and Co, 


ORATORIOS sy GEO. SHINN, 


Mus. Bac., Cantab. 
SUITABLE FOR CONCERT-ROOM OR CHURCH. 








Tenth Thousand. 
TH 


CAPTIVES o: BABYLON 


Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. 

“ May be highly commended as an interesting and valuable addition 
to our shorter Oratorios and Cantatas, and contains several solos of 
much beauty; also duets, quartets, and choruses in great variety.”— 
Sunday School Chronicle. ; 

“Mr. Shinn is well known as the writer of many popular pieces for 
choral societies; but this is certainly the best thing he has produced.” 
—Nonconformist Musical Journal. 

“The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we can 
hardly do it justice. . . . Where all is so good it is difficult to mention 
any special numbers.” —United Service Gazette. 





Will be ready by December ro. 


LAZARUSor BETHANY 


Price 2s. Paper boards, 2s. 6d.; cloth, 3s. 6d. 
Sol-fa Edition will be ready in January, 1893. 

Specimen Copies of this work may be subscribed for previous to 
December 10 at the following rates (post-free) : paper cover, Is. 3d. ; 
paper boards, 1s. 9d.; cloth, 2s. 3d. 

Orders to be sent to the Composer, 234, Stockwell Road, 

Brixton, London, S. 





The above Works contain many effective Solos and Choruses of mode- 
rate difficulty, and will take about an hour and a half in performance. 
London: Hart and Co., 22, Paternoster Row, E.C. 


Just Published. 
THE 


GREAT DAY OF THE LORD 


SACRED CANTATA 


Music sy W. CLARK AINLEY, 
Mus. Bac., Cantab. 

SUITABLE FOR CONCERT-ROOM OR CHURCH. 
Price, in paper covers, 2s. ; in paper boards, 3s. ; in scarlet cloth, gilt, 4s. 
London: Hart and Co., 22, Paternoster Row, E.C. 

Leeds: ARCHIBALD RAMSDEN. 

Huddersfield: Woop and MARSHALL. 





\A7ANTED, Second-hand copies of Gaul’s “ Holy 
City” and Handel's “ Acisand Galatea.” 
Keys, Eastington, Stonehouse, Glos. 


Cheap. A. W. 
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Edwin Ashdown’s selection of Choruses for Treble Voices. 


WITH PIANOFORTE ACCOMPANIMENT. Price 4d. EACH NET. 


. Steersman, steer our bark. Three-part (Flying Dutchman) Wagner 
The winds now are still. Four-part (Flying Dutchman) Wagner 
3. Spinning chorus. Four-part (Flying Dutchman) -» Wagner 
4. Singing liketh me. Three-part ie .. Sir G. A. Macfarren 
5. Parting. Three-part .. ae ee .. Sir G, A. Macfarren 
6. The Mermaids. Three-part .. -- Sir G. A. Macfarren 
7. Raise high the song. Three- -part (Lohengrin) a -. Wagner 
8. Adown the wav’ring billows. Three-part (The Sea-Maidens) 

. L. Roeckel 

Two-part (The Sea- Maidens) 
L. Roeckel 
Weber 


| 


g. 'Tis ours this happy season, 


ro. Barcarolle (‘‘Oh! ’tis pleasant”). Three-part (Oberon) 
* Whispering breezes. Three-part (Knight of Palestine) Weber 
i y! joy! joy! Three-part (Knight of Palestine) -» _ Weber 
heearth is clothed in flowers. Four-part (Fall of the Leaf) O. Barri 
“4 With hearts of joy. Three-part (Fall of the Leaf) .. O. Barri 
15. Sing, sweet bird. Three-part (Fall of the Leaf) . os O. Barri 
16. Haste tothe church! Three- -part (Bride of Burleigh). F. Schira 
17. Chorus of angels. Four-part (Bride of Burleigh) . F.Schira 
18. Awake from slumber. Three-part (The Magic Well) .. F. Abt 
1g. O’er the flower-bespeckl’d meadows. ‘Three-part (The 
Magic Well) o* ee «. By AbE 
go. I saw a land of wondrous beauty. Three-part (The “— 
° ae oe *. Abt 
Three-part 
Offenbach 


Magic Well) .. 
21. Come, let us wreathe “the bridal flowers. 
(Orpheus and Eurydice) 
22. Now on music’s — Three- -part ‘(Orpheus and Eury- 
dice) Offenbach 
23. Homeward we are wending. Three- “part (May-tide) P. Mazzoni 
24. Trip it lightly, gaily, brightly. Three-part (Harvest Queen) 
Gedwin Fowles 


25. Angel of peace. Three-part (Lohengrin) . .. Wagner 
26. In Thee we trust. Three- _ —— Chorus, Tann- 

hauser) .. a ° A Wagner 
27. Awake! awake! “Three- -part . a as “ C. Gounod 
28. Music and sunshine. Three-part oe ee C. Gounod 
29. Joyous. our life, Three-part (Elfin Knight) I. Gibsone 
30. Sing, sisters, sing. Four-part (All-Hallow Eve)... B. Gilbert 
31. Sunrise. Three- -part (The Mountain Maidens) . .. F. Romer 
32. Sunset chorus. Three-part (The Mountain Maidens) . . F. Romer 
33. Our old piano. Three-part .. “eo as we F. Auger 
34. Home bells. Three-part oe ar "G. Schmitt 
35. Dear home. Three-part (Tannhauser) ‘a nae -. Wagner 
36. Summer. Three-part (Tannhauser) ae .»- Wagner 
37. For thee hath beauty. Three-part (Oberon) a -- — Weber 
38. I remember one eve. Three-part (Elfin Knight) I, Gibsone 
39. Vintage time. Three- -part (Elfin Knight) I, Gibsone 
40. — come — quiet spell. Three- cave (A Summer 

Night) . oe guilar 
41. Sad is the parting. Two- -part (Vv olkslied) . . =e ‘German 


42. Not in our griefalone. Two-part .. oe Henry — 





43. A Christmas song. Two-part ae oe 
44. The Hymn of peace. ‘Two-part oe ee . WAH. Callcott 
45- O! Southern wind. Two-part se on - . O. Barri 
46. Dwellers of the spirit land. Two-part .. oe «>. ©. Barri 
47. 'Tis summer. Two-part ‘n - vs ea «« OF Barr 
48. O! come tothe grove. Two-part .. ee .« ©, Barri 
49. The snow. Two-part .. “s a we «. O. Barri 
50. Come back. Two-part.. ° oe oe oe O. Barri 
51. A Christmas carol. Two- -part oe oe ee “C. Gounod 
L. Roeckel 


52. The midnight bell. ‘Two-part 


J. 
Two- -part (The "Magic Well) 


53. Where the scented violet. F. Abt 
54. See, the star ofeve. Two-part (Elfin Knight) .. I. Gibsone 

55. The cuckoo kept calling. Two-part (Elfin Knight) I, Gibsone 
56. Come, let us go. Two-part (Elfin Knight) I. Gibsone 


57. We will seek thee. Two-part (The Mountain Maidens) F. Romer 
58. We are only village maidens. Two-part (May- — P. Mazzoni 


59. John Peel. Two-part (Hunting song) oe Pentland 
60. O! come hither. Two-part (Sacred) ee +» Henry Smart 
61. O! give thanks. Two-part (Sacred) as -» Henry Smart 
62. O! praise the Lord with me. Two-part (Sacred Mendelssohn 
63. Hark! the hunter’s merry horn. Two-part ° L. Zamboni 
64. Old English pastimes. Two-part .. oe .. J. L. Battmann 
65. The organ-grinder. Two- a oo os .. J. L. Battmann 
66. The happy fireside. Two-pa i ° Henry Smart 
67. Hark! from yon old B Pg Two- “part ° J. Barnett 


68. Merry May. Two-part Sir G. A. Macfarren 


Two-part. sls si 


69. The Alpine sisters. D. Tagliafico 
70. Heap high the golden corn. Two-part .. a6 +» Raphael 
71. Lull'd by the silence. Two-part .. oe oe Zamboni 
72. Fairy sisters. Two-part ay se =< F, Packer 
73- Merry May. Two-part 3 “is ne os §©> os. A StI 
74. The swallows’ return. Two-part .. ie ee . Distin 
75. The sea-nymphs. Two part .. oe bat weiss T. Distin 
76. Merrie gipsies. Two-part os oe ‘ T. Distin 
77. Hail! pretty babe. Two-part ee o° .. T. Distin 
78. Sleigh-bells. Two-part ° +e .. T, Distin 
79. For so hath the Lord. Two-part (St. Paul) -» Mendelssohn 
80. And Paul came to the congregation. Two-part Mendelssohn 
81. To God on high. Three-part (Chorale, St. Paul) Mendelssohn 
82. O! Thou true and only light. Three-part (Chorale) Mendelssohn 
83. Howlovely are the messengers. ‘Three-part (Chorale) Mendelssohn 
84. Away! away! Three-part .. as oe ee Roeckel 
85. The angels’ song. Threc-part os oe s C. Gounod 
86. A farewell. Three-part ve oe rs “ C. Gounod 
87. The dawn, Three-part ee ee (os C. Gounod 











EDWIN ASHDOWN, LIMITED, 


NEW YORK. 

















88. Come away to the woods. Three-part .. ee C. Gounod 
89. Miserere Domine. Three-part .. . Gounod 
90. Rest while the noon. Three-part (The Mountain Maidens)F, Romer 
gr. At break of day. Three-part (The Mountain en F, Romer 
92. Haste away. Three-part (Bride of Burleigh) .. . F. Schira 
93. The morn is bright. Three-part (Bride of Burleigh) . we 3 Schira — 
94. Hailto thee. Three-part (Bride of Burleigh) .. + . F. Schira 
95. Around the maypole. Three-part (May-tide) P. Mazzoni 
96. O’er the smiling meadows. Three-part (May-tide) P. Mazzoni 
97. O! praise the flow'ret sweet. Three-part -. FF. Rogers S 
98. She sleeps. Three-part (The Magic Hower) ee eee Rogers 
99. So pure, a sister’s tender love. Three-pa Weber 
too, Gone is every pleasure. Three-part (Kiight of Palestine) Weber 
1o1. From Oberon in fairyland. Three-part .. ve Stevens 
102. Blow, gentle gales. Three-part .. os -» Bishop 
103. Hark! Apollo strikes the lyre. Three-part oe ++ Bishop 
104. The winds whistle cold, Three-part oe «s ++ Bishop 
105. The chough and crow. Three-part ote «- Bishop F -— 
106. Sound the loud timbrel. Three-part .._ Avison) | is 
107. Ye shepherds tell me (The er Three- -part. Mazzinghi 
108. Harvest home. Three-part . Bishop and Foster 
109. But now the pearl-crown’d moon. T hree- -part E. Aguilar 
110. O! finda song. Three-part (Summer Night) .. wees 5 awn 
111. When the wind blows. Three-part oe - Bishop 
112. Alullaby Three-part .. ae ee ee G. Schmitt 
113. Come over the hills. Three-part a ae ve -. H. Foster 
114. The sower. Three-part ee ae os . D’Albano 
115. Home and rest. Three-part . .-C. Pinsuti 
116. Memories. Three-part i oe oe .-C. Pinsuti 
117. Good-bye, sweetheart, good- bye. TONG -. J. L. Hatton 
118. The city of the king. Three-part .. bs -»  O. Barri 
119, Erin mavourneen. Three-part  . J. L. Hatton 
120. Blessed are the poor in Spirit. Three- -part (Sacred) +» Mozart 
121. Through the old cloisters. Three-part .. : Beethoven —— 
122. Roll on, fair orb. Three-part ae Pee Beethoven 
123. In Thee I trust. Three-part (Sacred) oe . -. Handel 
124. Ring on, sweet bells. Three-part .. ae oe C. Gounod S| 
125. The minstrel. Three-part .. oe oe C. Gounod 
126, An evening song. Three-part +e C. Gounod 
127. The wood-nymph’s home. Three-part .. C. Gounod 
128, The songs our fathers loved. Three-part = Wagner 
129. Gipsy chorus. Three-part(Bohemian Girl) .. M. W. Balfe With 
130. Now to the fair. Three-part (Bohemian Girl) . M. W. Balfe y 
131. Yet droops the maiden. Three-part (Bohemian Girl) M. W. Balfe ‘ 
132. Deign to forgive the gipsy maid. Three- ceaeeeens i mg I “ 
alfe 
133. The maiden’s dream. Three-part .. -. Sir Julius Benedict 
134. From out Thy starry dwelling. Three-part ital , 
Moses in Egypt) - Rossini 
135. Father of Heaven. Three- -part (Prayer, Masanielio) Auber T 
136. Asylvan song. Three-part .. ee Wagner N U 
137. A lady fair (Villanelle). Three- -part a = ita 4 
138. Stay, prithee, stay. Three-part  .. ee ee Bishop 
139. O! skylark for thy wing. Three-part = fendelssohn 
140. Light as fairy foot can fall. Three-part .. ie -- _ Weber 
141. The evening bell. Two-part.. os ee Pee .. Zamboni 
142. Haste thee, boatman. Two-part .. *° FA F, Kiicken v 
143. On the margin of that river. Twi woe oa Henry Smart 
144. Bird of the morn. Two-part. ; oa Henry Smart 
145. Wandering wind. Two- -part.. oe are Henry Smart 
146. Song of the sea breezes. Two-part oe oe }: L. Hatton SaaS 
147. Heavenly music. Two-part .. os = ee . L, Hatton € 
148. Adieu, ye woodlands. Two-part .. oo es ne F. Abt 
149. Nightingales are singing. ‘Two- a rea 20 ae F. Abt 
150. Sing to me, gondolier. Two-part . a aa C. Gounod 
151. Now, merry fays. ‘Two-part .. +e me oe C. Gounod 
152. The voices of Spring. Two- -part ve oe <* .. Offenbach 
153. The haymakers. Two-part .. ae at ‘a .. Offenbach 
154. Now the meadows. Two-part as oa ae Lotti 
155. In Thy service. Two-part (Sacred) ee oe Bik Blockley 
156. I think of thee. Two-part .. e ae .«.» R. Schumann Co: 
157- O! ye sunny hours. Two-part os os - R. Schumann free, fi 
158. Good night. Two-part rs ne . R. Schumann 
159. Cradled by the centing billow. Two-part . H. Foster 
160. Serenade. Two-part .. oe ae ae B. Wekerlin 
161. The sailor's return. Three-part eo oe Wagner 
162, The song of June. Three-part .. ‘a Mendelssohn 
163. Singing inthe rain. Two-part .. as . P. Knight THE 
164. The ferry boat. Two-part .. ; ae . Williams SANC 
165. When spring descendeth. Tw o-part oe <<. ne TWE 
166. Where art thou, beam of light ? bail “part .. Bishop | TE D 
167. Far away. Two-part . i ee ae Thome pHYM 
168. Italy’s music. Three-part ee ee ee ea C. E. Horn THE 
169. Nina’s farewell. Two-part .. < ae .. Pergolesi 
170. The gipsy home. Two-part .. ‘us se . Herbert Foster 
171. Three vivandiéres. Three-part .. 2 . F. Schira 
172. Peace. Two-part Sir r Julius Benedict ——— 
173. Sing, pretty maiden. Three- _part (Maritana) Wallace 
174. Angelus. Three-part (Maritana) .. «se os Wallace ME 
175. Pretty gitana. Three-part(Maritana) .. as Wallace 
176. Alas! those chimes. Three-part (Maritana) .. .- Wallace 
177. Turn on, old time. Three-part (Maritana) ne Wallace F 
178. God save the Queen. Three-part .. . National 
179. Say, sad heart, why art thou beating? Two-part . _F, Abt 
180. Eve’s lamentation. Two-part ts oe os M. P. King 
181, ‘Thy spirit is near. Two-part oe ee -« Henry Smart ROV 
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HOLIDAY SONGS 


Written by C. F. ALEXANDER 
MUSIC BY 


LADY ARTHUR HILL. 
Reduced price, 2s. 6d. 
London and New York: Novetto, Ewer and Co, 


MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


FOR THE 


PIANOFORTE. 


Price Three Shillings net. 





London and New York: Novetto, Ewer and Co. 


SACRED SONGS 


FOR 


LITTLE SINGERS 


Wornps sy F. R. HAverGAL, 
MUSIC BY 


A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d.; cloth, gilt, 5s. 











London and New York: Novetto, Ewer and Co, 


Just Published.’ 


PEACE; COME AWAY 


Being Canto LVII. of ‘In Memoriam” 
SET TO MUSIC 


FOR CHORUS (S.A.T.B.) UNACCOMPANIED 
BY * 
C. V. STANFORD. 


Price Twopence. 








London and New York: NoveLto, Ewer and Co. 





PERFORMED AT THE FUNERAL OF LorD TENNYSON. 


CROSSING THE BAR 


SET TO MUSIC FOR FOUR VOICES 
BY 


J. FREDERICK BRIDGE. 


Price One Shilling and Sixpence net. Tonic Sol-fa, Twopence. 
MAY ALSO BE HAD ARRANGED AS A 


SACRED SONG 


With Pianoforte Accompaniment. 
Price 2s. net. 





London and New York: Nove to, Ewer and Co. 


CROSSING THE BAR. Song for Contralto or 
Baritone. The words written by ALFRED, Lorp TENNYSON ; 
the music composed by WiLt1AM S. HANNAM. Price ts. 6d. net. 
London and New York: NovELLo, Ewer and Co. 








THE 


SUNLIGHT OF SONG 


A COLLECTION OF 
SACRED AND MORAL SONGS 


With original Music by the most eminent Composers, with 46 Illus- 
trations, cloth, gilt, 5s. 


London and New York: Nove to, Ewer and Co. 


NATIONAL 
NURSERY RHYMES AND SONGS 


J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth, gilt, 7s. 6d. 





= London and New York: Nove.to, Ewer and Co. 


¢ oe roerteone by DR. F. J. KARN :— 
Christmas Carol (“ The Virgin and Child’’), Pub- 
lished in No. 1 of “ Church Musician” Series 
Evening Service in F (moderately difficult) 
Te Deum in C (Chant form) sis ee 
Six Two-part Songs for Schools .. “e 
Prelude and Fugue in C, for Organ éa 
Scherzino in G (Violin and Pianoforte) we 


-» each 





Copies of the above can be obtained at 25 per cent. discount, Post- 
free, from the 
ComPposeER, 70, Park Road,-Haverstock Hill, London, N.W. 








CHORAL MUSIC. 
THE OFFERTORY SENTENCES FROM THE GOSPELS 
SANCTUS, BENEDICTUS, AGNUS DEI, GLORIA a 


TWENTY TUNES FOR WELL-KNOWN HYMNS 
TE DEUM LAUDAMUS ie ° 





CHOHOCO DN 
worooad & 


THE DREAM. SirPhilipSidney .. .. 2... 
By VYVYAN WALLIS POPHAM. 


London and New York: Novet_o, Ewer and Co, 
SIXTY-ONE 


MELODIES AND UNFIGURED BASSES 
(To be Harmonized in Four Parts) 
For the use of ADVANCED MUSICAL STUDENTS and 
CANDIDATES FOR DIPLOMAS 





BY 


ROWLAND M. WINN, Mus. Doc., Oxon., F.C.O. 
Price One Shilling. 
_ ‘Both the melodies and the basses are designed with no little 
ingenuity, and form the means of bringing out in the student ail the 
amount of skill of which he may be possessed.” —Musical Times. 
London and New York: Novetio, Ewer and Co, 





SUITE 


FROM THE MUSIC TO SHAKESPEARE’S 


HENRY VIII. 


Composed for the production of the play at the Lyceum Theatre, 
January, 1892, 


By EDWARD GERMAN. 
PIANOFORTE DUET. 
Price FIVE SHILLINGS NET. 
CONTENTS. 
Overture. 
Prelude to Act II. Intermezzo funébre. 
Prelude to Act III. Allegretto in G minor. 
Prelude to Act IV. March in D. 
Prelude to Act V. Thanksgiving Hymn. 
. Three Dances :— 
I. Morris Dance. II. Shepherds’ Dance. III. Torch Dance. 


QAVPwWNH 


London and New York: Novetio, Ewer and Co. 


Third Edition. Fifth and Sixth Thousand. 
This Edition contains the additional Soprano air “ Sun of my Soul.” 


THE TEN VIRGINS 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, AND ORCHESTRA. 
. 


ALFRED R. GAUL. 


“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“The Cantata is replete with charming music of that school which 
every one can appreciate, and which found so distinguished a master in 
Mendelssohn. Mr. Gaul’s works have placed him in the front rank of 
English composers.”’—Newcastle Daily Fournal, Dec. 17, 1890. 

“A career that will rival that of the same composer's ‘ Holy City” 
may be predicted for ‘The Ten Virgins.’”—Musical Times, Dec. 2, 
18 : 











90. .; fea 
“A distinct advance upon any of its predecessors.” —Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 

The above Cantata has been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral, including 
three numbers for Sopranos and Contraltos (The Virgins). 

Price, paper cover, 2s. 6d.; paper boards, 3s. ; cloth, gilt, 4s. ; Tonic 
Sol-fa, 1s.; Vocal parts, each 1s. Words only, 5s. per 100. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
NE HUNDRED ORIGINAL COMPOSITIONS 
for ORGAN, by Merkel, Rheinberger, Best, Mailly, Boely, &c. 
3 volumes, oblong (pedal obbligato), Edited by Best. Half-calf, gilt ; 
marbled edges. Unused. £2 2s. L. A., Novello, Ewer and Co., 
1, Berners Street, W. 
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~ORCHESTRAL MUSIC. 


NEW COMPOSITIONS AND EDITIONS. — ye al sg 


Orchestra. a Solo. Parts, 





d. s. d. i 
PLANQUETTE - CrocHes De CORNEVIULE. Selection .. 1. «.« ec cf so ef o 40 _ 20 6 
LANCING, G. L. . THe Darkey’s Dream. Characteristic piece.. ee ‘in I 4 Io 26 <¢ 
A quaint composition, all the rage in London. 
SCHNEIDER, H. J... Duxe ALBert. March oh oe Pie twtr e £6 & 
A capital March by this popular composer. 
WAGNER, J. F. .. GIGERL. March oy aa ee eis a4 xe - = T ro s¢ ss 
Plenty of go, wed popular. 
BEETHOVEN .. MEN oF PRoMETHEUS. Overture ae 2s ee 
Original arrangement. Published in the celebrated Concert Edition. 
POUGHER, J. (Arr. by) SPANISH CHANT nie a . ns oe Zo 2S @ OG 
A beautiful composition. 
BUSBY, T. R. . BEAUTY OF THE DANcE. Pas de deux. es ae at £4 ro : 6 2 
A very fine dance; no band should be without it. 
PERRY, J. se .» THE WARBLER’S SERENADE ; : 7 “ke eg Oo 8 
Very easy and effective. 
WILLIAMS, W. .. THE Eciipse OVERTURE .. KS es ar a S$ -e7e 40 3 
A charming composition. 
SCHUBERT .. . L’Aprev. Cornet Solo (Pianoforte — mm» 26 3% _ 3 
MOZART eo - Don Grovannt. The Celebrated = 55 z ro 2 
CELLIER, A. . THE MouNnrTEBANKS, Selection . ae ae ae ne a8 =e as . a4 ek. .4@46 % 
WILLIAMS, Ww. BaByLoniA. Medley Overture .. ‘ie ae ae a = 3 + 28 32 4 
Introducing : “Wot cher, or Knocked ’ em in the Old Kent. Road oF “ The Poor Girl didn’t know, 
you know”; “ Comrades” ; ‘Whacky, whacky, whack”; “ Maggie Murphy’s Home”; “Pa 
and Ma”; “ Thatis Love m “He was whistling this tune all day”; “Ta-ra-ra Boom- der-eh.” 
CELLIER, A. .. . THe Mountepanks. Celebrated Entr'acte .. oe a ai es nts £o £0 &@@ 3 
GRUNFELD, A. .. KLEINE SERENADE .. a me ae aoc 24 20 3 
A beautiful composition by this popular Composer. 
ZIEHRER, C. M._ .. Dorner. March . ; é ry Fo oc24 @ 
A very fine, spirited composition. 
HANDEL wi .. THE OCCASIONAL OVERTURE 54 2o8 -@ & & 
YOUNG, J. H. -- In CELLAR CooL. Bassoon Solo, on German Drinking Song (Piano a ace. Is. 6d.) « ;e£ 2:8 -— 4 
SOLOMON, ED. .- Nautcu Gir, Selection . N = 5.4 256 © © @ 
From the new popular Opera. 
HOWGILL, J. SS... Loveranp. Graceful Dance oe * - 20 ia 3 © # 
very pretty piece; light, bright, melodious, ‘and original. 
KAPS, KARL .. -- GuarD oF Honour. Quick March °. 24 i © 20 2 
An easy and effective six-eight March ; equal to any of this Composer’ s ‘compositions. 
SULLIVAN, SIR A. .. IvANHOoE. Selection. Arranged by Cuas. GopFREY ‘ ‘ xe $4 Sra” Se Se 
From the popular Opera. 
MOZART oa .. First SELection from “ Twelfth Mass.” Arranged by E. BINDING .. a a as £62 oe § 
Containing Kyrie eleison, Sanctus, Benedictus. 
GLUCK . ok .. Statue Music from “ Orfeo.” (String Quintet and Flute, 2s.) . Pe — _— e 6 4 
AUDRAN, E oe -- LACIGALE. Selection. Arranged by E. AUDIBERT a . §4 48 Go -« 
From the popular “7. 
MENDELSSOHN .. Artnatie. Overture. Original arrangement .. . ae oe a as ed 74 Be -o 8 | 
KGENIG, HH. .. -- Post Horn. Galop.. ‘ Eo“ 78 “oO ~¢ 6 
This celebrated Galop now ‘published fortthe ‘first time to suit modern Orchestras. 
SCHRAMMEL, J. Les GarDES NoBILES. March .. ae to ceo 2 


Very spirited and taking; by the Composer of the celebrated “ Wien bliebt Wien” March. 
The success of the Continental season. 
BISHOP, SIR H. . THE MILLER AND His MEN. Overture 


Very fine Overture by this popular composer. 
MENDELSSOHN War MARCH OF THE Priests (“Athalie”) 


2 
‘Published for the first time in Concert Edition (the best edition known). “Original arrangement. 


me oe ee a4 28 0 


LANGEY, O. .. . PECHE MIGNoNn. Overture.. 28 20 ° 3 
Very good. A sequel to the celebrated “ Poet and Peasant ” Overture. 
EILENBERG, R. a Maweosamn. Spanish Serenade. (String Quintet, 1s. 6d.) ee es a a — — 20 4 
A very pretty and easy pizzicato piece. 
BILTON, M. .. -. THE CANADIAN RetreEAT. Descriptive piece.. ‘ ae is ote 20 $4 @e sg 
beautiful composition of great merit. 
MEYER LUTZ -- Ruy Bras. Selection from the Gaiety Burlesque .. ts as ie Sug ot 18 _ 4 
Pianoforte Accompaniment, 8d. Very popular. 
MOZART - -. Second Selection from TwetrTH Mass, Arranged by E. BINDING .. - as 28 20 e6 3 


Containing Agnus Dei, Dona Nobis, and Gloria. 
EILENBERG, RR... BERSAGLIERI. March ay 4 ‘ei 
A spirited composition by the Composer of the celebrated “ Uhlan’s Call” and 
“March of the Mountain Gnomes.” 
EILENBERG, R._ .. Curistmas Briis. Characteristic piece. 
The Graphic says: “ A charming piece is ‘Christmas Bells’ by R. Eilenberg ; it 
will be the first sivourite in the —— aint festive season. 


SLAUGHTER, W. .. Marjorie, Selection. fo piano.. ca Se eS _ 


HAWKES. AND SON, i Sudeenteb Square, London, W.C. 





TUTORS, TUTORS, TUTORS.—Tutors FOR EVERY INSTRUMENT, COMPILED AND ARRANGED BY 


Otto LanceEy. 
These Tutors supply a long-felt want, and have become recognised from their merit as Standard Educational Works. They are generally 
adopted in Conservatoires and Schools, and are much used by professional musicians for teaching purposes. 
In such as the Oboe, Clarinet, and other wood-wind instruments, scale diagrams are very complete. 
Price 4s. 3d. each net, post-free. 
Viola, Double Bass (3 strings, revised by John Reynolds), Double Bass (4 ’strings), Violoncello, Flute, ‘Piccolo, Oboe, Bassoon, Side-Drum, 
Clarinet, French Flageolet, Cornet (revised by Walter Morrow), Slide Trombone, Valve Trombone, French Horn, Tenor Saxhorn, Baritone, 


Euphonium, Bombardon. 
OTTO LANGEY’S VIOLIN TUTORS. 2s. od., post-free. 


SCRAP BOOK for DOUBLE BASS. By Joun ines 4s. 3d., post-free. 
AWKES anp SON, 28, Leicester Square, London, W.C. 


FIFE AND DRUM BANDS. 
To Clergymen and others, who may be interested in these organisations, Messrs. HAWKES anp SON can offer special facilities for 
the purchase of Instruments, being large manufacturers to the Fife and Drum Bands of the British Army. 
A large discount allowed for cash; or, easy terms of payment on good security arranged. New Price List just out. Send’ fot estimates, 


stating what Instruments are required. 
HAWKES anp SON, 28, Leicester Square, London, W.C. 


CHRISTMAS PRESENTS. 


SPECIAL LIST OF HIGH-CLASS MUSICAL INSTRUMENTS, suitable for above, posted free on application to HAWKES 
AND SON, 28, Leicester Square, London, W.C. 
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TI | E B PIP] \ N Y ALFRED R. GAUL’S WORKS. 
Second Edition. Third and Fourth Thousand. 
o Extra 
1 Parts, 
. es PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1392. 
; MANIFESTATION OF CHRIST 
: TO THE GENTILES ISRAEL IN THE 
2 . 
is A Sacred Cantata WILDERNESS 
3 FOR SOLI, CHORUS, AND ORGAN A SACRED CANTATA 
‘ ' THE MUSIC COMPOSED BY FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA. 
3 q 
seis H. J. EDWARDS. THE TONIC SOL-FA FESTIVAL. 
3 _- “ Mr. Gaul’s latest work is another proof of his practical wisdom as 
2 | VocaL Score, OcTAVo, PAPER COVER, Two SHILLINGS. | well as of his ability as a composer. We welcome ‘Israel in the 
4 eae EEE ia tar rs one of those works <r foster the love and induce 
4 the practice of music amongst the people.”—Musical Standard. 
H MORNING POST. “ The work was given under Mr. Gaul’s own direction by some 3,000 
| The music composed by Dr. H. J. Edwards is a most suitable work | Singers, —— ko ee en with Mr. A. vr a re 
j aie ; ‘: as organis r. Gaul has presented in no previous work better 
3 | for choral societies as well as for use in church during that season of characteristics or more successful efforts than are to be found in 
3 the year for which it is designed. The matter throughout is excellent, | ‘Israel in the Wilderness.’ The popular composer was enthusiasti- 
the arrangement and adaptation of the words instructive and edifying. | cally cheered at the close of the performance.” —Musical News. 
2 The solos are vocal and most effective, and the part-writing for the | , ,“\ Altogether worthy of the composer of that amazingly popular work, 
| chorus well laid out. The Cantata i r ed that it can be per- ‘The Holy City.'"—The Referee. 
4 ; ¢ bool ae Ue ScD RI ae 18 BO Sera gee P “ The Cantata contains all the elements of popularity, and it “wa 
4 | formed either in a sacred or secular building. It is also calculated to excellently performed under the composer’s direction, and very waute 
4 + enlist attention as well as sympathy, for it is suggested that the con- | received.” —Standard. 
' gregation join in the opening hymn and in various other portions of the |, “ bi +9 — I ——-; i poser Se Fry = 
3 i : , is sufficient variety to preven any eeling of monotony. .. its 
? work. The whole shows the composer to be gifted in many ways, not close the composer was heartily cheered.” —Daily News. 
2 least in the art of writing dignified and reverent melody and harmony. A “ Without being unduly difficult, it is indisputably effective.”— 
i ondon Figaro. 
4 1 b atced MUSICAL TIMES. 7 , “ At the close of the work, portions of which were loudly applauded, 
| Dr. Edwards in this new Church Cantata has so arranged his music | Mr, Gaul, who conducted, was warmly complimented on a Cantata 
3 | that it is quite within the capacities of those choirs of moderate aspira- | which is ‘likely to become quite as great a favourite with choral 
P | tions of which so many exist in the country. The vocal parts are easy — as ‘ The Holy City’ and other of his compositions.”—Daily 
i 2 4 Fé hronicle, 
4 ' yet full of well ordered effect, the organ accompaniment is massive and ““Characterised by the same refinement as that of Mr. Gaul’s 
appropriate, and the whole work is full of beautiful thoughts in music, | extremely successful work ‘ The Holy City.’ —The Atheneum. 
4 answering to the expressive and devotional words written and selected | ‘‘ We may say at once that the music is characterised by Mr. Gaul’s 
2 | from Holy Scripture by the Rev. Thomas Russell. usual felicity of treatment. Mr. Gaul had every reason to be gratified 
i with the performance and reception of his Cantata, and he may expect 
2 CHURCH TIMES. to hear of many more performances.”—Musical Times. 
The music is highly reverent in style, and beautifully harmonised.| “ roa ae Bees i Opinion and not too difficult to imperil its 
: re ; : “ popularity.”—Musical Opinion. 
4 , Part IT. is fall of delicious strains, and the solo in A flat, “O Heav — “One of the most musicianly, melodious, and well conceived works 
} sent Star,” must delight all whe hear it, as will also the chorale imme- | of jts popular composer.”—School Music Review. 
3 diately succeeding, “‘O Thou that dwellest ’; and there is a charming Price 2s. 6d. ; paper boards, 3s. ; cloth, gilt, 4s. 
- “full” setting of Nunc dimittis at the close of the work. Conductors Tonic Sol-fa Edition, rs. ; Words only, 5s. per 100. 
= of choral societies and classes will do well to procure this Cantata. 
4 MUSICAL STANDARD. a a 
3 In this work we have a Sacred Cantata of no ordinary merit, and Staff Edition. Eleventh to Fifteenth Thousand. 
f it is a pleasure to peruse a composition so finely conceived and so well 
4 i wrought out... . There is not a single point in the work which we 
i could wish altered; it is a worthy addition to the long line of com- JOAN OF ARC 
3 | positions treating of various aspects of the life of Christ. 
2 DAILY GRAPHIC. A DRAMATIC CANTATA 
j May be strongly recommended for either performance by a church 
3 | choir or small choral society. It is written in a straightforward, | FOR THREE SOLO VOICES, CHORUS, AND ORCHESTRA 
musicianly manner. 
‘ BRADFORD OBSERVER. PRODUCED WITH THE UTMOST SUCCESS BY THE 
The work is divided into three sections—the Prophecy, the Journey BIRMINGHAM FESTIVAL CHORAL SOCIETY. 
of the Magi, and the Adoration. For principal voice parts there are 
two soprano recitatives and a solo, an important solo and aria for “s ? . cane 
A ; . . ae +. The Exeter Oratorio Society last night achieved a brilliant success, 
tenor, and trios for the Magi (1T.1.B.), with slight incidental music for and it may safely be said, without fear of exaggeration, that never 
lly a second bass weeES (Herod). Of the work for combined voices, one | before have they performed a work more satisfactory to themselves 
4 ppitractive feature is to be found in the admirably constructed recitatives, | or more interesting to the audience than ‘Joan of Arc.’”—Western 
which alternate most appropriately between the tenor and bass and the "Te 1. t delightful C ‘ i the Stath 
' “One o' e most delightful Concerts ever given by the Sou 
m, : ap pewse oices. ges — of the ba doration, which forms Part III, Shields Choral Society was that of last evening, when the principal 
e, ? is joyfully attuned though never blatant. The part opens with an | piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
unaccompanied quartet, “All hail,” and also contains a chorus ofgreat | work, which is of the most interesting description.’—Shields Daily 
spirit, culminating in triumphant phrases, to which the subdued devo- News. 4 a 
R ti i imitti i s. d. : 8. d. 
os of the Nunc dimittis, which closes the Cantata, makes a Paper cover .. .. price 2 6| Tonic Sol-fa.. .. price x 6 
; Verygine contrast. » boards.. .. 4 3 0} Vocalparts.. each , I 0 
ENGLISH CHURCHMAN. Scarlet cloth.. .. 4 4 0] Wordsonly.. pertoo , 7 6 
} 5 ‘ie hee . , FoR THE USE OF CHORAL SocieTigs.—An Arrangement of the 
Vr The music is descriptive, and the beautiful harmonies will well | Orchestral Parts for Pianoforte and Harmonium, by J. W. Exviorr. 
repay a careful study of the parts. The whole concludes with the grand | Price 7s. 
sy chorus, ‘The Lord, even the most mighty God,” while, if sung in a = atuitous _ pete 98 parts oor be ve br es sronper 
church, the inspired Nunc dimittis will, as is justly observed, be found tO the COMPOSER, ane SE Mberty given topediones ere eee oe 
. ‘. ? ° her permission. 
a‘ not unsuitable end for this scene of joyful and triumphant adoration.” 00 SAREE Se Seo Ge EE eI ” 
LONDON & NEW YORK: NOVELLO, EWER AND CO. LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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WILL BE READY EARLY IN -¥ANUARY. | 


NEW MUSICAL WORK FOR THE LENTEN SEASON AND GOOD FRIDAY. 


SONG OF THE PASSION 


(ACCORDING TO ST. JOHN) 
A SACRED CANTATA 





For Solo, Recitative (Male Voices), and Chorus 
WITH HYMNS INTRODUCED TO BE SUNG BY THE CONGREGATION, THE WORDS 
SPECIALLY WRITTEN FOR THIS WORK 


BY 


MILDRED GAUNTLETT 


THE MUSIC BY 


WILLIAM 5S. VINNING 


Mus. Bac., CANTAB. 


PRICE ONE SHILLING AND SIXPENCE. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
CHURCH MUSIC | ‘JUST PUBLISHED. _ 








EDWARD BUNNETT, Mus.D., Cantar. | THE 
ANTHEMS, | CT CEMENT \ 
Apvent.—“ O Lord, Thou art my God.” Four voices .. os 3d. we! E 
CuristMas.—‘ In the beginning.” : ei ve 
“The Lord hath prepared.” i 3d. 
Festivat.—I was glad.” o a we BY 
as x 6 Tonic Sol-fa.. és ie so ORs 


Te Deum laudamus in E. a. “ oe - “ 4 GEORGE is ALLAN. 


Benedictus and Jubilate in E ,, = 
Tonic Sol-fa, 
Magnificat and Nunc dimittis in : a oe a “ oo) eae: 











" ” ” oe oe a's are o» Tad, PRICE TWO SHILLINGS AND SIXPENCE. 
" ” ” E ee ee oe ee oe 14d. 
Si he Lord. With ames | 
ing to the Lor ith words A 3 PY ee we es ew Y E 
‘Twenty-four Original Hymn Tunes .. ee ae is os ae a denen ane Rew eet Se eae ——— 
Twelve Original Hymn re aS oe es ee os Nemes Now Ready. Price 3s. 6d. net. 
Amen(on Card) .. " as oe . oe 30s 


ae mend ——- for the Organ “ » * CARDIFF M USICAL FESTIVAL. 
LargoinE flat .. ; Is. od. By W. H. SONLEY JOHNSTONE. 


London and Sie Tork: Novetto, ‘wae and Co. Revisep By MR. W. A. MORGAN (Hon. Secretary). 





_= 
conie ——- oo THE HISTORY OF THE 
Just Published. | 


The History is well printed and bound in cloth, and it contains a 
THE | full account of the romantic circumstances under which the Festival 
was started, with a great amount of general detail interesting to 


CAT H E D RA L P SA LTE R Musicians and Amateurs. 


London and New York: : Nov ELLO, EWER and Cs da 














(PUBLIC SCHOOL EDITION) AN EASY NOTATION for SKETCHING MUSIC 
ITED F 7 I and for SINGING in PRIMARY SCHOOLS. By F. WesER, 
et em. Organist of the German Chapel Royal, St. James's. Price Sixpence. 
Where the whole verses are to be sung by the congregation they are London and New York: Novetto, Ewer and Co. — 
un hy 4. Saw at the ie BEST’ S ORGAN ARRANGEMENTS. Complete 
Where kalf-verses are to be sung by the congregation they are printed (Pedal obbligato). 5 handsome volumes; half-calf, gilt ; marbled 
in italics. edges. Unused. Cash, £6. Z.A., Novello, Ewer and Co., 1, Berners 
All other verses and half-verses are to be sung by the choir only. | Street, W. 

Cloth, Two Shillings. | TZOR SALE.—Arnold’s Edition of HANDEL’S 
FULL SCORES. Perfect condition. 31 vols. S., Messrs. 

“London and New York: Novetto, Ewer and Co. Novello, Ewer and Co., 1, Berners Street, 


Including eleven Portraits and Autograph Fe -similes of Sir Joseph 
Barnby, Sir Arthur Sullivan, Dr. A. C. Mackenzie, and others. 
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MUSICAL SETTINGS 


OF THE POEMS OF 


Alfred, Lord Tennyson. 








} NOVELLO’S EDITIONS. 


& + 








CANTATAS. a 
| armen Seculare (Jubilee Ode, 1887) C.V. Stanford 1 6 
Ode for the ae Y Wh SieendaleBenuelt x: 0 
| Ode for the Colonial and Indian Exhibition, 1886 A.S.Sullivan 1 0 
j The Day-Dream : . C.T. Speer 2 0 
The Lady of Shalott. CPomale Velevé: Pe W.E. Bendall 2 6 
- Tonic Sol-fa ne Pe ii Io 
The Let of Burleigh . . ee Frances A. Gill 2 6 
* The Lotos-Eaters. (Choric Song). ‘s C.H.H. Parry 2 0 
The Revenge... “ ro C. V. Stanford 1 6 
4 Tonic ‘Sol- . ae és os ° 9 
{ The Sleeping Beauty. (Female voices) .. ee HH. Lahee 2 6 
t “ (Tonic Sol-fa) .. ee 7 o 6 
The Voyage of Macldune.. ee ee C. V. Stanford 2 6 
SONGS. 
A Farewell “ “it < E.R. W.G. Andrews 2 0 
. co! ae Geol le ak Nala eo 
Break, break, break . E. Edwards 1 6 
Crossing the bar.. . J. F. Bridge 2 0 
j fa ma tee ie we om W.S.Hannam 1 6 
j Home they brought her warrior dead . T.H. McDermott 1 3 
Late, late, so late ee - E.Edwards 1 6 
io ringlet .. re A. Zimmermann I 3 
St. Agnes .. ee es . S.D.Collet 1 0 
Sweet andlow .. er: re Florence A. Marshall 2 0 
Sweet is true love Be aa ee . E. Edwards 1 6 
j es ey .. A.C. Mackenzie xr 6 
' The. Reign of ‘the Sees re . <a ‘ N.C. r 6 
Two Child-Songs { TS an Reet: See 
' Vine, vine and eglantine . F.C. Woods 2 0 
What does little birdie say? Nos. 1 &2 (Octav 0) rt C. Mackenzie 2 6 
/ » No.2. (Folio) os 20 
Where i is another sweet rE “ aw GC: Woods 20 
Yourringlets .. A. Zimmermann I 3 
PART-SONGS. 
Break, break, break. (Tonic Sol-fa, 14d.) .. G.A.Macfarren o 
i =a ee “< aa .. Henry Hiles o 
Crossing ‘the bar. (Tonic Sol-fa, 2d.) Folio . J. F. Bridge 1 
Flow down, cold rivulet. (Tonic Sol-fa, 1d.) B. L. Selby o 
Home they brought her warrior dead J. Barnby o 
Peace ; come away (In memoriam) = the Press) C. V. Stanford o 
Ring out, wild bells R. Jackson o 
Sweet and low. oe Sol- fs 1d. on J. Barnby o 
” ‘ ‘ H. Piggott o 2 
in = es B. L. Selby o 2 
The Beggar Maid. (Folio) . E.G. Monk 1 o 
The Brook is y . A.H. Culley o 1 
The Charge of the Light Brigade. otis G.F.Cobb 1 0o 
» ° oe * eis E. Hecht o 4 
4 4 re re as Pe .. R.M. Garth 1: o 
The death of the old year R. Jackson o 1 
The Goose ae ata . J. F. Bridge o 6 
The Miller’s daughter. Patio ie . E.G. Monk 1 6 
The Owl . J. W. Sidebotham o 3 
to (Tonic ‘Sol- fa, 1d.) : ia E. Silas o 1 
The silent voices. (Arr. ai F. Bridge) .- Lady Tennyson o 3 
The splendour falls : G. A. Macfarren 0 3 
Where Claribel low lieth W. Borrow o 3 





LONDON & NEW.YORK: NOVELLO, EWER AND CO. 
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PATERSON AND SONS, 


24, CASTLE STREET, BERNERS STREET, W. 


BONNY KILMENY 


A CANTATA FoR Soxt, CHorus, AND ORCHESTRA 
The Words adapted and arranged for the ant part from Hogg’s 
“Queen's Wake,” 4a. 
Tue Music composep By HAMISH MacCUNN. 
Staff Notation, 2s. net ; Paper Boards, 2s. 6d. net ; Cloth, 4s. net; 
Tonic Sol- fa, Is. net. 


THE CAMERONIAN’S DREAM 
A BALLAD FoR BARITONE Soto, CHORUS, AND ORCHESTRA 
The Poem by JAMEs Hystop 
THE Music composeD BY HAMISH MacCUNN. 
Staff, rs. 6d. net ; Sol-fa, od. net. 


SONGS AND BALLADS OF SCOTLAND 


Wir PIANorortE ACCOMPANIMENTS BY HAMISH MacCUNN. 
In Cloth, very elegant, Quarto, tos. 6d. net ; or, 
Four Parts, each 2s. 6d. net. 


SCOTTISH MELODIES 
; 106 of the most popular Scotch Airs 
ARRANGED FOR THE PIANOFORTE BY Dr. A. C. MACKENZIE. 
In One Volume, Cloth, 7s. 6d. net; or, in Six Books, 1s. 6d. each net. 


PRACTICAL SIGHT-SINGING 
A MANUAL FoR SCHOOLS AND CLASSES BY 
FRANKLIN S. PETERSON 
Price ts. net. 


PASTORAL ALBUM 


Containing Six Two-Part Songs, with Pianoforte Accompaniment 
Words by Epwarp OxENFoRD 
Music sy ALFRED MOFFAT, 
In Two Books, each ts. net. 
First SERIES. SEconD SERIES. 
(Songs of Spring and Summer.) (Songs of Autumn and Winter.) 




















1. Spring Flowers. 1. The Happy Shepherd. 
2. May. 2. Farewell to Summer. 
3. June Roses. 3. The Harvesters. 

4. Welcome, Swallow. 4. Autumn Leaves. 

5. Gentle Zephyrs. 5. A Winter’s Morning. 
6. The Haymakers. 6. Yuletide Carol. 


CompLeTeE CATALOGUE ON APPLICATION. 
PATERSON AND SONS, 24, CASTLE ST., , BERNERS ST., W. 


Just Published. 








NEW ACADEMICAL EDITION 


OF 
SELECTED PIANOFORTE WORKS 
By W. A. Mozart, 
Critically revised, arranged in progressive order, fingered, and with 
explanatory notes for the use of Students, by 


HEINRICH GERMER. 


ConTENTS.—17 Sonatas, 6 Sets of Variations, 3 Fantasias, 3 Rondos, 
1 Allegro, and 1 Adagio. 


Price: Vol. I., 2s. 6d. net; Vols. II. and III., each 3s. net. 


London and New York: NoveLto, Ewer and Co. 


RACTICAL HINTS ON BOY CHOIR 
TRAINING. By G. Epwarp Srusss, M.A., Organist and 
Choirmaster of St. Agnes Chapel, Trinity Parish, New York. 


Sixth Edition. 

A useful treatise on the vocal training of Chorister Boys, embodying 
the views of standard writers on the voice. 

Although strictly scientific the book deals with the subject ina plain 
| and practical way, and will be found of value to all who are entrusted 
| with the training of boys’ voices. It is highly endorsed by leading 
| Clergymen and Choirmasters both in England and America. Price 
| 38 6d. net. 








London and New York: Novetto, Ewer and Co. 


THREE DANCES 
FROM THE MUSIC TO HENRY VIII. 
COMPOSED BY 


EDWARD GERMAN. 


Arranged for the Pianoforte by the Composer. 








ConrTENTS. 
b Shepherds’ Dance. 
Torch Dance. 
Price Two Shillings. 


Wind Parts, 7s. 6d. 


Morris Dance. 





String Parts, 4s. 


London and New York: Novetio, Ewer and Co. 
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*4 Popular Part-Songs for S.A.T.B. 


By W. PEARSON. 


Blow, Western Wind! | The Oyster Dredgers 

Stars of the Ay ad | *Sweet to live (32nd thou.).. 

The Lake . ‘ *Welcome, young Spring! 

““e  *'Tis Morn | *The Anglers (12th thou.).. 

eg Sweet Spring (Madrigal) . | The Dream of Home 

' “The River | Summer and Winter 
@ver the mountain side *Departed Joys 

Soul of living music | There’s beauty in the deep 

The Stormy Petrel.. Soldier, rest ! > 
{. The Coral Grove .. | Woods in Winter . 
© Pibroch of Donuil Dhu | Autumn 


HUMOROUS PART- SONGS. 

*Three Doughtie Men. (5oth thousand) 
Three Children sliding. (8th pease 
A Ryghte Merrie Geste .. 
The Snow-white Doe .. 
*Ben Bowlegs (EDWARD Oxenrorp) . 
The Carrion Crow 


DESCRIPTIVE CHORUSES FoR §.A.T.B. 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
The Iron Horse The Ocean (6th thou.) 3d. 
OfftoSea .. *The Ironfounders (32nd thou.) 3d. 
The Lifeboat The Jager Chorus (6ththou.) 3d. 

Tonic Sol-fa Editions at half the above prices of those marked *. 
London and New York: Novetto, Ewer and Co. 


Just Published. 
VOCAL WALTZ DUET 


PRETTY FLOWERS 


COMPOSED BY 
COLLINGWOOD BANKS 
(Organist of Christ's Hospital). 


Pianoforte Accompaniment (folio), with Voice Parts, price Three 
Shillings net ; Voice Parts only, price Sixpence net. 


SINGING QUADRILLES 


OR NURSERY RHYMES 
COMPOSED BY 


COLLINGWOOD BANKS 


In three sets, octavo, price Sixpence each. 


a 


oe 
oe oe 
, 


oe oe 
oe 
o- o- 
oe 
oe 





Reduced Price, Threepence. 
SUITABLE FOR ORDINARY CHURCH CHOIRS 


MAGNIFICAT AND NUNC 
DIMITTIS 


Festival Setting in the Key of E flat, by 


COLLINGWOOD BANKS. 


‘* Easy and Effective.” 
London and New York: NoveE.to, EWE R and C Co. 


Just Published. 
MPRESS OF THE NIGHT. By Henry 
Beaumont. Glee for a.t.t.B. All Male Voice Choirs should 


sing this new and effective Glee. 
London and New York: NovE.Lto, Ewer and Co. 


WILLIAM J. YOUNG'S 
POPULAR FOUR-PART SONGS forS.A.T.B. 


oy thousand 
8th 


5th 
8th 
and 
gth 
13th 
26th 








Hail! Merry Christmas 

A Merry Christmas to you all” 

A Happy New Year 

England’s Glory, and Forest Echoes 

O Anglia! land of the brave .. : 

Blow, » balmy breezes, ul 

Fairy Revels 

I love the Merry Springtime :. 

Gaily thro’ the Greenwood .. 54th 

Sunny Rays, and The Streamlet 5th 
London and New York: NoveLLo, Ewer and Co.; 

Manchester: Hime and ADDISON. 


HE CLANSMEN. By T. W. Braxey. “This 

is a stirring part-song (s.A.T.B. fy or hake, to Dr. A. C. Mackenzie. 

The music is bright and cheerful, without being commonplace.”— 
Monthly Journal (N.S.P.M.). Price 4d. Tonic Sol-fa, 2d. 


London and New York: Novetto, Ewer and Co. 
H° 


MOROUS PART-SONGS, by ALFrep ALLEN. 
d, 


Dickory, dickory, dock 
Tom, Tom, the Piper’s son 


each 


” 
” 








oe oe oe 


Sixth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 


Words by Epwarp OxENFORD 


ALFRED R. GAUL. 


There are in this series of duets the sweetest things of the kind 
we have ever met with. Things to be treasured in households where 
sisters or friends delight in joining voices.”—Birmingham Daily 
Gazette. } 


Parts I. and II. 
Compiete, paper cover .. 
Ditto, paper boards 
Ditto, scarlet cloth ee 
Or, in Twelve Numbers each 
Tonic Sol-fa (complete), ‘od.; : ‘or, singly, 1d. each. 


each 


CMUNnRH Ha 


oe oe 





VOCAL TRIOS FOR SCHOOL USE. 


THE BIRDS 


Words by Epwarp OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


x, The Robin. 4. The Skylark. 
2. The Nightingale, 5. The Owl. 
3. The Dove. 6. The Swallows. 


“ By the production of these Trios our townsman, Mr. A. R. Gaul, has 
made a valuable addition to the many beautiful and useful composi- 
tions he has formerly given to the public. Mr. Gaul’s music is un- 
failingly charming ... and both in the home circle and in the school 
class is sure to be heartily welcomed.”—Birmingham Daily Gazette. 


eee paper cover 
scarlet cloth 
Or, in Six Numbers .. 


London and New York: 


Just Published. Threepence each. 


Nove tio, Ewer and Co. 





NEW PART-SONGS ror §.A.T.B. 


BLOW, WESTERN WIND! 


AND 


STARS OF THE NIGHT. 


Words by EpwarD OXxENFORD 
MUSIC BY 
W. W. PEARSON. 
London and New York: NovEtto, Ewer and Co. 
EN OF ENGLAND. A Four-part Song. 
Composed by ARTHUR BERRIDGE. Price 14d. 
London and New York: Novetio, Ewer and Co. 


HAT IS HARMONY? (Antonio Mrrica).— 

See December Musical Opinion and Music Trade Review. Also 

200 columns of Musical Literature and Advertisements. Price 2d. 

Order at Book or Musicsellers ; at Smith and Son’s Railway Stalls; or 
(by post, 34d.) at 150, Holborn Bars, London, E.C. 


HE TRAINING OF MEN’S VOICES, and the 

Secret of Voice-Production. By E. Davipson PAtmer, 

Mus. Bac., Oxon. Third Edition. Price 6d. Post-free from the 

AuTHOR, 2, Highwood Road, Upper Holloway, N.; or, from the 
Publisher, Jos—EPpH WILLIAMS, 24, Berners Street, W. 


A SIMPLE METHOD OF SIGHT-SINGING 
By J. C. WALKER. Price 8d. 
ondon and New York: NoveLio, Ewer and Co. 


Just Published. 


TWELVE 
ORIGINAL VOLUNTARIES 


(Seconp Set) 
COMPOSED FOR THE ORGAN OR HARMONIUM 
BY 
OLIVER KING. 
(Op. 61.) 
Price One Shilling. 





M 

















London and New York: Novetio, Ewer and Co. 


London and New York: Nove.to, Ewer and Co. 








